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he  Only  Magazine  Published  Exclusively  for  Instrumental  and 
'ocal  Students  and  Their  Instructors  in  the  Public  Schools 


^  DOES  YOUR  BATON 
FIT  YOUR  HAND? 

PI..\<  I'L  \i>;:r  nv\n  liaiicl.  )>alm  <lii\vii,  <iii  llu-  niU' 
la-liicMliu-cd  luTf.  I»  vdiir  Itaml  tlu-  >ainf  >izr 
iir  NinalltT If  m».  ymi  sli<iii1<l  N*ll  hm‘ a 
vliaft  liaton.  ^^ltl  iui-<l  a  Si-lmrr-C'lark  Tl'I'I-N’ 
witli  a  1 1 >lialt.  Thi'  tliiniur  shaft  aiitu- 
iiiatiialK  iiurrast-;  ymir  s|K-f<l  .  .  .  t-iiahU-s  \<iii 
to  (1<>  all  kinds  i>f  )iass»s  with  »asf!  Try  a 
■■TlT•'l■^"■  at  Minr  nuisic  dralrr's.  Ill-  is  otTrr- 
inu  tliis  /iiiiii/Jiiiininrrrii  stiTi  haton  for  thf  first 
linu'  at  <inlv  Tlu-  siipplv  is  limited,  sn  jtrt  ^ 

MUMS  today!  m 

A  genuine  Selmer-Clork  TUFFY  28"  $0  95  m 

30".  Now  only  m 

See  your  dealer.  m 


Sdmrr 


ELKHART 
I  SO  I  AS  A 


IMPROVED  SELMER-CLARK  ILLUMINATED  BATON  $20 


•  Here’s  an  improved  lights.  Clear  plastic  head  plete  with  bulbs  and  bat- 

model  of  the  popular  permits  HM)''  illumina-  teries.  See  it  at  your  deal- 

Selmer-Cdark  Illuminated  tion.  Fool-proof  lighting 

Baton  for  speed  tvvirlers.  m  e  c  h  a  n  i  s  m.  ('orrect  SELMER,  ELKHART,  INO. 

Powerful  glowing  lights  weight  and  balance  for 

at  both  ends  ‘‘cut  fast  twirling.  I.  e  n  g  t  h  , 

through”  artificial  field  3>2'\  Diameter,  >4".  Com- 


ROBBINS  STANDARD  BAND 

Arranged  by  Paul  Yoder 

Aurora  (New) 

Ferry-Boat  Serenade 
Moonlight  And  Roses 
The  Woodpecker  Song 
I  Hear  Anterica  Singing 
Springtime  In  The  Rockies 

Other  Band  Arrangements 
Vilia 

My  Reverie 

Osmp  Purple 

Nobby  Gobs 

Salute  To  Sousa 

Anchors  Aweigh 

Wings  On  High 

Navy  Victory  March 

Wings  Over  America 

March  Of  The  Mannikins 

The  Woman  In  The  Shoe 

Marching  Along  Together 

Man  On  The  Rying  Trapeze 

When  I  Grow  Too  Old  To  Dream 


MILLER  STANDARD  BAND 

Arranged  by  Paul  Yoder 

Great  Day 
Without  A  Song 
Drums  In  My  Heart 
Down  Argentina  Way 

Other  Band  Arrangements 

Diane 

Charmaine 

Franklin  D.  Roosevelt  March 
Spring  Is  In  My  Heart  Again 
Wedding  Of  The  Painted  Doll 
They  Cut  Down  The  Old  Pine  Tree 


FEIST  STANDARD  BAND 

Arranged  by  Paul  Yoder 

Siboney 

Rio  Rita 

Tiger  Rag 

Josephine 

China  Boy 

Runnin*  Wild 

The  Rangers'  Song 

Over  The  Rainbow 

I'm  An  Old  Cowhand 

Darktown  Strutters'  Ball 

Santa  Claus  Is  Cornin'  To  Town 

Under  Blue  Canadian  Skies  (New) 

Other  Band  Arrangements 

Song  Of  Love 
At  The  Balalaika 
Alice  Blue  Gown 
Eyes  Of  The  Heat 

FEIST  FAMOUS  MARCHES 
Arranged  by  Erik  W.  G.  Leidzen 

Yale  Boola 

Over  There 

Blaze  Away 

Cosmopolitan 

Down  The  Reid 

Second  Connecticut  March 

EDWIN  FRANKO  GOLDMAN 
MARCHES 

Jubilee 

Happy-Go-Lucky 
Abraham  Lincoln 
In  The  Springtime 
Chimes  Of  Liberty 
George  Washington 
Father  Knickerb^ker 


FEIST  FOOTBALL  MEDLEY 
FOR  BAND 

Arranged  By  Paul  Yoder 
Contents 
Down  The  Field 
All-Atnericen  Girl 
You  Gotte  Be  A  Football  Haro 
List  Price  75e 

a 

FEIST  POPULAR  STANDARD 
BAND  MEDLEY  No.  I 

Contents 

Ramona 
Dear  Old  Girl 
The  Rangers'  Song 
When  You  Wore  A  Tulip 
Three  O'ClocIt  In  The  h^orning 
List  Price  $2.00 

e 

FEIST  POPULAR  STANDARD 
BAND  MEDLEY  No.  2 

Contents  , 

Linger  Awhile 
Alice  Blue  Gown 
h^y  Blue  Heaven 
In  A  Little  Spanish  Town 
I'll  See  You  In  My  Dreams 
List  Price  $2.00 


Standard  Band  Arrangements,  List  Price  75c 
Symphonic  Band  Arrangements,  List  Price  $1.25 


Write  Far  Complete  Catalog  Of  Band  Music 

Educational  Dapartmont 

THE  BIG  3  MUSIC  CORPORATION  •  152  W.  52nd  Street,  New  York 

Sales  Distributor  for  Robbins  Music  Corporation  *  Leo  Feist,  Inc.  *  Miller  Music,  Inc. 
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Worth  Its  Weight  in  Gold 


The  8CH(X>L  MUSICIAN: 

You  will  favor  me  by  neeitiK  that  I 
never  mlan  a  copy  of  your  masaslne  as  It 
Is  very  helpful  to  me  In  my  bandmaster 
work.  I  consider  any  youni;  dlre<-tor  lucky 
that  taken  your  maxasine  for  the  Inspira¬ 
tion  and  Instruction  Is  worth  Its  weight  In 
gold.  It  Is  my  Intention  to  use  your  maga- 
«lne  as  a  refere.nce  to  my  lecture  classes 
In  the  University  thin  fall  an  It  keeps  me 
and  my  work  up  to  date! — W.  O.  Bohan¬ 
non,  Head  of  Muetc  Department,  Bt.  Kd- 
ward'e  Vntveretttf,  Auetin,  Texas. 

Some  of  UH  call  It  marmalade,  and 
others  call  It  gold. — Bd. 


I  personally  enjoy  The  SCHOOL  MUSI¬ 
CIAN  for  Itn  excellent  articles  which  go 
hand-ln-hand  with  my  work.  —  Victor 
Alessandro.  Director  of  Band,  Houstmi, 
Texas. 


Vour  music  magasine  In  the  best !  I  get 
quite  a  bit  of  valuable  Information  from 
The  SCHOOL  MUSICIAN  for  I  read  every 
paragraph. — B.  L.  Cross,  Band  Director, 
Wisnsboro,  La. 


A  Word  About  Left-Handed 
Drummers 


The  St.'HOOL  MUSICIAN: 

We  have  re-organIsed  the  drum  section 
of  our  drum  and  bugle  corps  so  that  their 
drums  hang  to  the  right  side. 

We  And  that  this  does  give  a  new  snap 
to  the  appearance  of  the  organisation  and 
has  Improved  the  morale  of  the  section  to 
a  great  extent.  But  we  believe  that  It 
takes  no  much  time  and  trouble  to  re¬ 
organise  the  technique  of  the  organisation 
that  It  is  hardly  worthwhile. 

Would  you  kindly  give  us  the  name  of 
the  director  of  the  drum  section  whose 
picture  appears  on  the  cover  of  the  1941 
January  Issue  of  The  SCHOOL  MUSI¬ 
CIAN?  We  would  like  to  correspond  with 
him  to  ascertain  the  real  advantages  of 
thin  new  system  of  drumming. 

Thank  you  very  much. — Oerald  H’ll- 
liams.  Director,  Am.  Legion  D.  A  B. 
Corps,  Weatherford,  Okla. 

Your  veiled  sarcasm,  Mr.  Williams, 
fairly  makes  us  shrivel.  Honest,  we  did 
It  on  purpose.  Just  to  see  If  you  were 
awake. — Bd. 


Better  Late  Than  Never 


LUDWIG  &  LUDWIG  PRESENTS 

THE  NEW  AIRLINER 

SCHOOL  BAND  PARADE  DRUM 

Imaifine!  A  genuine  Ludwig  &  Ludwig  Parade  Drum,  in  that  beautifui 
styling  and  superb  workmanship  that  have  distinguished  Ludwig  drums  of 
the  highest  professional  quality — a  drum  with  tone  and  snap,  that  plays 
and  looks  as  if  it  must  have  cost  at  ieast  “forty-five”,  — a  drum  like  that 
priced  at  only  $26.50.  It’s  positively  a  sensation. 

Here  le  a  dram  Ibal  will  sweltiveljr  thrill  yea  te  see.  te  carry,  te  play.  It  will  etimalate  year 
playiag  ae  It  dace  year  pride.  It  will  auUie  yea  a  better  dramamr  beeaaae  It  14  a  m  mmrh  better 

dram.  ThU  U  eoaiethiBBefraaalimpartaaee  ts 
the  echeol  dramawr  aad  the  a^eol  baadauster. 

READ  THIS  DESCRIPTION 

The  aew  Airliner  Parade  Dram  (Ne.  2UI  has  s 
shell  sisc  IS"xl4".  It  has  lae  pewer  and  taac, 
Btardy  shell  roastrartien,  aad  saappy  appear* 
aaca.  bat  is  popniarly  priced  ts  meet  the  demand 
for  a  goed  parade  m^el  at  law  cast.  The  new 
Ladwig  A  Ladwig  “Airline”  casings,  doable 
claw-hooh  rods,  aad  separate  key  tension  adinsi* 
meat  of  heads  make  this  dram  a  favorite  from 
the  beginning.  Rods  are  scif-allgaing  to  prevent 
thread  stripping.  Shell  isgrnnlne  Mahogany  and 
the  caanUr  hoops  arc  Maple  —  bath  nataral 
■nish.  The  spread  snare  strainer  Is  positive  in 
action  and  assares  good  snare  response.  Heads 
are  lae  qaality.  Ail  metal  parts  heavily  nirhel* 
plated.  Sticks  and  sling  are  iacladcd.  Price, 
complete,  only  tM.U. 

Sea  this  bcaatifal  new  Dram  by  Ladwig  A 
Ladwig  at  yaar  lacal  masic  store,  examine  it, 
try  it,  see  how  It  takes  a  paradiddle  to  town.  Or 
write  direct  for  more  romplete  dcarriptioa  and 
details.  Either  way,  don’t  miss  lading  oat  all 
aboni  the  wonderful  new  instrument  made  by 
the  makers  of  the  world’s  Inrsl  drams. 

.A  —  ItJJ 


l«tl-2A  NORTH  WOLCUTT  AVENUE 


CHICACO.  ILLINOIS 


Nix  on  Sixiine  SfafF 

The  .S«’H«H)L  MUSICIAN; 

May  I  be  allowed  to  say  a  word  in  thi 
Hcemlng  «-anlroven«y  of  the  nixllne  ntaf 
.Vow  Mr.  Dvorak  of  Tabor,  South  Dakot 
would  like  to  change  things  for  the  violai 
Why  all  these  effortii?  ’The  greatest  musi 
(Tiira  le  page  (I) 


Please  mention  I  HP.  StHOOl.  ML’SfCl.lS  when  anneiering  ad-.  erlitemenls  in  this 


Saptambar.  1941 


The  .SCHDOL  Ml’SICIA.N : 

Yount  la  a  aplendid  and  moat  insplr- 
iiig  paper.  The  only  criticism  I  can  make 
of  it  la  that  it  la  about  46  years  too  late. 
If  my  brother  and  I  had  had  such  a  mag- 
axiiie  at  that  time  when  we  were  playing 
In  a  band — well,  we  would  have  been  the 
most  happy  and  fortunate  boys  to  he 
found.  We  would  have  “eaten  it  up.” — 
BenJ.  F.  Cincebox,  Principal,  Christopher 
Columbus  School,  Binghamton,  S.  V. 


THE 

SCHOOL 

DRUMMERS' 

MANUAL 


PUBLISHED  TO  SELL  AT  2Sc 

The  new  School  l>rummers*  Mnnual  Is  one 
of  the  finest  Cauldes  on  school  drummln# 
eser  published.  It  cosers  esery  phase  of 
school  drummlni  end  Is  modestly  priced 
•t  only  2Sc.  To  Introduce  It,  for  s  eery 
limited  time,  it  will  be  sent  to  school  drum • 
mers,  or  Instructors,  upon  receipt  of  only 
Itr  to  cover  malllni  etpensc.  But  don't  de- 
ley.  Only  a  few  copies  toheglven.  Send  IGc 
In  coin  or  stamps.  Immediately,  to  Met  one 
of  Che  Introductory  editions.  Act  now. 

SEND  ONLY  10c  FOR  MAILING 
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I  WE  SUGGEST 


As  Worthy  of  Your 
Immediate  Consideration 

1.  An  Accordion  Section  in  Your 
’EpigHM  Fall  Marching  Band 


230  NOBTH  MICHIGAN  AVENUE 
CHICAGO.  ILLINOIS 


Robert  L  Shepherd  Editor  and  Publisher 

A.  C.  Jewell  Advertising  Manager 

New  York  Representative 
Gerard  Velthous  Associates,  1S2  West  42nd  Street 
Telephone  Wisconsin  7-9043  or  9173 


To  train  them  quickly  and  effectively, 
use  the  "Gridiron  Accordion  Band 
Folio."  It  works  with  the  very  pop¬ 
ular  "Gridiron  March  Folio"  by  Paul 
Weeks,  and  contains  16  peppy,  full- 
sounding  marches — Each  a  real  crowd 
pleaser.  Four  parts,  each,  $1.00. 


Volume  13,  No.  1 


2.  A  Drill  Unit  with  Zouave 
A  “Spinning  Guns” 

J  VW  W  Here  is  a  spectacular  addition  to  the 

showmanship  of  any  marching  band  , . . 
the  Gun-Spinning  Art  of  the  .famous 
Algerian  Zouaves  .  .  .  faster  than'twirl- 
ing  batons  .  .  .  military  to  the  last 
degree.  Guns  for  High  School,  Col- 
lege.  Legion  Bands,  plus  instruction 
texts,  ready  NOW!! 

Write  today  for 


They  Are  Making  America  Muairal 

Everett  Wilcox  . 6 

“Junior  Wanted  a  French  Horn  So  We  Bought 
Him  a  Piccolo” 

By  A.  C.  Meyers .  8 

“Woodland  Fantasia”,  The  Summer  Music  Camp  10 

I  W  as  a  Ham  Until  I  Traveled  With  a  Name  Band 
By  Vera  Hammersley .  12 

Padding  the  Small  Band  For  a  Big  Grid  Show 
By  IjeRoy  F.  Mason .  14 

Periscoping  the  Future  of  the  National  School 
Band  As'^'n. 

By  L.  Bruce  Jones . .* .  16 

Pep  Up  Your  Chorus  With  a  Popular  Song 

By  Milton  James .  17 

Paging  the  “Good  Humor”  Man 

By  William  H.  Gould .  18 

My  7*Point  Program  For  the  National  School 
Vocal  Ass'n. 

By  Frederic  Fay  Swift .  IS 

The  Educational  Aspects  of  the  (]lef 

By  B.  /,.  Bonniwell .  21 

S<‘hool  Music  News  Section . 2.3-.T( 

School  Music  in  Review .  31 

The  Song  Sharks  Will  (iet  You  If  You  Don’t 
Watch  Out! 

By  Major  Ed  Chenette .  .31 

arnielin  School  of  Woodwinds .  3( 

Drum  Beats  .  31 

¥ 

Saxophone  Queries  Answered .  3' 

School  Dance  Bands .  4' 

Let  Me  Answer  Your  Flute  Questions .  4 

The  Band  Directors’  Correspondence  (Minic . 4 

Ideas  For  Band  Parents  Cluhs .  4 

Intricacies  of  the  French  Honi  Simplified .  4 

Your  Trombone  Questions  Answered .  4 

Your  3,000-Milc  Bargain  Counter . 49-.t 

Entered  os  second  dost  matter  at  the  post  office  at  Chicago,  Illinois,  under  the  Act  of  March  3,  1878.  Published  monthly  except  July  and 
August  by  the  School  Musician  Publishing  Co.  Subscription  Rotes:  One  year.  Domestic,  $1.00.  Foreign  countries,  $1.50.  Single  copies,  15c. 


Does  your  drill  master  know  his  Funda¬ 
mentals?  Give  your  band  the  benefit 
of  this  new  publication,  "Fundamentals 
of  Drill"  by  C.  R.  Dale — Eighty-three 
diagrams  and  pictures  with  explanatory 
text  provide  the  key  to  proper  execu¬ 
tion  of  all  formations  and  maneuvers. 


Hl  j  should  have.  Price  $1.00 

1  GAMBLE  HINGED 
MUSIC  COMPANY 

218  South  Wabash  Ave.,  Chicago,  Illinois 


Everett  WUcox.  Wewoka,  Oklahoma 


For  Mv*n  y«an  Mr.  Evarctt  Wilcoi  h«t  diractad  tka  Wawoka.  Oklahoma  hiqh  school  band 
and  orchastra,  and  avary  yaar,  hit  tb-piaca  band  hat  baan  awardad  a  First  division  ratinq 
at  both  tha  Stata  and  National  contasts.  Tha  band  aicalt  in  both  concart  and  marckinq 
and  it  ona  of  tha  most  outstandinq  school  music  orqanixations  in  Oklahoma,  was  a  biq 
attraction  at  tka  1941  Chicagoland  Music  Fastival.  Tka  M-piaca  orchastra  it  just  ona 
or  two  points  bokind  tka  band  in  awards  but  always  ratas  hiqh  at  tka  District  maats  and 
was  givan  a  First  division  rating  at  tha  1940  Ragion  6  National  contast.  Mr.  Wilcoi  it  a 
graduata  of  Oklahoma  A.  &  M.  Collaga  and  studiad  for  hit  Mastars  daqraa  at  Oklahoma 
Univorsity.  For  a  hobby,  Mr.  Wilcoi  it  always  on  tha  alart  for  now  small  ansamblo  numbars 
to  add  to  his  wall-stockad  privata  library,  and  to  rolai.  ha  likas  nothing  battar  than  a 
stiff  round  of  qolf. 


Q/keuahA 

mmOnb 

AMERICA 

LmusicaiJ 


With  siilina  staff  and  raducad  to  concart 
pitch. 


Thin  may  i<Mik  a  little  Involved  at  flrxl 
I  KiaiH-e  but  It  would  remove  aome  of  the 
,  uneleiw  brainwork  and  myatery  which 
I  cloudt)  UM  In  the  claaaroum  today.  Ko  h<Mt- 
ray  for  the  alxllne  ataff  and  if  the  hla- 
tory  of  mualc  ever  repeata  Itaelf.  let  ua 
ho|>e  that  the  alxllne  ataff  and  nnn-trana- 
I  iHtalnK  Inatrumenta  are  evolved. — ilalc€>lm 
I  Hcott,  Trrrt  ilante,  tnd. 

I  I’leaae  accept  c<infratulatlona  on  the 

make  up  of  The  SCHtKtl.  Ml.'ttlOlA.N'.  I 
And  It  one  of  the  moat  practical  maita* 
I  ainea  of  Ita  kind. — Dow  L.  Mcilaffry,  Di- 
I  rrctor,  Kebraika  City,  S'ebr. 

The  Ht'HOOL.  SIUSK'IAN ; 

In  anawer  to  Mr.  Wlacaraon'a  letter  for 
a  aet  of  plans  for  band  and  orchestra 
bulldinir.  I  would  like  to  auaiteat  a  aet  of 


W.  Terry  Brunette 
School  Musician 
Glamour  Boy 
tor  September 

He  Won  First  Division  in 
Region  6  on  His 
Eb  Alto  Saxophone 


In  th«  patf  tkraa  years.  Tarry  BrunaHa 
has  baan  winning  mera  First  division  madals 
than  ha  has  room  for  on  tha  jackat  of  his 
uniform.  Ha  is  a  varsatila  younq  man  and 
has  not  confined  himself  to  tha  playinq  of 
only  ona  instrument,— oh  no, — Tarry  has 
won  nine  First  division  ratings  at  tha  State 
contests,  three  times  for  his  afficiancy  on 
the  Eh  alto  sas,  once  on  tenor  saxophone, 
once  on  Bh  clarinat,  once  on  Bh  cornet 
two  twirling  Rrst  divisions  and  ona  for  his 
splendid  work  as  student  conductor. 

At  tha  1941  National  Region  6  contest. 
Tarry  aamad  First  division  rating  for  tha 
second  time  for  his  Eh  alto  saxophone  solo 
and  ha  also  has  to  his  credit  a  National 
Rrst  division  on  student  conducting. 

Tarry  is,  without  doubt,  ona  of  the  out¬ 
standing  members  of  tha  Crane,  Texas  high 
school  band  and,  according  to  his  director, 
Jacquas  Nonce,  has  an  axcallant  start  on 
a  fine  musical  career. 


On  the  Cover 

Rancis  Prokop,  17  years  old  of  Cataret, 
New  Jersey,  member  of  tha  New  Jersey 
All  State  orchestra,  attended  tha  National 
Music  Camp  at  Intarlochan  this  past  summer 
on  a  scholarship,  awarded  by  Miss  Susanna 
Foster,  star  of  the  Paramount  movie, 
"There's  Magic  in  Music".  Miss  Fostar 
awarded  tha  scholarship  through  tha  Par¬ 
amount  studio  for  soma  member  of  tha  New 
Jersey  orchestra.  Francis,  who  graduatad 
in  June  from  Cataret  high  school,  is  plan¬ 
ning  to  attend  either  tha  University  of 
Michigan  or  Illinois  Wesleyan  whara  ha  will 
study  to  be  a  public  school  music  teacher. 
Ha  began  study  of  tha  bassoon  about  two 
years  age.  Tha  cover  photograph  was  made 
by  Dr.  Lucian  Aignar,  director  of  tha  camera 
workshop  at  National  Music  Camp. 


I>lan>.  which  ilr.  Ccrald  I’rescutt.  of  the 
I'nlvemity  of  Minnenota,  explained  to  un  j 
at  our  band  clinic.  They  neemed  to  be  ! 
an  complete  ax  anyone  could  wiah. — EMen  | 
Samp,  Vt'eaficurfA.  S.  Dak.  { 

There  you  are,  Mr.  Wlwaraon.  Mr. 
I’reacott  can  he  reached  at  80  Malcolm 
Street,  S.  K.,  Mlnneapolla,  Mlnneaota. — 
Ed. 


Student  Suggestion 


The  SCHOOL  MUSICIAN: 

One  of  my  xtudentn  aubmitted  the  en- 
cloxed  nwnuacript  which  I  thouKht  you 
mlKht  be  able  to  uae. 

Your  little  inaKasine  ia  eaacrly  looked 
forward  to  ea«’h  month  by  my  xtudentx 
and  myaelf. —  Itabeit  H.  Itubii.  Hand  IH- 
rrrtor.  I’rlla.  laira. 


Page  Turning  Made  Easy 

I  have  found  the  Prexcott  Techiii<iue 
Syxtem  difficult  to  Ret  uxed  to  and  to  And 
pafres  on  which  the  aioiiKnmentx  were. 
If  you  have  the  name  trouble  ax  I  have 
had,  I  xuRRext  you  do  thix : 

If  your  axxiKnnieiit  lx  on  paRex  10,  16, 
25,  37,  etc.,  juxt  xlip  a  paper  cllii  over 
the  paRex  from  10  to  16,  and  17  to  2t. 
etc.  Thin  enablex  you  to  proi-ee<l  from 
unit  to  unit  in  one  ximple  operation  rather 
than  turnInR  each  paRe  In  search  of  your 
axxiRnment.  By  uxIhr  pai>er  clips  you 
prevent  the  coriierx  of  the  paRex  from 
curllnR,  and  more  time  can  be  Riven  to 
practicinR. 

Thix  method  hax  proved  .xatixfactory 
for  me,  arnl  meetx  the  approvai  of  my 
inntrumentai  music  inxtructorx. — Itorolhp 
Ver  Duiiht,  Mrnib’r  of  Pella,  la\rn  High 
Sfhoot  Hand. 


We  are  steady  readers  of  your  maRa- 
zine  at  our  xchixil  and  do  enjoy  readiiiR 
about  what  is  roIiir  on  in  other  parts  of 
the  country. — M.  .V.  Hocklep,  Proaprii 
Valley  Centralized  School.  Krrnrnbnrg. 
Colorado. 


Exam 

Affer  you  have  devoured  this  issue, 
coma  beck  fo  this  quiz  end  see  how 
wall  you  have  digested  its  contents. 
All  of  these  questions  ere  answered 
in  this  book. 


Htnc  ran  I  asrrrtain  U'hat  instmairnt 
ij  hot  for  a  notrntial  musician  f  (See 
page  8) 

H'hal  are  thr  advantages  of  the  .Snni- 
mer  Music  Campf  (See  page  10) 

II  hat  kind  of  life  does  the  professional 
girl  musician  lead.’  (See  page  12) 
U'hat  marehina  maneuvers  can  I  work 
ont  with  my  small  handf  (See  page  14) 
li'hal  are  the  aims  of  the  Sationa! 
.School  Hand  .fssociation.'  (See  page  10) 
Does  popular  music  have  a  place  in  our 
school  music  programT  (Sec  page  17) 
H’hy  don't  iny  pupils  rnioy  rehearsals.’ 
(.See  page  18) 

How  can  I  help  to  advance  vocal  music 
in  my  schoolf  (See  page  19) 

U'hat  are  the  adsantages  of  the  .Sirline 
Clef f  (See  page  21) 

U’hat  is  a  good  xnc’  marching  hand 
selection f  (See  page  .11) 

What  chance  is  there  for  an  amateur 
song  nriter’  (See  page  .1.1) 

H  hat  are  my  chances  for  becoming  an 
.4rmy  Hand  Leader  if  I  am  drafted^ 
(See  page  46) 

Is  there  some  new  fad  that  /  can  intro¬ 
duce  besides  halon  tu-irling  and  (f-'i 
swinging  '  (See  page  20) 


u/iiA  a  fine 

P  E  DLE 

Clarinet 


•  Talk  about  swank! 

Glamour!  Class!  Say, 
these  new  clarinets  by 
Pedler  have  more  spar¬ 
kling,  dazzling  beauty 
I  than  the  Diamond  Horse  Shoe  of 
the  Metropoliun  Opera  —  and 
everything  to  back  it  up!  Tone! 
Volume!  Resonance  from  top  to 
bonom!  Just  the  "last  word”  in 
fine  woodwind  construction. 

How  about  it?  Is  your  talent 
being  stymied  by  an  out-of-date, 
inferior  clarinet?  Then,  it’s  time 
you  owned  a  new  Ctistombiiill 
Pedler  .  .  .  built  with  matchless 
precision  by  the  fourth  genera¬ 
tion  of  craftsmen  who  specialize 
in  building  woodwinds  only  .  .  . 
to  help  you  better  your  perform¬ 
ance  and  realize  your  fondest 
musical  ambition^. 

See  your  Pedler  dealer  and  try 
lone.  Write  for  FREE  FOLDER. 
Ik*  Mir  CMqav.  Okkvt,  W.,  hit n 

Hew  I  TrampannlMovlhpimcml 

Another  Pedler  advaoce- 
meot!  Light  weiaht.  dura¬ 
ble,  crystal  clear  Ciartaet 
mouthpiece  with  scientifi¬ 
cally  designed  tone  cham¬ 
ber  for  greater  volume, 
brilliance  and  full,  even 
tone,  $7.50.  Order  now. 


”■  P  E  D  L  E I 

c  0  Ai  p  A  )\  y 

C^hmLiutt  Woodwinds 


September,  1941 


Please  mention  THE  SCHOOL  MUSfCIAS  when  answering  advertisements  in  this  magasine. 


fBiiraTtoe  ifirtaev 


0 


“Junior  Wanted  a  French  Horn  [ 

So  We  Bought  Him  a  Piccolo”  i 

\ 

h  Plea  For  Correct  Instrument  Selection 


•  SHORTLY  AFTER  THE  FALL 
TERM  had  begun,  Mra.  Jones  visited 
the  school  music  instructor. 

“I  am  anxious  for  Johnny  to  begin 
taking  lessons  on  some  musical  instru¬ 
ment,”  she  saW.  "Just  what  instru¬ 
ment  would  you  advise  us  to  get  for 
him?” 

Mr.  Brown,  hurriedly  taking  in¬ 
ventory  of  the  present  instrumenta¬ 
tion  of  the  school  hand,  observed  that 
he  had  lost  two  tuba  players,  a  horn 
player,  a  bass  clarinetist  and  two 
trombone  players  through  graduation. 
He  had  been  able  to  replace  all  except 
one  trombone  player.  Then,  smiling 
complacently,  he  replied.  “I  think 
Johnny  would  do  a  fine  Job  on  trom- 
Iwne.” 

Mrs.  Jones  promptly  arranged  for 
the  purchase  of  a  trombone.  Johnny 
liegan  taking  lessons  and  in  shortly 
over  three  months  the  instrument,  in 
its  plush-lined  case,  was  accumulating 
dust  in  a  closet,  while  the  disappointed 
mother  and  disillusioned  son  won¬ 
dered  what  was  wrong. 

Mr.  Brown  probably  would  have  told 
them,  quite  pedantically,  that  Johnny 
just  wasn’t  "musically  inclined.” 

The  above  example  sounds  rather 
far-fetched,  nevertheless  situations 
like  this,  or  ramiflcations  of  them, 
occur  far  too  frequently  to  allow  them 
to  pass  without  some  indignant  com¬ 
ment. 

Only  too  often  the  individual  child’s 
aptitude,  physical  capacity,  personality 
and  interest  are  shunted  into  a  siding, 
and  the  final  choice  of  instrument 
which  the  child  is  to  play  is  deter¬ 
mined  by  factors  totally  extraneous  to 
himself  and  which  are  in  many  in¬ 
stances  beyond  his  control. 

Probably  the  primary  cause  of  a 
majority  of  instrumentai  misfits*  may 
be  catagorized  in  three  all-inclusive 
groups;  the  parents,  the  teacher  and 
the  child. 

Moat  parents  recognize  the  value  of 
musical  training  for  their  chiidren  and 


•This  expression  Is  used  for  want  of 
a  better  one  to  Indicate  those  students, 
who  for  one  reason  or  another  have 
just  begun  to  play  or  are  playing  some 
instrument  to  which  they  are  III 
adapted.  This  situation  usually  results 
in  a  low  standard  of  achievement  or 
else  in  complete  discouragement  and 
frustration,  a  situation  quite  harmful 
to  any  school  music  program. 


By  A.  C.  Meyers 

Departnnent  of  Music 
Ohio  State  University  School 


Mr.  Meyers 

are  therefore  quite  desirous  of  having 
Mary  and  Junior  learn  to  play  some 
instrument.  It  may  be  one  that  Dad 
himself  played  in  the  town  band,  or 
one  Grandpa  used  to  play,  which 
Mother  found  when  she  was  cleaning 
the  attic,  or  even  one  a  kindly  neigh¬ 
bor  contributed  to  the  cause. 

Regardless  of  Junior’s  interest  and 
desire  to  play  a  clarinet,  the  use  of 
this  battered  alto  horn,  decrepit  as  it 
might  be.  is  assumed  "quite  qood 
enough  lor  Junior  to  learn  to  play  on.” 

After  wrestling  with  sticking  valves, 
a  leaky  water  key  and  a  bent  tuning 
slide  for  a  few  weeks.  Junior  finally 
gives  up  in  disgust  and  the  horn  goes 
back  to  its  previous  resting  place  in 
the  attic.  That’s  all  for  music  as  far 
as  Junior  is  concerned. 

“It  certainly  was  fortunate  that  we 
didn’t  get  him  the  clarinet,”  comments 
Father  sagely,  “probably  the  same 
thing  would  have  happened.”  Well, 
perhaps — but  more  probably  not. 

Parents  frequently  err  in  guiding 
the  choice  of  the  child  toward  the  less 


expensive  group  of  instruments;  trum¬ 
pets.  clarinets,  etc.,  as  compared  to 
oboe  or  bassoon;  with  a  total  disre¬ 
gard  for  any  other  factor  than  the 
initial  cost  of  the  instrument.  This 
may  be  a  fallacious  procedure  partic¬ 
ularly  if  factors  are  present  which 
might  offset  the  financial  viewpoint, 
some  of  which  are  exemplified  by  an 
intense  interest  or  desire  on  the  part 
of  the  student  to  study  the  instrument, 
coupled  with  acknowledged  aptitude 
suggesting  potential  success. 

It  is  one  of  the  major  responsibili¬ 
ties  of  the  music  instructor  to  guide 
students  in  the  choice  of  the  instru¬ 
ment  which  will  challenge  their  capac¬ 
ities  but  not  exceed  them.  It  is  not 
difficult  to  recall  individual  students 
whose  potential  capacities  were  not 
sufficiently  stimulated  by  the  instru¬ 
ment  they  were  studying  with  the 
inevitable  result  that  disinterest  soon 
became  apparent.  Conversely,  students 
should  not  be  encouraged  to  study 
instruments  the  mastery  of  which  is 
technically  beyond  their  reach. 

Such  situations  commonly  occur  in 
schools  where  many  of  the  instruments 
are  owned  by  the  school  itself.  Rather 
than  see  an  unused  instrument  in  the 
instrument  locker,  the  instructor  will 
“draft”  someone  to  use  it,  someone 
who  many  times  hasn’t  the  capacity  or 
ability  or  interest  to  master  the  instru¬ 
ment.  Soon  the  student  becomes  dis¬ 
couraged.  and  rationalising,  becomes 
antagonistic  toward  music  in  general 

Although  the  student  is  usually 
sinned  against,  he  is  sometimes  the 
sinner.  This  is  particularly  true  in 
the  case  of.  the  student  who.  upon 
being  given  the  opportunity  to  state 
his  choice  of  instrument,  selects  one. 
not  because  of  an  innate  desire  to 
learn  to  play  iL  but  rather  because  bis 
friend  has  chosen  the  same  instrument, 
thus  providing  opportunities  for  addi¬ 
tional  social  contacts  during  lesson 
periods.  The  choice  may  be  made  de¬ 
spite  the  presence  of  features  which 
may  prove  deterrent  if  not  entirely 
inhibiting  to  the  student. 

An  attitude  of  this  kind  on  the  part 
of  the  student  is  far  from  helpful 
and  unless  the  instructor  takes  other 
factors  into  consideration,  the  student 
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"It  is  one  of  the  major  responsibilities  of 
the  music  instructor  to  guide  students  in 
the  choice  of  the  instrument  which  will 
challenge  their  capacities  but  not  exceed 
them.  It  is  not  diificult  to  recall  individual 
students  whose  potential  capacities  were 
not  sulliciently  st  i  m  ulate  d  by  the 
instrument  they  were  studying  with  the 
inevitable  result  that  disinterest  soon 
became  apparent.  Conversely,  students 
should  not  be  encouraged  to  study 
instruments,  the  mastery  of  which  is 
technically  beyond  their  reach."y  >  >  >  > 


may  soon  be  enlisted  among  the  so- 
called  Instrumental  misfits. 

Just  what  can  be  done  to  prognos¬ 
ticate,  as  scientifically  as  possible, 
which  instrument  is  best  suited  to  any 
given  individual,  if  any  at  all?  Is  Mrs. 
Jones  Justified  in  demanding  more  con¬ 
crete  data  as  to  why  Mr.  Brown  thinks 
Johnny  will  make  a  satisfactory  trom¬ 
bone  player?  Would  Junior's  father 
have  been  foolish  in  purchasing  a  clar¬ 
inet  for  his  son  rather  than  assuming 
that  since  he  (Junior)  had  made  a 
failure  of  learning  to  play  the  battered 
alto  horn,  he  also  had  no  ability  to 
play  the  clarinet? 

Most  assuredly,  unless  one  lielieves 
in  astrology  or  fortune  telling,  it  must 
be  acknowiedged  that  it  is  impossible 
to  predict  infaJiibly  an  individual’s  po¬ 
tential  success  or  failure  in  this  type 
of  endeavor,  despite  many  devices 
available  today.  Including  the  several 
musical  aptitude  testa,  but  certainly  we 
can  progress  far  beyond  the  realm  of 
vague  and  unscientific,  trial  and  error 
guesswork. 

The  reason  for  the  difficulty  of  accu¬ 
rate  prediction  lies  largely  in  the 
multitude  of  factors  which  coinci¬ 
dentally  determine  the  success  or 
failure  of  the  musical  neophyte  in 
the  diverse  phases  of  instrumental  per¬ 
formance.  In  any  attempt  to  prescribe 
an  instrument  for  study,  the  instructor 
must;  (1)  Recognize  the  various  fac¬ 
tors  which  are  basic  for  playing  any 
respective  instrument;  (2)  Evaluate 
the  student  in  terms  of  these;  (3)  Use 
any  other  device  available  including 
aptitude  tests  or  other  scientific  imple¬ 
ments  for  measuring  latent  musical 
ability;  (4)  Finally,  he  must  use  his 
own  judgment  and  experience  in  inter¬ 
preting  this  data  with  the  solemn  hope 
that  he  has  not  erred  in  so  doing. 

The  director  is  well  aware  of  the 
characteristics  of  the  various  instru¬ 
ments  and  should  be  cognizant  of  the 
requirements  made  upon  the  individual 
who  deslrea  to  master  their  idiosyn¬ 
crasies.  It  would  be  odd  indeed  to 
suggest  that  a  small,  undersized 
student  attempt  to  master  the  Sousa- 
phone.  or  that  a  child,  the  length  of 
whose  arms  would  not  allow  him  to 
reach  the  positions  comfortably,  should 
study  trombone,  or  again  that  a  child 
with  large  lips  and  uneven  tooth  struc¬ 
ture  should  attempt  to  study  trumpet 
or  French  horn. 

Secondly,  a  scrutiny  of  a  given  stu¬ 
dent’s  scholastic  record;  his  family’s 
musical  background;  his  personal  in¬ 
terest  in  music  in  general  for  several 
years  back;  various  phases  of  his  per¬ 
sonality,  among  which  one  might  list 
such  general  terms  as  dependability, 
stick-to-it-iveness.  etc.  All  these  tend 
to  give  some  indication  of  what  one 
might  be  led  to  expect  from  him. 


Then  the  use  of  some  aptitude  oi 
talent  test  may  contribute  further 
valid  data  to  supplement  the  material 
aforementioned.  Many  music  instruc¬ 
tors  cite  as  one  of  the  primary  values 
of  the  so-called  pre-instrumental  In¬ 
struments  (Tonettes.  Song  Flutes, 
etc.),  the  fact  that  they  are  quite 
prognosticatory,  insofar  as  actual  re¬ 
sults  indicate  that  a  child  who  has 
done  commendable  work  on  one  of 
these  Instruments,  almost  invariably 
proceeds  to  maintain  similar  standards 
of  achievement  on  one  of  the  more 
legitimate  instruments. 

Finally,  the  Instructor,  after  compil¬ 
ing  all  available  data,  must  then 
analyze  it  in  terms  of  the  personality 
of  the  student,  as  he  knows  him.  and 
ultimately  make  a  decision  based  on 
sound  judgment  even  though  the  final 
verdict  means  that  the  band  may  be 
short  two  bass  horn  players  for  the 
coming  concert. 

In  many  of  the  larger  schools  this 
problem  is  minimized  by  the  size  of 
the  enrollment,  since  there  are  more 
students  to  choose  from.  Nevertheless, 
it  is  imperative  that  a  definite  effort 
be  made  to  avoid  instrumental  misfits 
even  here.  However.  It  is  in  the 
smaller  schools  where  the  problem  is 
most  acute.  There  are  fewer  students 
and  therefore  the  instructor  often  be¬ 
comes  careless  in  advising  prospective 
instrumentalists  as  to  what  they 
should  play. 

Perhaps  the  best  final  solution  of 
this  problem  lies  in  the  organization 
of  the  instrumental  program  itself.  If 
instrumental  experiences  are  offered 
throughout  the  school  in  an  organized 
fashion,  many  of  the  difficulties  here¬ 
tofore  mentioned  will  be  eliminated. 
The  following  program  is  suggested; 

(1)  Rhythm  Band  experiences  from 


Kindergarten  or  Grade  I  through 
Grade  II  be  provided,  each  child  hav¬ 
ing  ample  time  to  take  active  part  in 
aH  phases  of  the  work. 

(2)  Grades  III  and  IV  (and  possi¬ 
bly  Grade  V)  should  be  devoted  to 
providing  experiences  with  various 
tyi)es  of  pre-instrumental  instruments 
of  a  melodic  type  (diatonic  first  and 
chromatic  later).  Various  types  of 
these  instruments  should  be  available 
and  each  child  should  have  an  oppor¬ 
tunity  of  exploring  all  of  them.  These 
might  vary  from  the  inexpensive 
f’alura  Flute  to  the  more  expensive 
Recorder. 

(3)  Grade  V  and  (or)  VI  should 
l)e  devoted  to  an  exploratory  period 
during  which  the  child  has  an  oppor¬ 
tunity  of  becoming  better  acquainted 
with  the  legitimate  band  and  orches¬ 
tral  instriunents.  through  demonstra¬ 
tion  by  experienced  players  from  the 
upper  school  and  through  the  oppor¬ 
tunity  to  play  the  instruments  them¬ 
selves.  The  child  should  have  contact 
with  at  least  one  instrument  of  each 
of  the  major  families  for  varying 
periods  of  time,  depending  largely 
on  the  interest  evinced  by  the  pupil, 
thus  providing  an  opportunity  for 
|)ersonaI  comparison  and  evaluation  of 
their  merits  by  the  individual  child. 

(4)  Finally  an  ultimate  choice  for 
further  study  should  be  agreed  upon 
through  an  intelligent  discussion  by 
all  parties  involved;  parent,  pupil  and 
teacher. 

In  some  instances  the  parent  and 
child  may  make  a  choice  extraneous 
to  any  comment  by  the  instructor, 
thus  his  responsibility  for  the  choice 
is  relatively  non-existent,  however,  in 
a  situation  where  the  parent  doeit  ask 
for  advice,  the  instructor  has  available 

(Tiitm  to  t*afir  4h) 
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"U)oadiianjdL 

J>aniciM£L’' 

The  Summer  Music  Camp 


•  18  IT  POSSIBLE  that  vacation 
time  ia  already  over?  Can  it  be  that 
nwimminic  aulta.  tennis  racquets  and 
picnic  bankets  must  be  buried  for  an¬ 
other  ten  months?  Are  the  Joyous 
vacation  days  just  a  fond  memory? 
Well,  if  the  purposeful  tone  of  that 
old  school  bell  means  anything,  teach¬ 
ers,  home  work  and  report  cards  arc 
with  us  aKain. 

What  did  you  accomplish  musically 
during  your  vacation?  Did  your  in¬ 
strument  lie  gathering  dust  in  the 
closet?  Did  you  intend  to  practice 
hut  somehow,  let  other  things  inter¬ 
fere?  Wan  there  no  place  In  your 
vacation  for  study  and  improvement 
on  your  chosen  Instrument?  W’as  your 
first  fall  band  or  orchestra  rehearsal 
a  miserable  failure?  Are  you  a  thorn 
in  your  director's  side? 

Or — are  you  a  clever  musician  who 
took  advantage  of  one  of  the  summer 
music  camps, — those  amazing  institu¬ 
tions  where  music  is  the  main  summer 
enjoyment,  where  you  practice  out-of- 
doors  amid  beautiful  surroundings  and 
love  it,  where  you  learn  a  great  deal 
under  the  supervision  of  the  country’s 
finest  musicians,  and  where  you  still 
find  time  to  swim,  fish,  play  games, 
ride  horseback,  dance  and  sun  bathe, 
in  fact,  enjoy  all  of  the  pleasures 
which  go  to  make  up  a  perfect  vaca¬ 
tion. 

If  you  attended  a  summer  music 
camp,  you're  no  doubt  the  apple  of 
your  director’s  eye.  for  your  playing 
is  smooth  as  silk,  your  sight  reading 
is  keen  and  you’re  thrilled  at  the  ease 
with  which  you  cau  make  beautiful 
music.  And  no  wonder!  For  the  spe¬ 
cialized  training  you  receive  at  sum¬ 
mer  music  camp  is  of  inestimable 
value  to  you  in  your  musical  career. 

Isfsrlocksn,  tk*  Idas! 

Consider,  for  instance,  the  National 
Music  Camp  in  Interlochen.  Michigan, 
founded  and  directed  by  Dr.  Joseph  E. 
Maddy,  first  and  foremost  of  the  now 
numerous  camps,  where,  this  past 
season,  400  students  played  and  sang 
under  the  directorship  of  such  famous 
personages  as  Dr.  Howard  Hanson, 
director  of  the  Eastman  School  of 
Music;  Paul  Whiteman;  Dr.  Fabien 


Water  sport*  ara  popular  at  Laka  Okoboji  Music  Camp. 


co-director  of  tbe  Rochester  Philhar¬ 
monic;  Dr.  Frederick  Stock,  director 
of  the  Chicago  Symphony;  William 
Revelli,  conductor  of  the  University  of 
.Michigan  hand;  Frank  Biddle,  director 
of  music,  Cincinnati  public  schools; 
and  Harden  Van  Deursen  of  the  Uni¬ 
versity  of  .Michigan.  These  celebrities 
were  guest  conductors  and  the  regular 
teaching  faculty  included  such  out¬ 
standing  musicians  as  Thaddeus  P. 
Giddings.  Clarke  Kessler,  Arthur 
Kraft.  Gustave  Langenus.  Boris 
Schwarz  and  others  of  equal  renown, 
each  an  inspiring  teacher  in  his  par¬ 
ticular  field. 

School  musicians  from  California  to 
New  York  felt  honored  to  be  selected 
to  attend  Interlochen  and  the  1941  con¬ 
certs  held  four  times  a  week  in  the 
famed  Interlochen  Bowl  attracted  more 
enthusiasts  than  ever  before. 

Truly,  Interlochen,  with  its  music. 


Mary  Lou  MePkorson,  Poqqy  Joas 
Brian,  Maryan  Millar,  on  tiia  floor 
and  bakind  tkam,  Batto  Mock,  Vir- 
qinia  Coffman  and  Batty  Raynolds, 
Mid-Wastarn  Music  Campars.  taka 
time  out  for  a  snack. 


Sevitzky,  conductor  of  the  Indianapolis 
Symphony;  Peter  Tkach,  director  of 
the  .West  high  school  choir  of  Minne¬ 
apolis;  Guy  Fraser  Harrison,  director 
of  the  Rochester  Civic  orchestra  and 
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boys  and  girls.  This  enabled  the  stu¬ 
dents  to  combine  with  their  work  the 
pleasure  of  living  together  and  the 
making  of  life-long  friendships,  which 
form  the  nucleus  of  any  fine  camp 
organisation. 

The  camp  was  ably  managed  by 
Deane  W.  Malott,  Chancellor  of  the 
University;  Donald  M.  Swarthout, 
camp  sponsor  and  director  of  the  a 
cappella  choir;  Russell  L.  Wiley,  camp 
director  and  director  of  band  and 
David  T.  Lawson,  associate  camp  di¬ 
rector  and  orchestra  conductor. 


Pstri*  Music  Camp 

Mr.  Herbert  Petrie  scored  again  with 
a  most  successful  1941  season  of  the 
Petrie  Band  Camp,  ideally  located  on 
the  shores  of  beautiful  Lake  Winona 
in  Indiana,  where  a  group  of  enthu¬ 
siastic  school  musicians  worked  and 
played  from  June  30  to  August  3. 

Guest  conductors  for  the  1941  sea¬ 
son  included  Dr.  Frank  Simon,  emi- 


Mambart  of  tka  National  Music  Camp  at  Intarlochan  cool  tkair  faat  as  tkay 
parform  tkair  daily  rakaarsal  routina. 


musical  inspiration  and  scenic  beauty, 
is  the  mecca  of  school  musicians 
everywhere. 

Univarsity  of  Kansas'  Mid-Wastarn  Camp 

On  Sunday  evening,  July  27,  the 
final  strains  of  "Londonderry  Air”, 
floating  across  the  lovely  campus  of 
the  University  of  Kansas,  played  by  a 
group  of  school  musicians  under  the 
direction  of  guest  conductor  Percy 
Grainger,  marked  the  close  of  a  most 
memorable  experience  at  the  Sixth 
Annual  Mid-Western  Music  Camp. 

Two-hundred  and  fifty  sparkling 
young  musicians  from  high  schools, 
representing  eight  different  states 
gained  rich  musical  experiences  in  the 
120-piece  band,  the  97-piece  orchestra 
and  the  ll&-voice  choir.  To  make  the 
ramp  even  more  enjoyable,  an  interest¬ 
ing  diet  of  horseback  riding,  swim¬ 
ming.  tennis,  softball  and  golf  was 
included  along  with  the  intensive  mu¬ 
sical  program.  The  average  high 
tK'bool  student  played  his  or  her  in¬ 
strument  five  to  seven  hours  every 
day.  Music  theory,  music  appreciation 
and  private  instruction  were  also  part 
of  the  daily  schedule.  A  complete 
program  was  prepared  and  presented 
each  Sunday  by  the  camp  organizations 
under  the  direction  of  the  various 


guest  conductors  who  visited  the  camp 
each  week.  A  large  repertoire  of  the 
finest  literature  available  was  studied 
and  performed. 


Dr.  Howard  Hanton  diracfinq  tka  100  piaca  Patria  Camp  concart  band  in  public 
concart  on  Auqutf  3.  Dr.  Hanion  ipant  ona  waak  at  tka*  camp  diractinq  tka  daily 
rakaarsals  pracadinq  tka  concart. 
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Fraternlty  and  sorority  houses  lo¬ 
cated  on  the  University  campus  were 
leased  as  dormitories  for  the  camp 


uent  director,  Russell  Harvey,  director, 
De  LaSalle  high  school  band;  Henry 
Fillmore,  president,  Ataerican  Band¬ 
masters'  association;  Glenn  Cliffe 
Bainum,  director  of  the  Northwestern 
University  band  and  Dr.  Howard  Han¬ 
son.  Mr.  Pattee  Evenson,  member  of 
the  faculty  of  Eastman  School  of 
Music  and  first  trumpeter  of  the  Roch¬ 
ester  Philharmonic  orchestra,  was  in 
charge  of  chamber  music  and  ensemble 
classes  and  conducted  the  camp  band 
in  programs  connected  with  the  va¬ 
rious  activities  at  Winona  Lake. 

The  students  enjoyed  lavish  recrea¬ 
tion  Including  all  sports,  besides  such 
events  as  the  reception  for  students 
and  parents,  student  and  faculty  initi¬ 
ation,  lawn  parties  and  barbecues, 
theater  parties,  stunt  fests,  student 
recitals,  the  Winona  Lake  concert  and 

(Turn  to  page  47) 
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Sludsnh  and  faculty  of  tka  1941  saaton  at  fka  Laka  Okoboji  Summer  Music  Camp. 
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I  was  a  HAM 

Until  I  Traveled  with 
a  NAME  Band 


•  IT  WASN’T  THAT  I  wanted  to 
bear  Roger  Prjror's  Orchestra,  it  was 
Just  that  Harry  wanted  to  go,  and 
I  went  wherever  Harry  did.  So  for 
the  first  time  In  my  young  life  I  saw 
a  name  band.  I  was  a  long-hair  then, 
and  knew  nothing  about  swing.  I 
didn't  like  it  and  didn’t  appreciate  it. 
Although  Harry  clapped  enthusiasti¬ 
cally  at  the  end  of  every  number  and 
praised  each  soloist,  I  was  bored.  It 
aggravated  me  when  the  bass  player 
took  a  break  and  everyone  applauded. 

I  didn’t  think  he  was  so  good. 

Harry  nudged  me  and  said,  ’’Watch 
that  bass  player.  He’s  terrific.” 

To  me  it  was  only  scales  and 
chords.  I  was  a  conceited,  confident 
youngster  who  thought  I  could  play 
a  bass  as  well  as  he.  I  didn’t  know 
then  that  less  than  three  years  later 
I  was  destined  to  play  In  a  name  band 
and  have  the  opportunity  of  playing 
those  same  scales  and  chords. 

But  after  bearing  Roger  Pryor  I 
went  to  the  theater  more  often  to 
hear  other  name  bands.  I  became 
more  and  more  Interested  in  swing 
music.  The  year  I  entered  the  Uni¬ 
versity  a  girl  on  the  campus  started 
a  band,  and  I  played  in  it. 

It  was  in  this  band  that  I  met  Louise 
Schmidt,  now  known  as  Kathryn  and 
her  Golden  Trumpet,  and  heard  on 
Phil  Spitalny’s  Hour  of  Charm.  Louise 
left  our  University  band  after  a  few 
months  to  Join  the  ’’Coquettes,"  and 
It  was  through  her  that  I  had  my 
chance  to  make  good. 

It  was  over  a  year  before  I  heard 
from  Louise.  She  wrote  finally  to  see 
if  I  was  interested  in  Joining  the 
"Coquettes.”  School  was  boring,  and 
I  was  restless  and  craved  excitement. 
I  wrote  and  told  her  I’d  Join  anytime. 
I  even  added  that  I’d  improved  a  lot 
since  she  left. 

A  few  days  later  I  received  a  wire 
from  Viola  Smith,  manager  of  the 
band,  asking  me  to  Join  them  in  St. 
Ix>uis.  I  left  the  next  day  for  St. 
Ix)Uis  and  the  “Coquettes." 

It  was  good  to  see  Louise  again, 
but  I  felt  strange  and  out  of  place 


By  Vera  Hammersley 

in  this  new  environment.  Everything 
seemed  unreal  and  my  confidence 
left  me. 

That  first  Job  was  a  nightmare  I 
thought  would  never  end.  The  im¬ 
mense  ballroom,  the  huge  stage,  the 
throngs  of  people  awed  and  terrified 
me.  I  was  on  a  platform  above  the 
rest  of  the  band,  and  felt  very  self- 
conscious.  I  must  have  looked  scared 
for  Louise  squeesed  my  hand  and 
smiled  understandingly. 

“Don’t  be  scared,"  she  said.  “Don’t 
worry.” 

The  little  trombone  player  that  sat 
near  me  was  friendly  and  helpful  too. 
but  I  was  still  worried.  People  gath¬ 
ered  around  the  stand  to  watch  us 
play,  and  when  we  stopped  playing 
more  people  Joined  them.  They  seemed 
to  be  talking  about  us.  No  one  else 
minded,  but  I  did. 

After  the  first  long  hour,  Carl 
Oehler,  the  band’s  business  manager, 
came  up  to  the  bandstand. 

He  said,  with  no  effort  to  be  tactful. 
“There  has  to  be  more  bass.  Can’t 
hear  it  at  all.” 

Ijouise  smiled  at  |ne.  I  smiled  back 
and  felt  more  confident.  After  the 
next  set  Mr.  Oehler  was  back  again. 

"More  bass.  Can’t  you  play  any 
louder?”  he  demanded. 

Viola  left  her  drums  and  came  over. 
“Don’t  look  so  sober,  and  try  and  play 
a  little  louder.” 

I  nodded,  but  I  knew  I  could  play 
no  louder.  As  for  smiling  I  saw  no 
point  in  it.  I  didn’t  know  anyone. 
Why  should  I  smile  at  strange  people? 
The  girls  tried  to  help  me  by  turning 
around  and  smiling  at  me,  but  they 
only  antagonised  me.  The  piano 
player  kept  telling  me  I  was  flat  and 
not  to  rush.  Viola  would  form  a 
“louder”  with  her  lips.  Well,  what 
did  they  think  I  was?  I  hadn’t  been 
playing  much  and  my  lingers  were 
tender.  After  the  first  hour  the  skin 
was  well  off  my  Ungers.  By  the  end 
of  the  night  they  were  raw  and  bloody. 
I  was  tired  too,  and  in  no  mood  for 


ihe  criticisny  that  I  got.  It  made  me 
resentful. 

Bob  Crosby  was  at  the  Fox  Theater 
the  next  day.  Everyone  went  to  hc«r 
him  but  me.  The  girls  were  sur¬ 
prised,  almost  disgusted  when  they 
found  out  I  hadn’t  been  to  the  theater. 

"I  didn’t  want  to  go,”  I  said  defen¬ 
sively. 

“You  should  at  least  have  gone  to 
hear  Haggart.  He’s  one  of  the  best 
bass  players  in  the  country,”  Viola 
said. 

“She's  never  heard  him.”  Cookie 
put  special  emphasis  on  the  word 
never.  They  all  gathered  around  me 
accusingly. 

"You’ve  never  heard  Bob  Haggart?" 
Viola  was  surprised. 

“I’ve  beard  him  on  Cookie’s  rec-^ 
ords,”  I  answered.  , 

“But  you  should  have  seen  him. 
You  should  watch  him  play.  He’s 
marvelous!  You  should  have  gone 
backstage  and  talked  to  him.” 

I  squelched  her.  I  told  her  I  could 
play  that  stuff.  It  was  only  scales 
and  chords. 

“All  right,  work  in  a  few  scales  and 
chords  to-night  in  ‘One  O’clock  Jump' 
and  ‘Bugle  Blues’,”  Vi  retorted. 

“My  fingers  are  too  sore,”  I  said. 
This  was  true.  Nevertheless  I  prac¬ 
ticed  and  listened  to  records. 

However,  I  still  didn’t  improve. 
Louise  and  Cookie  helped  me,  but 
every  night  I  would  look  at  Viola  and 
see  her  lips  saying  noiselessly 
“Louder.” 

Then  one  night  came  a  bass  player 
who  knew  what  was  wrong.  His 
instruction  was  so  simple  that  in  a 
week’s  time  there  was  a  marked  im¬ 
provement.  It  was  then  I  began  to 
understand  and  appreciate  swing.  I 
discovered  the  girls  were  different, 
but  very  human.  I  learned  the  hard 
way,  but  I  learned.  At  the  end  of  six 
months  1  knew  I’d  never  leave  the 
road.  I  loved  It 

We  were  playing  in  the  Cavelier 
Clnb  at  Virginia  Beach  when  Louise 
left  the  band  to  Join  Phil  Spitalny. 
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''Musicians  aren't  ordinary  people.  They 
live  in  a  world  all  their  own.  Their  days 
are  other  people's  nights.  Their  thoughts 
are  diiierent  they  even  speak  a  language 
all  their  own.  The  people  they  like  best 
are  musicians,  the  subject  they  talk  about 
most  is  music.  The  thing  they  do  most  is 
play/'y  >>  >>>  >>>  >>>  >>> 


She  left  middle  of  a  job.  Peg 

and  1  both  cried  when  she  started 
across  the  dance  floor.  One  minute 
she  was  waving  goodbye  from  the 
doorway,  and  the  next  minute  she 
was  gone. 

After  Louise  left  I  roomed  with 
Cookie.  Cookie  was  the  piano  player, 
a  true  Norwegian  from  Milwaukee. 
She  was  the  i>ersonality  girl  of  the 
band.  I’d  soon  found  out  that  it  was 
Cookie  that  people  remembered  and 
asked  about.  Elveryoiie  knew  and 
liked  her,  and  I  was  proud  to  be  her 
roommate. 

That  summer  we  played  one-night- 
ers  and  beaches  in  the  South.  We 
traveled  by  car.  I  rode  in  Tallullu, 
the  big  grey  car  that  carried  eight 
of  us.  Although  we  did  get  tired  of 
riding,  I  don’t  think  anyone  was  ever 
bored.  We  stopped  every  few  hours 
to  eat  Between  stops  we  read,  knitted, 
and  listened  to  Cookie’s  stories.  If 
we  had  time  we  stopped  and  saw  a 
movie. 

It  was  a  little  different  when  we 
traveled  after  the  Job.  1  liked  to  ride 
in  the  early  morning  hours  best.  It 
was  pretty  noisy  the  first  hour,  and 
then  gradually  everyone  fell  asleep 
but  Cookie  and  me.  I  was  too  excited 
to  sleep.  It  would  be  real  quiet  till 
about  8  a.  m.,  and  then  one  by  one 
the  girls  would  awaken,  always  hun¬ 
gry. 

I  would  have  been  contented  to  ride 
forever.  The  bigger  the  Jump  the 
happier  I  was.  When  we  started 
riding  time  stood  still.  A  peaceful 
feeling  would  come  over  me.  My 
worries  vanished.  Nothing  was  im¬ 
portant. 

I  liked  to  ride  in  the  mountains  at 
night  I  could  look  down  on  the 
sleeping  towns  stretched  out  in  the 


valleys,  their  street  lights  vague  and 
weird  in  the  mist.  The  mining  towns 
fascinated  me.  They  were  dirty  and 
tumble-down.  Further  south  there 
were  picturesque  negro  shacks,  un¬ 
painted  and  windowless,  the  occupants 
stretched  lazily  in  the  shade. 

Charlestown  Intrigued  me  and 
although  Richmond  became  a  second 
home,  I  was  fond  of  both  Atlanta  and 
Birmingham.  Savannah  was  a  Jinx 
town  for  us.  Three  of  the  girls  were 
sick,  Oussie  broke  her  knee,  and  Vi 
almost  drowned  in  the  ocean. 

But  if  I  liked  one-nighters,  I  loved 
theaters.  ’There  was  a  thrill  and 
glamour  about  the  stage  that  I  never 
found  in  ballrooms.  By  then  Jessie 
Bailey,  a  former  Ina  Rae  Huttonlte, 
Joined  us  as  trombonist  and  direc- 
toress.  We  had  several  other  new 
members  in  the  brass  section. 

Our  unit  was  called  "Beauty  on 
Parade,’’  featuring  Patricia  Donnelly, 
Miss  America  of  1939-40.  There  were 
five  acts,  all  girls.  You  can  imagine 
what  It  sounded  like  backstage  with 
twenty-three  women.  The  general 
hubbub  in  the  dressing  rooms  between 
shows  increases  ten  times  when  the 
stage  hand  calls  "Fifteen  minutes.’’ 


Someone  answers,  "O.  K.  Joe.’’  Then 
you  hear  "Fifteen  minutes’’  being 
passed  from  room  to  room.  Everyone 
comes  to  life. 

Mid  searching  frantically  for  a  reed; 
Cookie  calling  her  dog;  Jessie  looking 
for  music;  Vi  trying  to  see  if  everyone 
is  in  the  theater;  Mary,  whom  we 
called  Scatterbrain,  rushing  in  at  the 
last  minute  with  two  peeping  chickens, 
and  promptly  sitting  down  on  a  burn¬ 
ing  cigarette. 

The  dressing  rooms  grow  quieter 
after  the  five  minute  call,  for  the  girls 
are  beginning  to  go  on  stage.  They 
stand  backstage  or  in  the  wings  till 
they  hear  “On  Stage.’’  Viola  climbs 
up  on  her  platform,  and  I  on  mine; 
Mary  dashes  around  upsetting  chairs 
and  mute  stands;  Mid  runs  off  for 
her  forgotten  sax;  Cookie  and  Carl 
are  dancing  to  the  pit  band’s  over¬ 
ture;  Jessie  is  still  looking  for  her 
music. 

Vi  taps  lightly  on  her  drums. 
“Everyone  ready?”  she  calls.  Homs 
are  up.  A  fanfare  of  brass  is  beard. 
The  curtain  goes  up.  ’The  show  has 
started. 

The  memories  of  that  first  year  on 

^Tum  to  page  48) 
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The  CouueHet,  as  all-qiri  bend  which  orig'maied  in  Wisconsin,  got  its  start  with  a  Major  Bowes  unit  in  1936  and  later  incorporated 
with  Viola  Smith  at  president.  Popular  in  leading  ballrooms,  night  clubs  and  theaters  throughout  the  country,  tha  musicians  have  also 
broken  into  the  movies  and  are  shewn  al^va  as  thay  appeared  in  a  Warner  Bros,  short. 


13 


s 


s  - 


Padding  the 

SMALL  Band  for  a 


BIG  Grid  Show  [ 


By  LeRoy  F.  Mason 

Director  of  Music 

Jackson,  Mittouri 
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•  UPON  ARRIVING  IN  JACKSON 
and  flndinK  a  stadium  with  a  seating 
capacity  of  twenty-five  hundred  and 
with  the  lowest  row  of  seats  a  good 
twelve  feet  from  the  ground,  I  imme¬ 
diately  thought  of  the  possibilities 
offered  for  hand  maneuvers  during  the 
four  or  five  home  football  games. 
Imagine  my  disappointment  when  I 
found  only  thirty-five  enrolled  in  the 
Iwnd — including  some  beginners  with 
less  than  one  year  of  experience. 

After  thinking  it  over,  we  hit  upon 
the  plan  of  using  "pep-squads"  to  In¬ 
crease  the  number  of  marching  units. 
A  pep  squad  of  thirty-two  girls  had 
lieen  organized  for  several  years  but 
had  never  done  any  marching.  They 
volunteered  their  services  and  the 
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boys,  not  to  be  outdone,  organized  a 
squad  of  their  own.  With  our  twirl¬ 
ing  corps  of  seventeen  we  finally 
totaled  one  hundred  fifty-four  students 


Tha  Jackton  muticiant  rahaarta  tkair  Star  formation. 


and  were  ready  to  try  some  maneu¬ 
vering. 

With  so  many  students  words  such 
as  HOWDY,  HELLO,  MUSIC  et  cetera 
were  too  easy  and  we  decided  to  try 
a  few  that  would  be  more  dilBcuIt. 
Among  others  we  formed  a  huge  But¬ 
terfly,  a  Cannon  from  which  was  shot 
a  JHS  (borrowed  from  the  famous 
University  of  Illinois  band)  and,  prob¬ 
ably  best  of  all  our  formations,  a  huge 
clock  which  gave  the  correct  time. 
Using  sixty  students  for  the  face,— 
every  fifth  one,  dressed  in  a  brilliant 
red  shirt  represented  the  hours  while 
the  four  In  between  dressed  in  band 
uniforms  represented  the  minutes,- 
we  placed  our  seventeen  twirlers  In  the 
center  for  the  hands  and  used  the  rest 
down  below  the  clock  face  forming 
numbers  to  tell  the  time.  Starting 


with  seven  o’clock  (7:00)  which  was 
struck  bjr  the  bell  lyra,  the  twirlers 
(to  the  tune  of  Orandfather's  Clock) 
marched  a  quarter  of  the  way  around 
while  the  numbers  changed  to  7:15. 
then  on  to  7.30,  7:45  and  8:00  and  then 
repeating  until  9  o’clock  was  reached. 

With  the  exception  of  the  Thanks¬ 
giving  Day  game,  all  our  games  were 
played  at  night,  under  lights,  so  like 
many  other  schools,  we  decided  to  try 
using  lights,  too.  Here  our  large 
number  of  students  put  us  at  a  dis¬ 
advantage  because  we  certainly  didn’t 
have  the  money  to  purchase  regular 
l>and  flares  for  that  many.  We  Anally 
hit  upon  the  idea  of  letting  each  stu¬ 
dent  in  the  pep  squads  carry  two  regu¬ 
lar  medium-sized  flashlights  (most  of 
them  had  at  least  one  and  were  able  to 
Iwrrow  the  other)  while  over  the  lens 
we  used  8-inch  squares  of  different 
colored  crepe  paper  fastened  on  by  a 
rubber  band.  Ry  holding  one  in  front 
of  the  body  at  shoulder  level  and  the 
other  at  arm’s  length  to  one  side  and 
at  the  same  height,  we  could  flash  on. 
at  a  moment’s  notice,  any  color  de¬ 
sired.  The  different  colors  of  crepe 
paper  were  carried  in  various  pockets 
—and  try  getting  that  many  high 
school  students  to  remember  which 
color  they  put  in  which  pocket!! 

For  the  band,  we  went  the  commer¬ 
cial  band  flare  one  better,  using  a 
small  pocket  flashlight.  We  simply 
removed  the  top  and  at  the  opposite 
end  soldered  two  safety  pins  on  the 
side  with  points  close  to  the  edge  and 
pointing  downward.  This  can  be  at¬ 
tached  much  more  firmly  to  the  band 
cap  than  the  band  flare.  Replacement 
of  batteries  and  bulbs  whenever  neces¬ 
sary  is  done  by  pushing  the  battery 
and  bulb  container  out  of  the  metal 
case  and  inserting  new  ones.  The  re¬ 
placement  cost  at  this  rate  is.  at  most, 
only  fifteen  cents  and  they  may  be 
used  over  and  over.  The  light  is  turned 
on  by  removing  a  small  slip  of  paper 
which  has  been  inserted  at  the  contact 
point  of  battery  and  bulb  and  to  turn 
it  off  it  is  only  necessary  for  the  bands¬ 
man  to  reach  up  and  push  the  bulb 
downward,  when,  of  course,  it  snaps 
back  into  place  in  the  container. 

After  securing  the  lights  at  such 
relatively  small  cost  we  worked  out 
several  formations  which  we  thought 
would  look  well  from  our  stadium. 
Painting  the  bulbs  in  the  cap  lights 
blue  (using  water  color  paint)  and 
using  red  and  white  paper  over  the 
lens  of  the  regular  flashlights  we 
formed  a  large  USA  with  the  U  red. 
the  S  white  and  the  A  blue.  From 
this  we  went  into  a  big  red  Star  hung 
between  the  thirty-yard  lines  with  the 
Itand  forming  a  blue  J  in  the  center 
and  then,  as  the  climax,  the  Amer¬ 
ican  Flag — the  hand  outlining  the  blue 


Tim*  it  slopped  by  Ibo  Jockton  hiqh  school  band.  This  it  a  rahaarsal  piclura. 


held  while  the  twirlers  with  the  flares 
on  each  end  of  their  tetons  made  the 
stars  and  the  pep  squads  outlined  the 
rest  of  the  flag  in  red,  putting  seven 
alternate  red  and  white  stripes  through 
the  center.  As  our  local  paper  ex¬ 
pressed  It,  “the  audience  literally 
roared  its  approval  as  they  stood  and 


cheered  and  sang.’’ 

Our  band  is  growing  now— we’ll 
have  sixty  by  September  and  more 
each  year  to  come  but  this  fall  at  least 
we  will  continue  to  use  our  pep  squads 
in  our  marching  formations.  They 
have  proved  very  satisfactory  substi¬ 
tutes  for  a  larger  band. 


..til  i  'll!  J  I  (  i  ,  .  . 

'"v 

‘"'i  i  .  il.,  - 


It’s  7:00,  lh«  Jackson  musicians  inform  (hair  audianca,  as  Ihay  rahoarsa  Ikair  popular 
’round  lha  clock  roulina. 


Coming  Next  Month 


The  High  School  Orchestra  in  Flint 
Gove  Me  My  Start  in  Music 


Billy  Mills 


How  a  FlinI,  Michigan  school  musician  rosa  from  a  mambar  of  a  simple 
8-piaco  amalaur  orchestra  to  bacome  one  of  America’s  leading  radio 
conductors.  Don't  miss  Billy  Mills’  own  story  in  the  October  SCHOOL 
MUSIDAN. 


Behveen  the  Halves. 


Ray  Dutcher 


Every  bandmaster  faced  with  the  annual  problem  of  something  new 
for  the  football  'season  band  show  will  want  to  read  Ray  Dutchar's 
interesting  dissertation  in  which  he  reveals  secrets  of  band  showman¬ 
ship-details  that  have  made  his  Eastside  band  in  Paterson,  N.  J.  one 
of  the  leading  marching  organizab'ons  in  the  East.  You’ll  find  it,  along 
with  comprehensible  diagrams,  in  the  October  SCHOOL  MUSICIAN. 


MUSIC  LEI^ONl — ^with  pleasure 


Laurence  Scheer 


In  this  frank  article,  Mr.  Scheer  tears  down  the  traditional  concept  of 
the  music  lesson  as  merely  a  dull  routine  of  drills  and  scales  and 
advances  his  belief  that  each  lesson  period  should  be  a  definite  eipe- 
rience  in  the  art  of  making  music.  No  school  musician,  no  music 
educator  should  fail  to  read  this  enlightening  article  to  appear  in  the 
October  SCHOOL  MUSICIAN. 


'Comma  of  Pythagoras"  . Frederick  Cooke 

Helpful  hints  for  a  cappella  choir  mambers  and  their  directors  are  set 
fortn  in  an  interesting  manner  by  Mr.  Cooke  in  the  October  issue  of 
The  SCHOOL  MUSICIAN.  We  are  happy  to  publish  this  article  in 
response  to  numerous  requests  for  more  vocal  material. 


Periscoping  the  FUTURE 
of  the  National  School 
BAND  Ass  n 


By  L  Bruce  Jones,  President 

Little  Rock,  Arkemet 


Mr.  Jon«( 


•  DEAR  FELLOW  BANDSMEN: 

I  would  like,  if  it  were  possible,  to 
visit  with  each  of  you  individually,  to 
talk  over  problems  of  common  interest. 
Since  this  cannot  be  done,  I  welcome 
this  opportunity  to  write  to  you 
through  the  columns  of  our  mutual 
friend.  The  SCHOOL  MUSICIAN. 

The  privilege  of  serving  you  in  the 
capacity  of  president  of  our  National 
Association  is  an  honor  and  a  respon- 
aibility  which  I  accept  in  all  humility. 

For  the  band  movement  in  our  coun¬ 
try,  I  desire  two  things.  First,  com¬ 
plete  recognition  and  inclusion  of  the 
hand,  and  instrumental  music  educa¬ 
tion,  in  the  public  school  curriculum; 
and  the  preparation  and  acceptance  of 
a  practical  course  of  study.  This  ne¬ 
cessitates  greater  Interest  on  the  part 
of  the  instrumental  music  director  in 
the  school  program  as  a  whole;  and 
abandonment  of  the  attitude  of  the 
specialist  connected  with,  but  apart 
from  the  teaching  profession,  in  favor 
of  the  attitude  of  an  educator  working 
in  the  field  of  instrumental  music. 

Not  so  many  years  ago,  the  band  in 


our  schools  was  looked  upon  as  an 
extra-curricular  activity,  and  was  or¬ 
ganised  as  such.  Through  the  varied 
activities  of  our  districL  state,  and 
national  associations,  the  work  of  our 
instrumental  groups  has  been  public¬ 
ised  so  that  now,  educators  in  charge 
of  our  schools,  as  well  as  patrons  sup¬ 
porting  them,  are  coming  to  realise 
and  appreciate  more  fully  the  educa¬ 
tional  values  of  our  program.  The 
result  is  that  in  many  communities 
the  band  has  been  accepted  into  the 
curriculum,  meeting  on  daily  schedule 
in  regular  school  hours. 

With  the  band  in  the  curriculum, 
taking  its  place  along  with  other  sub¬ 
jects  offered  in  the  school,  and  often 
carrying  credit  toward  graduation,  we 
face  the  additional  responsibility  of 
preparing  a  sound  and  workable  course 
of  study.  In  too  many  instances  where 
the  band  bas  been  curricular ised,  the 
Iwnd  itself  is  thought  of  as  both 
means  and  end;  in  other  words,  the 
band  is  the  whole  program,  whereas 
it  should  be  thought  of  as  the  cul¬ 
minating  phase  of  the  course  of  study. 


I  do  not  desire  a  course  of  study 
which  would  bind  the  teacher  to  a 
strict  use  of  his  time,  or  to  a  certain 
set  of  materials;  such  limitations 
would  stifle  individuality  of  expression 
and  take  no  account  of  individual 
abilities.  Rut  I  do  believe  that  we 
should  all  recognise  that  those  in 
charge  of  our  schools  will  never  be 
able  completely  to  accept  instrumental 
music  into  the  family  of  subjects 
offered,  unless  and  until  we  offer  a 
systematic  approach  to  the  teaching 
of  our  subject. 

The  course  of  study  must  be  suffi¬ 
ciently  comprehensive  and  flexible  to 
meet  the  needs  of  the  vocational  stu¬ 
dent,  the  avocational  studenL  and  the 
student  who  participates  in  music  as 
a  leisure  time  activity.  Offerings  must 
be  so  rich  and  varied  that  all  students 
may  get  music  training  without  con¬ 
flict  with  other  desired  subjects. 

The  instrumental  music  curriculum 
must  recognize  the  necessity  for  train¬ 
ing  in  individual  techniques,  including 
solo  performance;  for  training  in  small 
ensembles,  both  for  the  splendid  imme- 


"For  the  band  movement  in  our  country,  I 
desire  two  things.  First,  complete 
recognition  and  inclusion  of  the  band,  and 
instrumental  music  education,  in  the 
public  school  curriculum:  and  the 
preparation  and  acceptance  of  a  practical 
course  of  study.  This  necessitates  greater 
interest  on  the  part  of  the  instrumental 
music  director  in  the  school  program  as  a 
whole:  and  abandonment  of  the  attitude 
of  the  specialist  connected  with,  but  apart 
from  the  teaching  profession,  in  favor  of 
the  attitude  of  an  educator  working  in  the 
field  of  instrumental  music."  >>>>>> 
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diate  ivuaicml  value  and  for  the  very 
<reat  rarry-over  into  later  life;  for 
training  in  sectionai  rehearaals  to 
l  aise  the  atandard  of  performance,  and 
in  order  to  diveraify  the  offering  by 
enabiing  the  teacher  to  give  aome  in¬ 
struction  in  hiatory  and  appreciation, 
elementary  theory  and  fundamentala 
of  muaic,  elementary  form  and  analy- 
gia,  and  additional  technical  work.  The 
full  band  ahould  aerve  aa  a  culmina¬ 
tion,  or  bringing  together,  of  all  that 
baa  gone  before. 

In  addition  to  the  incomparable 
niuai(«I  valuea  accruing  to  the  atudent 
through  participation  in  the  band,  we 
have  alao  an  unparalleled  opportunity 
for  training  in  the  apeciflc  and  general 
aima  of  education.  In  no  other  claaa, 
meeting  on  a  daily  achedule,  do  we 
have  auch  opportunity  for  the  aetting- 
up  of  a  life-aituation;  or  for  atudent 
participation  in  government  with  re¬ 
sultant  training  for  life  in  a  democ¬ 
racy. 

It  ia  my  hope  that  band  directors 
the  country  over  will  give  much 
thought  to  the  rich  opportunities  in¬ 
herent  in  our  subject,  not  only  for 
music  training  as  such,  but  also  for 
the  development  of  those  qualities  of 
character  which  are  most  valuable  to 
the  student  and  to  the  community. 

My  second  desire  is  to  see  continued 
growth  and  improvement  of  the  band 
toward  the  highest  standards  of  artis¬ 
tic  excellence  and  musical  dignity; 
with  further  progress  toward  effective 


instrumentation  and  toward  a  distinc¬ 
tive  literature. 

I  do  not  advocate,  nor  would  I  ap¬ 
prove,  a  program  which  required  the 
band  to  give  up  its  heritage  as  a 
producer  of  music  informally,  out  of 
doors;  and  on  parade.  But  I  do  feel 
that  in  some  Instances  we  go  too  far 
and  give  too  much  thought  to  pa¬ 
geantry  and  show;  and  lose  sight  of 
the  development  of  the  band  as  a 
serious  organization,  truly  one  of  the 
flnest  means  of  musical  expression. 
We,  as  music  educators,  must  be  con¬ 
tinually  watchful,  lest  we  neglect  our 
musical  ideals  because  the  public  is  so 
much  quicker  to  appreciate  and  ap¬ 
prove  our  efforts  in  showmanship. 

Our  goal  must  be  a  further  one 
which  will  be  attained  only  after  many 
more  years  of  serious  and  thoughtful 
study;  and  with  perhaps  little  or  no 
voicing  of  public  appreciation.  Only 
with  this  higher  objective  of  making 
the  band  a  dignified  and  artistic 
medium  of  musical  expression  can  we 
expect  to  enlist  the  interest,  com¬ 
mendation,  and  active  cooperation  of 
the  fine  composer,  the  trained  artist, 
and  the  discriminating  listener. 

The  progress  of  instrumental  music 
depends  on  the  vision,  good  faith,  and 
hard  work  of  each  of  you.  Let  me 
hear  from  you  about  your  ideas,  your 
activities,  and  your  desires  for  the 
future.  Each  of  you  has  a  contribu¬ 
tion  to  make  which  will  benefit  the 
rest  of  us. 


- - - - - - -• - ■<»- 

Pep  Up  Your  Chorus  With  a  Popular  Song 


By  Milton  James 

•  THE  INCREASiNG  REQUESTS  by 
music  educators  from  all  over  the 
country  for  material  from  publishing 
houses  of  popular  music,  indicate  the 
trend  of  music  in  the  public  schools. 
Many  so-called  “Popular  Houses”  have 
responded  by  organizing  educational 
departments  in  which  foremoct  arrang¬ 
ers  are  employed  who  know  school 
music,  its  needs  and  possibilities.  This 
new  trend  was  further  indicated  when 
for  the  first  time  we  saw  firms  such 
as  the  Irving  Berlin  Music  Co.  and 
Robbins  Music  Co.,  represented  at  the 
.Music  Educators’  Conference  which 
took  place  at  Atlantic  City. 

Yes,  at  last  it-  is  safe  and  not  too 
radical  to  say  that  popular  music  does 
have  a  very  definite  place  on  our  choral 
program.  However,  let  us  understand 
that  we  are  not  speaking  of  the  "love¬ 
sick”  type  of  song,  but  rather  of  mate¬ 
rial  like  Gershwin’s 
Berlin’s  RutMian  Lullaby,  Blue  Bkiet, 
God  Bleat  America;  songs  with  beau¬ 
tiful  melodic  line,  harmonic  structure 
and  rhythmic  appeal.  There  is  much 
of  this  type  of  material  now  being 
printed  for  use  in  the  public  schools. 


One  or  two  popular  songs  in  the 
proper  place  on  your  program  prac¬ 
tically  assures  success  for  the  concert. 
Your  audience  will  appreciate  the 
change,  from  what  to  the  layman  is 
rather  dull  music,  to  something  it 
understands.  Just  as  important  as  the 
audience  to  any  music  educator  is  the 
fact  that  the  members  of  the  chorus 
enjoy  being  a  part  of  any  program 
in  which  even  one  popular  song  is 
rendered.  It  will  attract  many  new 
members  to  your  organization. 

We  spoke  of  one  or  two  songs  in 
the  proper  place  on  the  program.  This 
is  most  important.  We  have  seen 
many  programs  that  were  sent  to  pub¬ 
lishing  houses  in  which  choruses  in¬ 
cluded  some  of  the  fine  material  put 
out  by  these  firms.  One  of  these  pro¬ 
grams  revealed  very  poor  Judgment. 
Say  It  With  Music,  a  fine  song,  lost 
everything  because  it  followed,  of  all 
things.  The  Lord's  Prayer.  Get  your 
contrast  in  another  way. 

A  letter  to  any  of  the  publishers  will 
bring  you  literature  and  music  which. 
I  am  sure,  will  convince  you  that  popu¬ 
lar  music  has  a  very  definite  place  on 
your  choral  programs. 


DRUMS 

Made  by  Drum  Masters 


"SIH"  L«4«I|,  Jr. 


Ws’vs  ’’peolad”  our  affortt,  our  •xporionco, 
(mora  than  65  yaart,  combinad)  to  produca, 
for  you,  tba  finast  drummars’  aquipmant  that 
monay  can  buy,  and  at  a  prica  that  fit*  your 
raquiramant*. 

"Bill",  Jr’f.  aiparianca  at  a  qraat  school 
drummar,  couplad  with  his  Dad's, SO  yaars’ 
aiparianca  at  a  mastar  playar  and  buildar  of 
drums  ara  your  combinad  auuranca  of  tha 
bast  aquipmant  for  your  aiactinq  drum  naadt. 

Drums  for  avary  school  uta.  Built  for  school 
uta.  Snara,  bass,  concart,  parada,  and  tha 
antira  host  of  parcutsion  aquipmant.  Batons, 
flaqt,  and  complata  drum  outfits.  Saa  thami 


Get  This  FREE 

hteresting  DRINN  BOOK 

It  covart  a  complata  lina  of  tha  latast  in 
drummars’  aquipmant.  64  paqat  of  drum  in- 
strumant  thrills.  Hundrads  of  illustrations; 
many  in  color.  Wa'll  sand  it  to  you,  FREEI 


Write 

Todayl 


Compltt*  rititoti  *nd  dt- 
•crlptlon  of  111  Wn,  drums, 
biumi.  Alls  ind  druramiri' 
•qulpmmt  Hat  FBEE  upon 
riqunL  Writ*  lodiy  for 
additional  infWmatloa  about 
tiMM  iMlpa  for  your  drum 
Hctlon. 

WFLorum  CO. 

Wai.  F.  Ladwia,  Faaadar 
1721  N.  Daman  Avanua 
Chicaqo,  Illinois 


Saptambar,  1941 


PIfttr  mrafioM  THE  SCHOOL  MUSICIAN  when  antwering  ailvertuemenit  in  this  magaxine. 
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Paging  the 
“Good  Humor”  Man 

By  WUliam  H.  Gould 

Director  of  Bend,  Choir  and  Glee 
Clubs,  Lewis  and  Clark 

High  School  ^ 

Spok«n«,  W«(hinqton 

'7/  our  boys  and  girls  do  not  enjoy  playing 
their  instruments  in  rehearsal  we 
directors  had  better  check  on  ourselves  to 
find  if  we  are  actually  enjoying  our  work, 
for  the  group  certainly  reflects  the  attitude 
of  its  director.  Berlioz  once  said,  'There 
are  no  bad  orchestras,  there  are  only  bad 
conductors'."  >>>>>>>>>>>> 


•  WHAT  18  MORE  FUN  than  play- 
iiiK  in  a  fine  band  or  orchestra  or 
HiiiKinK  in  a  Kood  chorus?  This  sum¬ 
mer  I  watched  a  large  group  of  music 
directors  playing  in  the  University  of 
Southern  t'alifornia  Summer  Session 
t>and  and  orchestra  and  singing  in  the 
Summer  Session  chorus.  Thcoe  direc¬ 
tors  were  having  as  much  fun  as  the 
younger  students,  even  though  they 
(including  myself)  were  a  bit  rusty  in 
their  performance. 

As  I  played  with  the  group.  I  sensed 
the  Joy  and  thrill  emanating  from 
these  musicians.  We  were  having  fun 
and  the  director  wasn’t  spoiling  that 
fun  by  making  sarcastic  remarks  about 
occasional  mistakes.  There  were  not 
too  many  stops  for  correction  of 
errors;  the  conductor  seemed  to  have 
confidence  in  what  we  were  doing,  and 
he  seemed  to  be  enjoying  himself. 

I  have  listened  to  concerts  and  re¬ 
hearsals  of  many  school  and  profes¬ 
sional  bands  and  orchestras  and  inva¬ 
riably  the  music  organizations  that 
gave  the  best  all-round  performances 
were  the  ones  in  which  both  the  con¬ 
ductor  and  the  members  of  the  group 
were  actually  enjoying  the  perform¬ 
ance  they  were  giving  at  the  time. 

Yesterday  I  watched  the  great  con¬ 
ductor,  Bruno  W'alter,  rehearse  the 
California  Junior  Symphony.  During 
the  entire  rehearsal  one  could  sense 
that  Dr.  Walter  was  thoroughly  enjoy¬ 
ing  his  work  with  these  young  musi¬ 
cians.  As  a  result,  the  young  people 
were  likewise  thrilled  with  the  occa¬ 
sion.  There  was  a  unity  of  spirit  there 
and  they  thrilled  me  more  than  some 


of  the  professional  orchestras  I  have 
heard. 

Dr.  Walter  was  very  exacting  rela¬ 
tive  to  the  playing  of  certain  musical 
figures  and  interpretations,  but  there 
were  not  so  many  stops  as  to  kill  the 
initiative  of  the  players  or  the  contin¬ 
uity  of  the  selection.  When  he  did 
stop  the  orchestra  for  a  correction,  he 
had  something  definite  to  tell  them, 
and  always  in  a  sincere,  gentlemanly 
manner:  then  immediately  the  music 
would  start  again.  No  time  was  wasted. 
He  knew  what  was  needed  to  cure  the 
ailment,  prescribed  it,  and  went  on.  As 
a  result,  several  selections  were  cov¬ 
ered  in  a  short  time,  and  students  do 
love  to  play  their  selections.  Morr 
ronductinff  and  let,  talking  was  very 
evident  in  Dr.  Walter’s  work. 

Then  Dr.  Peter  Merembloom.  founder 
of  the  orchestra,  took  over  the  re¬ 
mainder  of  the  rehearsal  and  even 
though  many  corrections  were  made 
in  the  performance  of  the  selections 
being  rehearsed,  there  was  always  time 
for  a  laugh  or  a  pun  and  we  could 
see  that  the  students  enjoyed  their 
conductor  and  he  enjoyed  them. 

Dr.  Lucien  Cailliet,  prominent  Amer¬ 
ican  arranger  and  conductor  of  the 
University  of  Southern  C^alifornia 
Symphony  orchestra,  is  another  out¬ 
standing  musician  and  conductor  who 
makes  rehearsals  most  enjoyable  be¬ 
cause  of  a  thorough  musicianship 
which  enables  him  to  secure  the  proper 
musical  performance  and  along  with 
this  essential  element,  he  has  a  genu¬ 
ine  sincerity  for  the  music  and  a  great 
respect  for  the  members  of  his  organi¬ 
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zation.  To  top  these  admirable  quali¬ 
ties,  he  has  a  keen  sense  of  humor  that 
keeps  rehearsals  moving  at  top  speed. 

Anyone  who  has  sung  under  the 
baton  of  Dr.  Max  T.  Krone,  assistant 
director  of  the  School  of  Music  of  the 
U.  S.  r.  and  director  of  the  a  cappella 
choir,  knows  how  enjoyable  a  rehearsal 
i-an  be  and  yet  achieve  wonderful 
results  musically.  He  has  a  smile  that 
has  solved  many  a  problem  and  helped 
to  convert  members  to  his  interpreta¬ 
tion  or  point  of  view. 

All  four  of  these  men  get  amazing 
results  with  their  respective  organiza¬ 
tions,  not  only  because  they  have  a 
masterful  command  of  their  music,  but 
also  because  they  treat  their  fellow 
musicians  with  great  respect,  and  most 
of  all,  because  they  enjoy  their  re¬ 
hearsals,  even  though  each  works  at 
a  maximum  to  achieve  desired  results. 

If  our  boys  and  girls  do  not  enjoy 
playing  their  instruments  in  rehear 
sals,  we  directors  had  better  check  on 
ourselves  to  And  if  we  are  actually 
enjoying  our  work,  for  the  group  cer¬ 
tainly  reflects  the  attitude  of  its  dir^^ 
tor.  Berlioz  once  said,  “There  are  no 
bad  orchestras.  There  are  only  bad 
conductors." 

Naturally  we  are  all  sincere  in  cor¬ 
recting  errors  that  are  made  during 
the  rehearsals,  but  as  the  eminent 
bandmaster,  Mr.  H.  A.  VanderCook 
said,  “It’s  not  only  what  you  play  that 
counts,  but  more  especially  the  way 
you  play  it.”  Well,  it’s  not  so  much 
the  correction  you  make,  but  the  man¬ 
ner  in  which  you  make  It  that  spells 
success  or  failure.  After  all,  Johnny 
Jones  and  Mary  Smith  are  human 
beings,  even  if  they  are  not  the  world’s 
best  piccolo  or  tuba  players. 

If  you  can  attain  the  results  you 
want  and  still  have  fun  for  yourself 
and  for  the  members  of  your  organiza¬ 
tion  in  the  process  of  achieving  your 
goal,  then  1941-42  will  be  a  top  year. 


II 


My  7-Point  Program 
for  the  National 

VOCAL  Ass'n 

By  Frederic  Fay  Swift,  President 

New 


•  FOR  OVER  EIGHTY  of  the  one 
hundred  years  of  School  Music  in 
America,  since  its  introduction  into 
the  curricuium  of  the  Boston  Schools 
by  Lowell 'Mason  in  1839;  vocal  music 
has  l>een  the  outstanding  form,  if  not 
the  only  form  of  music  taught.  It  is 
only  recently  that  instrumental  music 
has  been  approved  as  a  part  ef  the 
educational  program.  In  spite  of  this 
fact,  vocal  music  was  the  last  to  be 
included  in  the  National  Competition- 
Festivals  program,  following  several 
years  of  growth  and  expansion  by  the 
National  School  Band  and  the  Na¬ 
tional  School  Orchestra  Associations. 

It  is  not  our  purpose  to  explain  why 
vocal  music  received  such  a  late  start 
in  the  work.  We  merely  assert  that 
now  that  the  vocal  program  is  a.  part 
of  this  triumvirate,  we  shall  do  our 
I)e8t  to  see  that  it  develops  into  its 
rightful  place  on  a  par  with  the  fine 
hand  and  orchestra  programs. 

Almost  without  exception  the  music 
philosophers  and  psychologists  agree 
that  singing  is  the  most  natural  form 
of  musical  expression.  If  such  is  the 
case,  and  if  the  competition-festival 
program  is  based  on  a  sound  philoso¬ 
phy, — statements  which  we  are  ready 
to  accept. — it  naturally  follows  that 
there  should  be  a  greater  participa¬ 
tion  in  the  National  V'ocal  program. 

.\s  the  first  president  of  the  organ¬ 
ization.  much  of  the  work,  and  much 
of  the  credit  for  its  splendid  success 
is  due  Mahelle  Glenn  of  Kansas  City, 
one  of  the  truly  outstanding  music 
educators  of  our  time.  Within  a  few 
short  years  she  has  guided  the  vocal 
program  until  it  ranks  second  only  to 
the  band  in  the  number  of  partici¬ 
pants.  Over  twenty  thousand  boys  and 
girls  attended  the  National  Vocal  As¬ 
sociation’s  part  of  the  Regional  Com¬ 
petition-Festivals  last  year.  If  we 
were  to  look  into  the  sectional  and 
state  programs,  there  certainly  were 
more  than  fifty  thousand  students  en¬ 
gaged  in  the  vocal  work.  (Within 
New  York  State  alone  over  fifteen 
thousand  participated  in  the  vocal 


program.)  But  there  should  have  been 
five-hundred  thousand  instead  of  fifty, 
for  nearly  every  one  can  sing  and 
where  in  some  cases  the  cost  of  instru¬ 
ment  purchases  and  lessons  prevent 
students  from  qualifying  for  bands 
and  orchestras,  the  only  requirement 
for  choral  singing  is  an  interested 
student  and  a  good  teacher. 

From  studies  which  we  have  made 
in  our  Ilion  Public  Schools,  it  has 
been  proved  that  nlnty-seven  per  cent 
of  the  children  in  the  grades  can  be 
taught  to  sing.  This  fact  places  the 
vocal  program  in  both  nn  advanta¬ 
geous  and  a  disadvantageous  position. 
First — it  is  a  sound  Democratic  prin¬ 
ciple  when  our  education  is  aimed  at 
the  masses  rather  then  the  few.  Vocal 
music  can  and  should  reach  the  ma¬ 
jority  of  the  students  as  well  as  the 
few  select  ones  who  have  unusual  en¬ 
dowment.  Second — such  a  program 
may  tend  to  discourage  participation 
in  the  Competition-Festivals  for  the 
cost  of  transportation,  gowning,  and 
providing  music  for  the  large  group, 
although  it  is  psychologically  ideal, 
is  in  some  cases  prohibitive. 

We  would  not  for  a  moment  have 
you  think  that  we  want  the  vocal  pro¬ 
gram  to  develop  to  the  exclusion  of 
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the  instrumental.  We  are  firm  in  our 
belief  that  a  good  school  system  has 
both  a  fine  voeal  and  instrumental 
program  and  that  no  school  system  in 
the  country  which  has  one,  at  the  ex¬ 
clusion  of  the  other,  can  be  called 
musically  sound.  It  is  our  aim  during 
our  term  in  office  to  try  to  bring  about 
a  more  universal  participation  of  vo¬ 
cal  students  in  the  Associational  ac¬ 
tivities  and  at  the  same  time  improve 
the  standard  of  participation.  We  of¬ 
fer  the  following  suggestions: 

1 —  We  should  like  to  urge  directors 


"We  are  firm  in  our  belief  that  a  good 
school  system  has  both  a  fine  vocal  and 
instrumental  program  and  that  no  school 
system  in  the  country  which  has  one,  at 
the  exclusion  of  the  other,  can  be  called 
musically  sound.  It  is  our  aim  during  our 
term  in  office  to  try  to  bring  about  a  more 
universal  participation  of  vocal  students 
in  the  Associational  activities  and  at  the 
same  time  improve  the  standard  of 
participation."  >>>>>>>>>>>>>>> 


to  Btresa  the  singing  of  American 
Mnaic.  In  our  thoughts  of  moaic  as 
an  “international  language"  we  have 
become  so  cosmopolitan  that  we  have 
failed  to  include  our  own.  In  this 
connection  we  suggest 

2 —  That  we  use  some  modern  Amer¬ 
ican  music  and  modem  arrangements 
of  music  in  our  teaching  as  well  as 
our  public  programs.  Music  which 
has  stood  the  musical  storms  of  the 
past  twenty  years  is  quite  likely  to 
stand  another  twenty  and  probably 
has  a  great  deal  more  value  to  us  as 
Americans  than  some  work  written  in 
the  fifteenth  or  sixteenth  century 
which  has  only  survived  because  some¬ 
one  recently  found  It  in  the  archives 
of  some  old  library  and  has  not  sur¬ 
vived  in  the  hearts  of  men  and  women. 

3 —  Music  of  different  types  should 
be  selected  so  that  the  members  of 
our  choirs  will  receive  a  balanced  diet 
rather  than  a  continuous  program  of 
sacred  or  secular  numbers.  We  have 
heard  choirs  in  competition  sing  three 
numbers  from  the  Russian  School — all 
in  the  key  of  G-minor.  This  is  as  bad 
as  a  band  playing  three  Sousa  marches 
and  calling  it  a  program.  We  should 
at  least  make  our  education  functional 
— we  should  include  some  of  the  music 
which  our  students  will  sing  when 
they  are  adults. 

4 —  The  vocal  program  should  be  in¬ 
cluded  in  every  Regional  Competition- 
Festival.  If  the  vocal  teachers  will 
not  take  an  active  part,  then  the  in¬ 
strumentalists  should  schedule  the  pro¬ 
grams  at  least  for  vocal  solo  events. 
There  Is  no  excuse  for  any  region  of 
the  United  States  to  have  an  instru¬ 
mental  program  and  not  have  a  vocal 
one. 

6 — We  need  the  consciousness  among 
music  educators,  that  the  Competition- 
Festival  programs  offer  definite  moti¬ 
vations,  stimulations,  social  as  weil  as 
musical  experiences,  which  no  other 
activity  offers.  We  need  to  include  in 
this  program  the  private  teacher  who 
has  an  interest  in  the  students  under 
our  supervision.  W'e  need  the  help 
and  cooperation  of  many  of  the  lead¬ 
ers  in  the  field  of  Music  Education 
who  up  to  this  time  have  not  actively 
participated  in  the  Festivals.  This 
is  needed  more  in  the  vocal  field  than 
in  the  instrumental. 

6 —  We  need  competent  critics  and 
adjudicators,  men  and  women  who 
have  traveled  outside  of  their  own  im¬ 
mediate  area  and  can  offer  suggestions 
and  criticisms  of  our  work  which  wUI 
aid  us  in  improving  our  national 
standards.  We  need  standards  of  good 
student  singing  by  boys  and  girls 
rather  than  an  Imitation  of  adult  ma¬ 
ture  voices. 

7 —  We  need  scholarships  for  our 
outstanding  students  who  desire  to  be 
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Goofy's  cnjoyins  duckicst  DR<£AfA 
JUST  WON  A  MEDAL,  BOV,  LOOK  AT  IT  GL€AM< 
HE'D  BETTER  WAKE  UR  AND  GITA  P-A^ 

OR  MEDALS  WILL  NEVER  START  COMINE  HIS  WAY/ 


GOOFY! 


Oh  yea,  it*s  nice  to  dream  with  Goofy,  of  musical  fame  and 
contest  success,  and  medals  and  cups,  and  praise  and 
beautiful  music,  but,— when  you  emerge  from  fantasy  to 
grim  reality,— to  low  ratings,  aOer-contest  gloom  and  weary 
practice  hours  with  no  results,— the  prospect  of  a  dismal 
musical  future  isn’t  cfuite  so  nice. 

GET  RID  OF  YOUR  DRAWBACK 

But  if  you’ll  wake  up  to  the  fact  that  your  squeaky,  off>tune  horn  is 
behind  all  of  your  misery,— if  you’ll  visit  your  nearest  music  store  and 
demand  a  Pan-American  instrument,- if  you’ll  only  Just  try  a  P-A,  listen 
to  its  resonant  tone,  revel  in  its  easy  blowing  and  admire  its  modem 
beauty,  you’ll  6nd  a  means  to  realiise  your  most  exalted 
dreams  of  success  in  music.  Try  a  Pan-American  today  or 
write  for  the  book  described  below  which  gives  the  com* 
plete  story  about  P-A  instruments. 


Tried  a 
P-A 

la  the  Last 
«0  Dayst 


'  A  peri'  cord  ^rsqwsit  wllf  hriag  a 
valaobU,  kriefawitlva  foldsr  catalog 
■IBlKMlMlMiL  of  Paa-Asiaricoii  hood  larimssasH. 
Sodd  for  H.  A  baltw  aadsrrioadisg  of  fka  Iwporioacs  of  o 
good  ktrinmiant  to  year  aistical  corssr  stay  tpeia  yea  siach 
fraHlass  work,  dlKoawqssiswt,  even  eossplats  fall  are.  Sand 
now  for  ihh  fraa  aid.  Wrtto  aaiaa  and  oddraw  in  ■argin. 


PUmst  mention  THE  SCHOOL  HVSICIAS'  vktn  mnswerint  odvtrHtfments  in  this  mapmtime. 
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The  Educational  Aspects  of 

The  CLEF 

By  B.  L.  BonniwelL  Ph3.,  MJl. 

Department  of  Psychology 

Univvreity  of  P*fin*ylvania 

•  IN  PREVIOUS  ARTICLES  the 
feesibllitjr  of  a  Sixline  Music  Staff, 
derived  directly  from  the  present  flve 
line  system,  has  been  demonstrated. 

It  has  been  pointed  out  that  the 
present  system  of  musical  notation 
errs  in  the  use  of  the  aiternate  and 
muitipie  function  of  the  staff,  the  pres¬ 
ence  of  dittimilar  ciefs  engenderinit 
conflict  in  the  response  pattern.  It 
has  further  been  indicated  that  mod¬ 
ification  of  the  present  (Iveiine  staff 
results  in  a  fixed  sixline  (treble)  clef 
which  advantaKeously  accommodates 
the  treble,  bass,  alto  and  tenor  clefs, 
thus  obviating  conflict  by  a  proper 
synthesis  of  the  visual,  audltlonal  and 
kinesthetic  factors  involved  in  re¬ 
sponse. 

The  purpose  of  this  article  is  to  in¬ 
dicate  the  process  whereby  the  four 
commonly  employed  clefs  are  directly 
consolidated  into  a  single,  fixed  six- 
line  staff.  It  is,  moreover,  to  be  em¬ 
phasised  that  this  procedure  is  based 
upon  the  present  system  of  musical 
notation  and.  therefore,  is  not  con- 
cerned  with  the  presentation  of  a  to¬ 
tally  unfamiliar  plan.  As  a  matter  of 
experimental  fact,  all  compositions  in¬ 
volving  the  use  of  only  the  treble  and 
bass  clefs  are  directly  converted  Into 
the  sixline  staff,  the  addition  of  a  sin¬ 
gle  stave  line  per  clef  being  the  only 
requisite.  In  very  large  part,  there¬ 
fore,  music  in  its  present  form  con¬ 
tains  the  basic  element  from  which  is 
derived  the  sixline  staff. 

"The  significance  of  the  Sixline  System  is 
evinced  by  the  fact  that  it  makes  possible 
the  integration  of  notation  for  all 
instruments,  the  aspect  of  psychological 
unity  applying  fully  in  the  fields  of 
instruction,  vocal  study,  instrumental 
study,  conducting,  composing,  arranging, 
transposition  and  theory.  Students  can, 
under  this  system,  interchange  from  one 
instrument  to  another  and  always  find  the 
notation  familiar."  >>>>>>>>>>>> 


Clef  SimilcrHy 


C.  acf  (AHe  Tenor) 

Note:  Tk«  Siilinc  Syttem  is  concerned  with 
e  musicet  structure  in  which  the  clef  does 
NOT  elter  the  meeninq  of  line  end  spece. 

The  advantages  accruing  from  a 
one-clef  system  are  evident  when  con¬ 
trasted  with  the  present  mechanics  of 
musical  notation  which,  relying  upon 
an  inadequate  fiveline  stave,  have  been 
compelled  to  employ  various  clef  pro¬ 
cedures  to  make  maximal  use  of  the 
staff.  The  inadequacy  of  the  present 
stave,  lying  in  its  narrow  compass,  is 
divulged  by  the  necessity  of  using 
different  clef  forms  solely  for  the 
purpose  of  range  accommodation.  Ex¬ 
pressed  psychologically,  the  advan¬ 
tages  resulting  from  the  employment 
of  a  single  clef  system  (in  which  line 
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and  space  aiways  hold  the  same  mean¬ 
ing),  may  be  noted:  (a)  the  visual 
relationship  of  note  pattern  to  stave 
is  constant,  (b)  integration  of  audi- 
tional,  kinesthetic  and  visual  factors 
facilitated,  (c)  clef  interprelation 
*(i.e.,  mental  set)  is  avoided  as  clefs 
under  this  system  do  not  change  the 
meaning  of  line  and  space,  (d)  the 
learning  procedure  is  simplified  as 
pro-active  and  retro-active  effects,  in¬ 
duced  by  change  of  clef,  are  likewise 
omitted,  (e)  the  important  factor  of 
repetition  in  practice  is  present,  (f) 
when  two  handed  response  (bi-manual 
learning)  is  required  both  bands  are 
under  the  control  of  a  single  directive 
tendency  (1.  e.,  single  mental  set) 
rather  than  under  the  direction  of  a 
different  set  for  each  hand,  hence,  set 
competition,  which  can  block  response, 
is  thereby  nullified. 

Derivation  of  the  one-clef  system  is 
accomplished  in  the  following  manner, 
namely,  b^  the  direct  conversion  of 
the  treble  and  bass  clefs  and  by  modi¬ 
fication  of  the  alto  and  tenor  clefs,  a 
single  sixline  clef  form  resulting. 

CIsf  Coifvsnion 

Treble  Clef  (O) — A  single  line  is 
added  above  the  present  treble  clef 
(i.e.,  the  “a”  leger  line  is  extended 
length  of  stave),  the  "c’*  note  appear¬ 
ing  in  the  3rd  open  space  from  the 
liottom.  The  open  spaces  now  read, 
from  the  lower  space  upward,  f,  a,  c, 
e.  g. 

Bass  Clef  (P) — A  single  line  is 
added  below  the  present  bass  clef  (i.e., 
the  “e”  leger  line  is  extended  length 
of  stave),  the  “c"  note  now  appearing 
in  the  3rd  open  space  from  the  bot¬ 
tom.  The  open  spaces  now  read,  from 
the  lower  space  upward,  f,  a,  c,  e,  g. 

Cl«f  Modification 

Alto  Clef  (C) — A  single  line  is  added 
above  the  present  alto  clef,  the  clef 


note  now  nppeHrlnic  in  the  3rd  open  ^  I 

■pare  from  the  bottom.  The  open  *  |  S 

nparefc  now  read,  from  the  lower  iipare  ^ 


"Hallo,  folk*,  —  I'm  Elmor  Tho  Elk, 
jint  wontod  to  My  'hollo*  and  ra* 
mind  you  to  look  for  my  pictura 
an9ravad  on  tha  ball  of  aach  'mtfru- 
fn*nf  fo  ba  tura  Sf*t 


a*iiuin« 


MEET 

EimER  THE  ElK'' 


YOUR  MUSICAL  PAL 
FOR  LIFU 


I  expeci  you  folks  are  wondering  whet  an  "Elk"  has  to  do  with 
'  music.  I'm  glad  the  boss  is  giving  me  this  chance  to  tell  you. 


For  years  my  picture  has  been  engraved  on  the  bell  of  Elkhart 
band  instruments  and  I'm  mighty  proud  of  my  horns  (and  I  don't 
mean  antlers)  .  .  .  proud  because  thousands  of  band  directors 
who  have  tried  them  all,  say  Elkharts  are  the  finest,  moderately 
priced  band  instruments  made. 

I  like  to  watch  the  expression  on  the  faces  of  kids  who  pick  up 
one  of  my  horns  and  play  it.  For  ease  of  playing — tone  and  re¬ 
sponse — Elkharts  are  way  out  aheadi  Why?  Because  they  offer 
many  exclusive  features  which  make  playing  easier,  better. 


So,  remember  me  —  and  go  to  your  music  dealer  today.  Tell 
him  you  want  to  try  an  Elkhart.  Remember,  it's  not  a  genuine 
Elkhart  unleu  it  has  my  picture  engraved  on  the  bell.  I'll  be 
waiting  to  see  you  —  at  your  local  music 
store.  Drop  in  today. 


Your  Pal, 


aXHART  BAND  INSTRUMENT  CO. 

DEPT.  101 -t  UKIttirr.  WDMU 


upward,  f,  a,  c,  e,  g. 

Tenor  Clef  (C) — A  single  line 
added  above  the  present  tenor  clef, 
the  rlef  sign  being  moved  one  note 
lower,  **c”  note  now  appearing  in  the 
3rd  open  spare  from  the  bottom.  The 
open  spares  now  read,  from  the  lower 
spare  upward,  f,  a,  r.  e,  g. 

The  pret'eding  des<‘ription8  may  Im- 
reduced  to  three  eaaeiitial  statements: 

1 1 1  The  present  treble  and  Itaas  clefs 
are  converted  into  a  common  sixline 
form  by  the  addition  of  one  stave  line 
above  the  treble  and  one  stave  line 
helotr  the  Licms.  (2)  The  present  alto 
and  tenor  clefs,  by  a  process  of  modl- 
flratioii.  are  likewise  reduced  to  this 
common  sixline  form.  (3)  All  the 
obtained  sixline  staves  are  now  simi¬ 
lar,  hence  resulting  in  the  derivation 
of  a  one-clef  system.  See  accompany¬ 
ing  diagraiiiK. 

An  analysis  of  the  diagrams  Indi¬ 
cates  that  a  sixline  staff  is  capable  of 
advantageously  accommodating  a  1  1 
four  clefs.  Moreover,  in  the  processes 
of  conversion  and  modification  the  re¬ 
sulting  staves  are  lettered  in  pre¬ 
cisely  the  same  manner,  i.e.,  in  every 
case  the  open  spaces  now  read,  from 
the  lower  space  upward,  f,  a,  c,  e,  g. 

Thus  the  present  conflicting  treble, 
bass,  alto  and  tenor  clefs  are  reduced 
to  a  common  sixline  form,  producing  '  i 

a  one-clef  system.  < 

The  significance  of  the  Sixline  Sys¬ 
tem  is  evinced  by  the  fact  that  It 
makes  possible  the  integration  of  no¬ 
tation  for  all  instruments,  the  aspect 
'  of  psychological  unity  applying  fully 
In  the  fields  of  Instruction,  vocal  study, 
instrumental  study,  conducting,  com¬ 
posing,  arranging,  transposition  and 
theory.  Students  can,  under  this  sys¬ 
tem.  interchange  from  one  instrument 
to  another  and  always  find  the  nota- 
I  tton  familiar.  A  student  may  even 
change  from  instrumental  study  to 
voice  under  the  same  efficient  condi- 
j  tions.  Hence,  standardisation  in  be- 
i  ing  realised  may  not  only  (1)  increase 
the  efficiency  of  mnsic  study  but  (2)  | 

definitely  lessen  the  teaching  difficul-  i 

ties  of  the  instructor  while  (3)  act-  r 
ing  as  a  strong  incentive  to  the  t 

student.  | 

Rafuruncst  I 

1.  Bonniwell,  B.  L<.,  Sixline  niUMic  { 

><taff.  Journal  of  Musicology,  Vol.  II,  i 

N'o.  1,  p.  24-26.  1»40.  i 

2.  -  The  psychological  * 

.ispects  of  the  clef.  The  School  Musi-  j| 

'  clan,  Vol.  XII.  No.  9.  16-17,  May  1941.  I 

1  2.  -  Historical  note  con-  j 

,  ccrning  clef  conflict.  Journal  of  Musi-  I 

cology,  1941.  (in  press)  1 

4.  Cooke.  J.  F.  A  new  device  to  help  | 

sight  reading.  The  Ftude,  p.  694,  No-  I 

‘  vember  1929.  I 
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BAINUM  PAINTS  LIVING  PICTURES 
WITH  UGHTUT  ALL-STAR  GAME 

20  Twirling  Smoothies;  175-Piscs  Ml-Star  College  Band; 
More  Than  4,000  Colored  Lights;  and  tho  Master 
Mind  of  Band  Formation  Oonius  Give 


Wyoming  Munc  Clinic 

in  Cheynne  in  October 

('keyrttdir,  Wyo. — The  flntt  utate  ten-h¬ 
en*  muiilc  rllnlo  ever  held  in  WyomliiK 
will  be  conducted 
in  Cheyenne  in 
I  H'tober  in  con¬ 
nection  with  the 
iiinuMl  WyoinInK 
h^ducation  aeso- 
latioii  meetlns. 

Announceme  n  t 
came  from  MIhm 
('ora  t'lucaa, 
chairnutn  of  the 
committee  in 
c  h  a  r  K  e  of  ar- 
ranKemente. 

Walter  Aachen- 
l.renner,  director 
of  ChIcaRo'ia  fa- 
inoua  symphonic 
I-  h  o  I  r,  will  be 
Kuent  conductor, 
of  the  department  of  music  at  AVyominK 
university  are  scheduled  to  take  part  In 
the  three-day  proRram  on  October  16,  17 
and  18. 

The  clinic  Is  beiiiR  held  under  the  aus¬ 
pices  of  the  music  section  of  the  WyomlnR 
Kducation  association,  assisted  by  the 
WyomlnR  Choral  and  Instrumental  I>lrec- 
tors  ass(H-iatlon,  of  which  Archie  O. 
Wheeler  of  DourIss,  WyomlnR,  Is  presi¬ 
dent. 

In  addition  to  Miss  Clucas,  members 
of  the  committee  Include  Blaine  Cool- 
laiuRh  of  t'asper,  Charles  Parker  of  Itock 
HprInRs,  Ilorothy  Qriewe  of  Sheridan  and 
Merle  PruRh  of  Cody. 


Mozart  Festiv€il  Held 

Aag.  28-31  in  Agheville 

AthevilU,  C. — The  Mosart  Festival 

held  annually  here  took  place  AuRust 
28-81  under  the  direction  of  Thor  John¬ 
son.  Five  concerts  were  Riven,  sjionsored 
by  the  Mosart  Festival  Guild,  Inc.  Par- 
ticipatlnR  were  Guy  and  I»Im  Maier,  duo- 
pianists  ;  Marie  Maher  W'ilklns,  soprano ; 
John  Turns,  tenor ;  l-ldRar  Alden  and 
Hasel  Bead,  violinists;  John  Krell,  flute; 
William  Stubbins,  clarinet  and  others. 

SSfiOO  Attend  1 2th  Annual 
Chicagoland  Munc  Feetivcd 

Chicago,  III. — On  the  night  of  August 
16,  a  crowd  of  85,000  thronged  Soldiers’ 
Field,  cheered  the  stirring  music  played 
by  massed  bands,  accordionists,  marimb- 
ists  and  the  symphony  orchestra  directed 
by  Henry  W'eber ;  thrilled  to  Giovanni 
.Martinelll's  inspiring  voice;  went  wild 
over  the  Bengal  Guards'  show ;  and  was 
awestruck  by  the  enactment  of  John  Mc- 
Cutcheon’s  "Injun  Summer.’’ 

The  occasion  was,  of  course,  the  12th 
annual  Chicagoland  Music  Festival,  di¬ 
rected  by  Mr.  Philip  Maxwell  and  spon¬ 
sored  by  the  Chicago  Tribune  Charities, 
Inc.  It  was  the  greatest  of  all  festivals 
and  featured  thousands  of  singers,  musi¬ 
cians  and  celebrities  in  an  amasing  dis¬ 
play  of  talent. 


Chicago,  III. — It  waa  hard  to  believe 
but  true,  one  of  those  things  that  the 
eye  beholding  remaineth  a  mystery, 
that  smooth  pasture  pantomime  pro¬ 
duced  by  Olenn  Cliffe  Bainum  and  his 
176-piece  all-college  band  at  the  Chi- 

Hannah  Elected  to 

Region  I  Chairmanzhip 

mientburg.  Wash. — According  to  re¬ 
lease  from  Wayne  S.  Herts,  retiring  chair¬ 
man,  the  new  otticers  for  15*41-43  for 
Itegion  1  are:  Chairman,  Wallace  H. 
Hannah,  Vancouver,  Wash. ;  Secretary, 
Calvin  Storey,  Longview,  Wash.,  Orches¬ 
tra  Chairman,  Vernon  Wiscarson,  Salem, 
Ore;  Band  Chairman,  Douglas  Orme, 
Kugene,  Ore. ;  V’ocal  Chairman,  Clifford 
KIliutt,  McMinnville,  Ore. ;  Member-at- 

I. arge,  Wayne  S.  Herts,  Kllensburg,  Wash. 

Itegion  1  is  planning  to  stage  two 
clinics  In  the  fall.  Invitations  have  l>een 
re«-elved  from  both  Seattle  and  Spokane 
!  for  the  Choral  Clinic.  The  Instrumental 
j  ('llnic  was  unofllclally  invited  to  Portland. 
The  Chairman  of  the  Choral  ('llnic  is 
.Mrs.  Margaret  Goheen,  Tacoma,  Washing¬ 
ton,  and  (Chester  Duncan  of  Portland, 

<  tregon,  heads  the  Instrumental  Clinic. 
Any  suggestions  for  the  organization  of 
these  two  clinics  will  l>e  heartily  welcomed 
by  the  Chairmen. 

About  the  Itegion  1  contest  Mr.  Hertz 
said,  "On  behalf  of  Itegion  1  Board,  I 
would  like  to  take  this  opportunity  to 
publicly  express  my  thanks  to  Mr.  Mont 

J.  Downing,  Directing  Chairman,  Mr. 
I»uis  O.  Wersen,  Host  (Hialrman,  Mr. 
Howard  R.  Goold,  Advisory  Chairman, 
and  Mrs.  Elvangellne  Herzog,  Headquar¬ 
ters  Manager,  and  to  all  other  workers 
from  Tacoma  who  assisted  so  admirably 
in  making  the  1941  Regional  Content  a 
success.  It  was  Indeed  a  pleasure  to  work 
with  so  efficient  a  staff." 

Paige  Auditionz  for 

Young  American*  Orch. 

Itaymond  I’alge,  auditioning  for  another 
orchestra  of  young  people, — the  League  of 
Young  Americans  Orchestra, — is  voluble 
In  his  praise  of  the  talent  that  has  come 
to  his  attention.  But — 

"Just  consider,”  said  he,  "not  a  single 
saxophone  applicant  among  the  130  thus 
far  examined.  Young  musicians  from  2.'> 
states  of  whom  some  30  are  between  the 
ages  of  16  and  21,  with  applications  from 
13  foreign  countries,  which  had  to  be  de¬ 
clined  since  United  States  born  only  are 
,  ellglltle  for  iKists  with  this  orchestra." 


cago  Tribune  All-Star  football  game  in 
Soldiers’  Field  on  August  28.  Here 
patriotism  was  unfurled  in  all  its  glory 
and  the  instruments  of  war  and  de¬ 
struction  were  glamorized  in  color, 
rhythm  and  song.  Bainum.  world 
master  of  band  formation  routines, 
reached  a  new  high. 

Anything  so  beautiiul  and  thrilling 
as  20  gorgeous  drum  majorettes  and 
their  escorting  drum  majors  should 
never  be  kept  in  the  dark.  They  made 
a  grand  entrance  under  full  blaze  of 
the  held  lights,  representing  the  20 
different  ctilleges  and  universities  from 
which  the  entire  cast  of  the  brilliant  |>er- 
formance  was  chosen.  Ward  Jenssen  of 
Chicago  was  the  master  drum  major. 

Then,  suddenly  plunged  Into  air-raid 
iCtmlinued  on  Stxt  Page) 


Texas  Music  Teachers  Name 
Ft.  Worth  1942  Conv.  City 

WicAifa  Falls,  Tex. — Highlighted  wltli 
musical  features  by  Texas  and  out-of-state 
musicians  of  note  and  climaxed  with  a 
banquet  and  luncheon  honoring  fifteen  out¬ 
standing  pioneer  workers  in  Texas  musU- 
and  music  education.  The  Texas  Mush- 
Teachers’  Association  closed  its  28th  an¬ 
nual  convention  June  19,  at  Wichita  Falls, 
with  the  largest  registration  in  many 
years.  , 

The  entire  slate  of  officers,  headed  by 
Clyde  J.  Garrett,  North  Texas  Agricultural 
college,  Arlington,  as  President,  was  re- 
ele*-ted  for  a  second  year.  Other  officers 
Include:  Claude  Hammis,  Fort  Worth, 
Charles  Kiker,  Wichita  Falls,  Miss  Marie 
W  a  I  t  m  a  n,  Corsicana,  Vice-Presidents  ; 
Miss  Ruby  K.  Lawrence,  Dallas,  Secre¬ 
tary-Treasurer  :  Mrs.  Mary  Stuart  Ed¬ 
wards,  San  Antonio,  Thomas  (Jorton,  Aus¬ 
tin,  E.  Clyde  Whitlock,  Fort  Worth,  Carl 
WIesemann,  Dallas,  Directors.  The  twoi 
new  Directors  elected  are  Miss  Meta  Hert- 
wig  of  San  Antonio  and  Archie  N.  Jones, 
of  the  University  of  Texas  at  Austin. 

Fort  Worth  was  named  the  1942  con¬ 
vention  city,  with  Mrs.  Marian  Douglas 
Martin,  President  of  the  Fort  Worth  Mush- 
Teachers’  association  (a  branch  of  the 
Texas  Music  Teachers’  association)  as 
Program  Chairman.  Her  State  Commit¬ 
tee  will  include :  Brooks  Morris,  Conduc¬ 
tor  of  the  Fort  Worth  Symphony  Orches¬ 
tra  :  Claude  Sammis,  T.  C.  U.,  Fort  Worth ; 
Donald  W.  Bellah,  Texas  Wesleyan  Col¬ 
lege  ;  Miss  Jeannette  Tlllett,  Fort  Worth 
(Conservatory ;  and  Miss  Alma  Ray,  Fort 
Worth  public  schools.  Headquarters  will 
be  centered  at  the  Texas  and  Blackstone 
Hotels. 


Mr.  Wheeler 


Members  of  the  staff 


u 


*c|mI  illHMc  ilctM  *cctwii  •(  Ckc  MvaUta* 


ON  A  GRIDIRON  SEA  SHE  ROATED 


This  is  no  prairio  sckoonor,  it  is  th«  Good  Skip  loinym,  at  anchor  In  Soldiers'  Raid.  It 
was  ona  of  tka  most  spoctacular  of  all  tko  6.  C.  I.  formations  and  a  definite  triumph  of 

the  AN-Star  Show. 


HAINVM  PAINTS  LIPING  PICTURES 
WITH  LIGHTS.  AT  ALL-STAR  GAME 

ICtmlinued  from  pmgt  tS) 


blacknraa,  the  field  renounded  from  ita 
four  comera  with  a  fanfare  of  herald 
trumpetn  and  bell  lyraa,  colored  lirhta  out* 
llninir  the  inatrumenta  aa  each  unit 
nounded  off.  Then  a  roll  of  the  druma— 
a  pistol  shot  and  there  In  the  center  of 
the  field  was  a  rreat  shield  with  U.S.  In 
the  center,  all  beautifully  outlined  In  red, 
white  and  blue  llchts.  Now  where  tha 
heck  did  they  come  from? 

Next,  a  Kreat  army  tank,  music,  “The 
Army"  by  Harry  Alford.  The  tank  tread 
revolved  and  reversed. 

And  then  an  airplane,  a  plant  bomber, 
while  the  band  played  “Spirit  of  the  Air 
<*orps"  with  a  realistic  imitation  of  the 
motor's  warm-up  and  a  power  dive,  all 
Hccomplished  by  the  basses  and  the  trom¬ 
bones.  Came  the  voice  of  John  Neher, 
liaritone,  slnplnp  “Spirit  of  the  Air  Corpa.” 

And  then  In  all  her  majesty,  a  U.  S. 
flap  ship  with  a  medley  of  Navy  tunes. 
This  was  as  Inspirinp  a  formation  aa 
ever  spread  Itself  between  poal  posts.  So 
preat  was  the  number  of  liphts  used  on 
band  caps  and  instruments  that  the  spec¬ 
tacle  seemed  to  Illumine  the  entire  field. 
So  realistic  was  that  ship  In  the  pasture 
that  many  mipht  have  become  seasick  had 
not  Olive  Arthur,  porpeous  creature,  ap¬ 
peared  on  the  deck  brilliantly  llphted  in 
the  silken  repalla  of  Uberty,  sinpinp  the 
"Star  Spanpled  Banner." 

And  rocked  by  undulatinp  waves  of  ap¬ 
plause,  the  preat  ship  moved  northward 
and  the  blase  of  field  liphts  broupht  98,000 
spellbound  spectators  back  to  the  bore- 
some  balance  of  an  ordinary  football 
pame. 

AH  of  the  music  used  by  Mr.  Bainum 
in  this  colossal  production  was  arranped 
especially  for  the  purpose  by  L<awrence 
Kopelberp  of  DeKalb,  Illinois,  renowned 
for  his  achievements  In  this  panel. 

/.  S.  N.  U.  Voced  Mune 

Clinic,  October  10 

\ormal.  III. — Devoted  entirely  to  vocal 
music  will  be  the  Seventh  Annual  Music 
Clinic  and  Conference  on  the  Illinois 
State  Normal  University  campus  Octo¬ 
ber  10.  Sponsored  by  the  I.  S.  N.  U. 
music  department,  of  which  Miss  Emma 
It.  Knudson  is  head,  the  clinic-conference 
will  have  as  directors  Miss  Mabelle  Qlenn 
of  Kansas  City,  Mo.,  and  Professor  Eldwin 


M.  Steckel  of  Opiebay  Institute,  Wheelinp. 

Miss  (ilenn,  who  is  internationally 
known  in  the  field  of  public  school  music 
and  is  director  of  music  in  Kansas  City 
schools,  will  demonstrate  musical  activi¬ 
ties  of  the  elementary  school  as  well  aa 
classify  voices  and  conduct  a  sinpinp 
proup  of  hiph  school  students. 

Professor  Steckel,  who  not  only  dirMta 
music  at  the  West  Virpinia  Institute  but 
carries  on  a  project  of  traininp  rural 
school  music  teachers  for  the  University 
of  West  VIrpInIa,  will  lead  the  rural  and 
community  music  section  of  the  clinic 
and  use  a  larpe  chorus  of  children  from 
Illinois  rural  schools  as  his  laboratory. 

The  improvement  of  music  Instruction 
has  been  the  purpose  of  the  Normal  Uni¬ 
versity  Music  Clinics.  With  emphasis  on 
community  music  throuphout  the  coun¬ 
try,  phases  of  the  clinic  helpful  to  com¬ 
munity  leaders  are  est>ecially  timely. 


Viltisco,  Ja. — The  sum  of  817  was 
cleared  at  the  ice  cream  social  held  for 
the  school  band's  uniform  and  instrument 
funds. 

October  13  Date  Set  for 
LcageMt  Accordion  Fete 

New  York,  N.  Y. — What  Is  expected  to 
be  the  bippeet  and  best  accordion  festival 
ever  staped,  will  be  held  in  Manhattan 
Center  in  New  Tork  City  on  October  IS 
under  the  auspices  of  the  Accordion  World 
Mapasine  In  cooperation  with  accordion 
studios  in  New  York  City  and  vicinity. 
1001  accordionists  will  participate  in  a 
massed  band  performance  under  the  direc¬ 
tion  of  nationally  known  conductors  and 
an  impressive  array  of  outstandinp  ac¬ 
cordion  talent  Includinp  such  names  as 
Mapnante,  Oart,  Oovain,  Oalla-Rlnl,  Fro- 
sini  and  the  Mapnante  Quartet  will  thrill 
the  larpe  audience. 

Teachers  are  urped  to  repister  at  once 
the  number  of  players  they  wish  to  brinp. 
For  tickets  and  more  Information,  write. 
Accordion  World  Mapasine,  380  Madison 
Ave.,  N.  Y.  C. 


Ill,  Accordion  Feetival 

Held  in  DeKalb  Aug,  24 

DeKalb,  iU. — On  Sunday,  Aupust  34, 
the  Illinois  Accordion  Band  association 
held  its  Accordion  Festival  In  Hopkins 
Park  in  DeKalb. 

Amonp  the  speakers  were  Philip  Max¬ 
well,  director  of  the  Chicapoland  Music 
festival ;  Capt.  Howard  Stube  of  Chicapo ; 
J.  Bradford  Penpelly,  editor  of  the  Presto 
Music  Tintes,  who  spoke  on  the  subject, 
"W’hat  Music  Means  to  Youth  in  This 
World  of  Turmoil." 

Jos.  8.  Daurer,  Secretary  of  the  asso¬ 
ciation,  was  in  charpe  of  plans  for  the 
successful  festival. 


None  Higher  Than  Sixth  Grade  Piay  in  This  Orchestra 


Nef  OSS  of  fke  yeunq  muticisnt  is  fks  combined  orcketfrs  of  tko  Chritfisney  sad  loyd 
Sekoot*  of  Monroe,  Michigan  ii  pstf  the  6tk  grade  end  yet  fksir  concerts  are  attended 
by  at  many  at  500  partont  who  are  >.  maxed  at  the  technique  and  ability  damonttratad 
by  tha  grade  tckolart.  Under  tka  direction  of  Mitton  A.  Harman,  tka  orckottre  kat  '' 
appoarad  before  tka  Monroe  Mutic  Study  club  betidet  playing  for  tka  tckoolt*  oper- 
attat,  attembly  programt  and  concartt. 


!■•«(  ilctaw  JNtrira  of  Skc  l>c|tol  iRuicUiii 
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SIOUX  FALLS  IN  TRANSCONTINENTAL  SWING 


ly  Rolpk  O.  Hill^ron 
State  Editor,  Arguo-Loadci- 
Sioux  FalU,  S.  D. 


Mr.  Thompton 


<'onc«rU  on  th«  ntepa  of  two  national 
‘-apltola  w'ere  part  of  th«  «;xp«rlenc-e  of 
the  7(>plece  band 
of  Waahlnoton 
hioh  achool,  Sioux 
h'alla.  8.  D.  dur- 
Ins  an  eaatern 
and  Canadian 
KiMd  will  tour  the 
l>aat  aummer. 

Traveling  4,000 
inilea,  the  young 
mualclana  viaited 
Waohington,  New 
York,  Boaton, 

Montreal,  Ottawa, 

Toronto,  Detroit, 

Chicago,  and 
Amea,  la.  Playing 
before  audiencea 
of  aeveral  thou¬ 
sand  In  each  of  theae  ritiea,  and  viaiting 
hiatoric  centera,  provided  an  educational 
experience  not  soon  to  be  forgotten. 

Another  thrill  came  in  playing  for  the 
launching  of  the  cruiser  U.  8.  S.  South 
Dakota  at  Camden,  N.  J.  on  June  7.  The 
band  was  selected  for  this  honor  by  Sec¬ 
retary  of  the  Navy  Frank  Knox. 

A  trip  by  steamer  across  Lake  Ontario, 
and  then  a  visit  to  Niagara  Falls  were 
extra  attractions  along  the  route. 

Trips  for  bands  constitute  part  of  the 
creed  of  Conductor  Arthur  R.  Thompson, 
who  has  had  charge  of  band  work  in  the 
Sioux  Falls  high  school  the  |iast  13  years. 
Two  years  ago  the  Sioux  Falls  group,  in¬ 
cluding  some  pupils  still  in  the  hand, 
played  at  the  World's  Fair  in  New  York 
and  while  there  had  the  honor  of  ap|)ear- 
ing  before  the  king  and  queen  of  England. 
Six  years  earlier  a  band  from  the  same 
school  played  at  the  Chicago  World's  Fair. 
Sioux  Falls  bands  likewise  have  appeared 
at  several  National  contests. 

To  play  before  large  audiences  in  dis¬ 
tant  cities  furnishes  Inspiration  for  high 
school  musicians.  Thompson  finds.  He  be¬ 
lieves  also  In  the  educational  value  of 
such  tours,  the  band  members  gaining  an 
insight  into  history  and  national  affairs 
such  as  they  would  never  obtain  without 


In  front  of  the  City  Hall  in  Naw  York,  a  larQa  audianca  applauded  the  bandY 
playin9.  Acfin9  Mayor  Nawbold  Morris  welcomed  the  musicians  to  New  York  City. 


visiting  historic  spots  and  busy  centers  of 
the  nation's  affairs. 

Then,  of  course,  youngsters  may  work 
a  bit  harder  for  a  place  on  the  band  If 
they  know  there  is  a  tour  included. 
Thompson  has  Isith  first  and  second  bands 
in  this  school  of  3,000  pupils. 

The  concert  on  the  east  steps  of  the 
national  capitol  in  Washington  was  re¬ 
ported  by  officials  to  have  attracted  fully 
as  large  an  audience  as  attends  concerts 
by  the  army,  navy  and  marine  corps 
bands.  Large  audiences  also  were  seen 


City  Councilman  Dr.  J.  Stanley  Allan 
presents  Mr.  Thompson  with  a  beau¬ 
tiful  wood  earvin9  as  a  personal  qift 
from  the  city  of  Montreal. 


Mr.  Thompson  presents  ofRcial  9raet- 
in9S  from  the  City  of  Sioui  Falls  and 
the  State  of  South  Dakota  to  the 
Rt.  Hon.  Ernest  Lapoint,  K.  C.,  Min¬ 
ister  of  Justice,  who  welcomed  the 
hiqh  school  band  and  director  on  the 
steps  of  the  Parliament  Buildin9. 


when  the  band  played  at  the  city  hulls 
In  New  York  and  Boston,  and  on  the  Mull 
In  (Tentral  park,  and  on  the  Common  in 
these  respective  cities. 

The  most  enthusiastic  receptions  w^re 
accorded,  however.  In  the  three  large 
Canadian  cities.  The  band  was  used  at 
meetings  Intended  to  promote  interest  in 
the  Victory  loan  campaign  then  in  prog¬ 
ress.  Mayor  Lewis  of  Ottawa  placed  the 
number  In  the  audience  at  an  evening  con¬ 
cert  in  front  of  the  parliament  building  at 
between  eight  and  ten  thousand.  Crowds 


Tho  Sioux  Falls  hi9h  school  b«ad  9ivos  a  coneort  on  the  front  stops  of  the  Boston 
City  Hall.  K!n9's  Chapal  is  in  tho  immadiata  back9round. 


lined  the  streets  and  cheered  from  win¬ 
dows  of  tall  buildings  u  the’  band  paraded 
in  the  city  the  same  day. 

A  concert  in  beautiful  Belle  Isle  Pau'k, 
in  Detroit,  was  another  highlight  of  the 
16 -day  tour. 

Although  concerts  and  rehearsals  were 
frequent,  plenty  of  time  was  available  for 
visits  to  points  of  interest  in  all  the  large 
cities  visited.  In  Montreal  and  Ottawa 
the  local  committees  in  charge  presented 
extended  bus  tours  to  the  band. 

En  route  east  and  also  on  the  way  home 
the  band  members  had  beds  in  air-condi¬ 
tioned  railroad  coaches.  Travel  In  the 
more  scenic  spots  in  the  east  was  during 
daytime.  Hotel  accommodations  were  ob¬ 
tained  while  the  band  was  in  the  eaatern 
cities  and  In  MontreaL 

Accompanying  the  party  were  two  boys' 
and  two  girls’  chaperones  besides  an  as¬ 
sistant  to  Mr.  Thompson  and  a  secretary. 
The  adults  in  charge  praised  the  excellent 
conduct  of  the  band  members,  and  praise 
also  was  received  from  officials  of  hotels. 
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rallmadn,  and  cafes.  The  writer  acted  as 
publicity  director  for  the  liand. 

Kinanclns  of  the  band  tour  was  an  in- 
terestinc  feature.  The  larsest  part  of  the 
expense  was  met  by  stasinit  home  con* 
certs  the  past  two  years,  with  totals  nin- 
nlnir  as  liich  as  11,000  per  concert  from 
26>cent  admissions.  Members  of  the  Band- 
I’arents  association  conducted  bake,  candy, 
and  rummaite  sales  to  raise  a  iarxe  part 
of  the  remainder,  and  a  tair  day  in  which 
the  band  played  on  the  streets  brouRht  in 
approximately  Oi,000. 

Numi>ers  featurInR  bell  lyres,  and  others 
with  niarlmbaphones,  r.-ere  iwrtlcularly 
|M>pular.  Interest  was  stirred  In  three 
numbers  played  at  formal  evenins  concerts 
with  overhead  liRhts  extiiiRUished  and 
with  nashllRhtM  desiitned  and  made  by 
<’  onductor  Thompson  substituted  for 
plumes  in  the  caps  of  memtters.  "Oh 
•  'anada"  and  "Ood  Bless  America"  fur¬ 
nished  a  |S)werful  finale  in  tsith  the  I’nited 
.'States  and  Canada. 

In  Philadelphia  after  the  battleship 
launchlnR  at  ('amden,  N.  J.  earlier  in  the 
day,  the  band  wan  the  banquet  guest  of 
tbe  New  V'ork  and  Washington  South  Da¬ 
kota  societies  at  the  Wanamaker  store. 
The  band  |>layed  a  concert  in  the  store's 
concourse.  The  final  number,  "(tod  Bless 
America."  was  played  to  the  accompani¬ 
ment  of  the  Wanamaker  organ,  largest  In 
the  world. 


Playg  Baritone,  Acta  and  Sings 


Hliifhrvillr,  Ark. — President  of  the 
Illytheville  high  scho<il  band,  outstanding 
glee  club  student, 
and  very  active 
in  dramath's  and 
student  govern¬ 
ment  work  Is  Bill 
Morse,  baritone 
player  and  a  most 
popular  fellow 
among  the  Arkan¬ 
sas  students. 

Bill's  work  was 
so  outstanding 
that  his  director, 
C.  O.  Morehead, 
l>ersuaded  him  to 
enter  the  baritone 
nolo  8  t  a  t  e  con¬ 
test  held  In  Hot 
Springs  last 
spring  at  which  he  was  awarded  a  First 
division  rating.  7'he  National  contest  wan 
the  next  step  and  Bill  won  a  Second  divi¬ 
sion  rating  at  Jackson,  Mississipid. 


Bill  Morse 


Biddle  Goes  to  Knox 


Uolraburit,  HI. — The  hand  and  on-hestra 
at  Knox  College,  t,alesburg,  will  l>e  reor¬ 
ganised  this  fall 
under  the  direc¬ 
tion  of  Mark 
Biddle. 

Professor  Biddle 
has  been  teaching 
at  Winthrop  Col¬ 
lege.  Rock  Hill, 
South  Carolina, 
for  the  past  three 
years  where  he 
organised  and  di¬ 
rected  the  famous 
Winthrop  College 
All-filrin  band. 
Known  as  the 
world's  largest 
woman's  college 
Mr.  BlddU  l>and,  the  organi¬ 

sation  was  in  constant  demand  for  con¬ 
certs  and  marching  appearances  and  has 


BUNS  IN  THE  AIR!  They're  Twirling  Them 


Showmanship  is  on  the  march  again  I 
First  it  was  the  baton  twirlers  who  thrilled 
the  crowds  at  football  games  anr.  on 
parade;  next  came  the  flag  swingers  ai.d 
now,  we  discover  an  art  which  will  pr,,r- 
alily  be  the  rage  on  the  gridiron  this  fall, — 
flun  Spinning. 

Adopted  from  the  famous  Frem-h  I-lght 
Infantry  (Zougves)  who  have  long  been 
adept  at  the  art.  Gun  Twirling  la  predicted 
to  lie  nothing  short  of  sensati  inal  for 
brightening  up  the  band  show  this  fall. 
Gun  twirling  is  expiH.-ted  to  stimulate  the 
s«-ns<-  of  patriotism,  and  best  of  all,  the 
art  can  easily  be  mastered  by  an  expert 
baton  twirler. 

Although  this  is  the  first  mention  The 
St'HtHJi,  MUSICIAN  has  made  of  Gun 
Spinning,  the  guns  are  already  quite  popu¬ 
lar  In  several  localities.  In  Winfield.  Kan¬ 
sas,  a  trio  of  girl  spinners  marches 
with  the  Municipal  band  and  drum  major 
I  Kin  I.iewis,  who  also  majors  for  South¬ 
western  College  band  Is  enthusiastic  about 
the  twirling  of  guns  and  Is  using  them 
extensively  In  his  showmanship. 

Bobby  Black,  internationally  famous 
drum  major  and  baton  and  drumming  in¬ 
structor  of  the  161st  FA  band,  35th  divi¬ 
sion,  U.  8.  A.  has  introduced  gun  spinning 
at  Camp  Robinson  and  at  the  request  of 
I,.  Bruce  Jones,  Uittle  Rock  high  school 
band  instructor,  is  teaching  the  Zouave 
art  to  students  of  North  IJttle  Rock  high 
school. 

A  rifle-twirling  squad  is  also  possible 
with  guns  and  makes  a  fine  appearance  In 
unisonal  drills. 

tJun  Spinning  Is  not  hard  for  a  twirler 


Dorothy  Hiqgsnbottem  twirk  the  quat  for 
the  Winfield  Municipal  bend. 

and  trick  spins.  Intricate  leg  and  body 
work,  head  spins,  neck  rolls,  two  and 
three  gun  spinning,  throwing,  etc.,  are  all 
as  possible  with  these  rifles  as  with  batons. 
So  introduce  rifle  spinning  in  your  local¬ 
ity.  Be  the  first  to  thrill,  the  football 
crowd  and  chalk  up  a  victory  over  the 
rival  team’s  hand. 


often  received  favorable  publicity  in  lead¬ 
ing  music  publications. 

At  Knox,  Professor  Biddle  will  teach 
musi<-  education  and  conduct  the  band 
and  orchestra.  Both  of  these  organisa¬ 
tions  will  be  enlarged  to  symphonic  pro¬ 
portions  as  rapidly  as  possible. 


Whitmire  Band  Has  Star  Clsrlnetlst 


Whilmtrr,  R.  C.  —  Whitmire,  a  small 
textile  town  of  1,600  inhabitants,  is 
proud  to  claim  an 
,  outstanding  band 
which,  for  the 
past  two  years 
has  been  the  only 
winner  <»f  a  First 
division  rating  in 
Class  B  in  South 
Carolina. 

The  hand  is  dl- 
rected  by  Mrs. 
Elmer  Baker  who 
Is  said  to  be  the 
only  Directress  of 
any  high  school 
band  in  South 
Carolina.  Under 
,  .  ,  her  readership  the 

’^•***  '  •fbrouqh  organisation  has 
grown  from  a  group  of  14  to  the  present 
band  of  60. 

The  Itand's  solo  clarinetist,  Jesse  Yar¬ 
brough.  had  the  distinction  to  be  chosen 
as  one  of  four  clarinets,  and  the  only 
member  fn>m  South  Carolina,  In  the  All- 
Southern  liigh  school  orchestra  which 
played  under  the  direction  of  William 
Revelli  at  the  Southern  Music  Educators 
conference  held  last  spring  In  Charlotte, 

.V.  c. 

The  services  of  the  band  are  constantly 


In  demand  throughout  the  year.  It  took 
part  In  practically  every  school  program 
held  during  1940-41,  has  given  numerous 
concerts  at  home  and  in  surrounding 
towns,  and  also  ap|>eared  at  games  and 
parades. 


Fairbitri/,  Xebr. — Mrs.  Marie  Marsh, 
who  has  been  music  supervisor  In  the 
Fairbury  schools  for  the  past  several 
years,  has  resigned  to  accept  a  similar 
position  In  Hastings. 


Baaaoonist.  Also  Drum  Major 


Desfcr  City,  Trinn  —  As  drum  major 
and  first  bassoonist  of  the  Denver  City 
high  school  band. 
Merle  Lewis  is  an 
im|M>rtant  mem¬ 
ber  of  the  organi¬ 
sation  In  both 
concert  and 
marching  activi¬ 
ties. 

It  «'as  partly 
bee-ause  of  Merle's 
intricate  twirls, 
and  her  excep¬ 
tional  ability  to 
give  commands 
that  the  68-plece, 
first -year  Denver 
City  high  school 
band  was  awarded 
Merle  Lewii  a  First  division 

in  marching  at  Uie  State  contest  held  in 
Kermit  last  April.  And  her  knowledg* 
of  bassoon  playing  probably  had  some¬ 
thing  to  do  with  the  band  winning  a  First 
In  concert,  also. 

Mr.  Everett  B.  Maxwell  is  the  director 
of  the  Denver  City  band. 
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Specialties  In  Ptncer  Spins 


Schuitlkiil  Haven,  Pa. — Donald  Rettew, 
drum  major  of  the  Schuylkill  Haven  high 
nrhool  band  for 


the  past  three 
years,  entered  his 
first  National  Re¬ 
gional  contest  in 
May  and  was 
a  .carded  a  Sec- 
orul  division  rat¬ 
ing.  He  takes 
pride  in  the  fact 
that  he  has 
taught  himself 
everything  he 
knows  about 
baton  t  wiriing 
from  watching 
other  drum 
majors  and 
til  rough  painstak- 
iiigiy  "working  it  out".  The  majority  of 
his  spinning  and  releas<‘H  for  throws  are 
l>ased  around  the  linger  spins  in  which 
lie  siiecialises. 

Besides  his  work  with  the  high  school 
iiand,  which  is  directed  by  Mr.  Eari 
I’nger,  I>onald  has  marched  and  twiried 
with  the  Port  Carbon  Drum  and  Bugle 
Corps,  an  exc<.ptionally  fine  American 
Is'gion  organisation. 


Ooseld  Rettew 


Twirlert  for  the  Roeliff  Jensen  Centrel  school  bend  directed  by  L  W.  Osborn  in 
Hillsdele,  New  York,  ere,  loft  to  right,  Lenore  Levereck;  Edith  Gutheil,  First  division 
Regionel  winner  for  the  pest  two  yeers;  Doris  Derreh,  First  division  Region  4  winner  for 
the  pest  two  yeers;  Hettie  Pulver,  else  First  division  winner  et  the  1941  Region  4 
contest;  end  Mery  Mehon. 


Another  “HsIf-PInt”  Msjorette  signals  of  the  U.  S.  Army  band  and  Is 
_____  therefore  capable  of  taking  a  band 

through  Evening  Parade,  Trouping  the 


A'orf/i  Bciitl,  Ore. — When  Director 


'  Band  Membership  Grows  from  1  Doz.  to  Nearly  4 
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Yonne  Artists  Contest 

Xew  i’ork,  X.  Y. — Students  who  have 
not  appeared  in  public  recital  in  .\'ew 
York  City  may  enter  the  annual  Young 
Artists  Contest  sponsored  by  The  Mac- 
Ikiwell  Club.  A  public  ap|>earance  in  The 
MacJHiwell  Club  auditorium  Is  offered  the 
winner.  Applications  must  be  filed  before 
.September  30.  Application  blanks  may  be 
procured  by  writing  to  The  MacDowell 
Club  Young  Artists  Contest,  168  East  73rd 
St.,  New  York  City. 

Xeola,  la. — The  Neola  City  band  has 
iM-en  organised  under  the  direction  of  Miss 
I»is  tilade,  high  school  music  instructor. 

Olenicood,  In. — Mrs.  Herbert  Johnson 
has  been  elected  president  of  the  Pacific 
Junction  Band  Boosters  club. 

Centerville,  S.  D. — Malcolm  Eckert  is 
the  new  Centerville  high  school  band 
director. 


tJeorge  E.  Payson  read  in  The  St'HtKil, 
MCSICIAN  that 
good  drum  major-  , 


necessarily  tall, 
he  immediately 
sent  us  a  picture 
of  his  strutter, 

Anna  May  Why, 
attractive  Orien¬ 
tal  who  is  only 
four  feet,  ten 
inches  tall,  and 
who,  he  fc^ls.  Is 
one  of  the  most 
proficient  drum 
majorettes  he  has 
ever  had  at  the 
head  of  his  North 
Bend  high  school  Anna  Why 

band. 

Anna  May  knows  all  of  the  authorized 


Line,  Passing  In  Review  and  Formal 
tiuard  Mount. 

We  agree  with  Mr.  Payson  that  this 
little  girl  is  definitely  an  accomplished 
drum  major,  and  could  comiwte  with 
girls  twice  her  size. 


Sonthern  Belle  Is  Lenoir's  Libr*n 


Lenoir,  S-.-  C. — Dorothy  Wagner,  student 
librarian  and  member  of  the  I.ienolr  high 
school  band  di¬ 
rected  by  Captain 
James  C.  Harper, 

Is  considered  one 
of  the  outstand¬ 
ing  girl  cornetlsts 
in  North  Carolina. 

Besides  playing 
solo  cornet,  ( sec¬ 
ond  desk)  in  the 
band,  she  also 
plays  with  the 
brass  sextet,  and 
cornet  trio,  all 
three  of  which 
organisations  re¬ 
ceived  a  First  di¬ 
vision  rating  at 
the  8th  Regional  Dorofny  Wegner 
contest  held  In  Richmond,  Virginia.  The 
two  small  ensembles  also  won  First  divi¬ 
sion  at  the  1941  State  contest  but  the 
band  did  not  enter  the  .State  because  of 
its  high  rating  at  last  year’s  Regional. 
Dorothy  has  played  In  the  hand  for  four 
years,  and  is  popular  with  both  students 
and  teachers.  Her  favorite  hobby  Is 
horseback  riding. 


Palmyra  School  Board 

Sponaora  Band  School 

Palmyra,  N.  J. — Robert  W.  Morrison, 
bandmaster  in  the  Camden,  N.  J.  schools 
and  at  Girard  College,  Philadelphia,  wan 
In  charge  of  the  sumnter  band  school  held 


TS#  Union,  Oregon  high  ichool  bend  directed  by  Don  Covey  is  a  feiiT>YMr-old  orgeni-  here  for  six  weeks  sponsored  by  the 

letion  which  begen  with  12  pieces  end  now  numbers  47  members  besides  the  junior  Palmyra  Board  of  Education, 

bend  of  30.  The  high  school  enrollment  is  141  pupils.  The  bend  sterted  enuring  (’lasses  included  beginning  and  ad- 
contests  in  1939  when  they  were  swarded  Second  division  et  the  State;  in  1940,  they  vanced  teaching  with  the  instruction  costs 
raised  it  to  Rrst  division;  in  IWI,  Second  et  the  Regional  end  Rrst  again  et  State.  hy  the  school  board. 


f 
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Caim^ 

By  PhyliU  Pmmp 

•  About  th«  moat  imporUint  event,  to  Uil* 
•■olumn'e  mind,  to  take  place  recently  waa 
the  Chicago  Grant  Park  appearance  of 
Kenny  Goodman,  one  Monday  night  In 
Auguet,  when  Mr.  <>oodman  definitely  re¬ 
turned  Kwing  to  the  spotlight.  But,  al¬ 
though  50,000  enthuslaatlc  fans  braved 
wind  and  rain  to  listen  to.  Jitterbug  to, 
i-heer  and  applaud  the  Goodman  band,  we 
were  considerably  huffed  to  discover  the 
next  day,  that  certain  Chicago  newspaper 
<'olumnlsts  disagreed  with  60,000  people. 
Including  us,  that  this  concert  was  one  of 


the  best  examples  of  modern  musicianship 
ever  presented.  We  quote  from  a  certain 
.Mr.  Robert  Poliak  of  the  Chicago  Times: 

"The  Goodman  band  Is  an  aggregation  of 
fine  virtuosos  dedicated  to  the  corruption 
of  American  popular  music.  Their  swing 
relegates  the  composer  to  the  bottom  of 
the  heap  where  he  loses  his  right  to  be 
heard.  Their  so-called  tunes  are  made  out 
of  simple  Jaxs  ‘breaks'  repeated  to  the 
liolnt  of  sickening  dullness.  Their  rhythm 
is  nothing  but  meter  that  induces  cata¬ 
leptic  Jerka" 

More  understanding  was  the  Daily  News 
reviewer  who  said  that  Cootie  Williams' 


Designed  for  School  Bcmdsi 
Selmer  Concert  Model 

PORTA-DESK 


$^75 


U.  S.  Patent 
No.  2,188,602 


A  n«w,  taller  Porta-Dask  dMignatl  for 
School  Sandal  42  inchos  high.  Big  3-inch 
music  lodgo  at  tho  corroct  hoight  from 
floor  for  soatod  playors.  Mado  of  spocial 
doluxo  corrugated  fibroboord  in  a  hand- 
somo  black  '‘loothorotto**  offset  fiwlah- 
Roinforcod  construction.  Extra  sholf  holds 
spars  music,  mutsa.  stc.  Plonty  of  room 
on  front  for  school  insignia,  nomo.  or 
othsr  dscoration.  Folds  flat  for  carrying 
and  storing.  Woighs  only  4>4  lbs.  Corry- 
ing  COSO  frss  with  sTsry  4  dssks.  Lowsr 
pricsd  and  bsttsr  looking  than  old  stylo 
rocks.  Convsrtsr  (80c)  adds  12  inchos 
to  hoight  for  uso  by  standing  playors. 

At  Your  Music  Decden 


One  of  the  throe  bosdi  m  the  Cheriotto,  Michigan  school  system  is  tho  Orioto  bond, 
tho  sonior  organiution  which  has  won  Rest  divisioe  in  Clau  I  for  throo  consocutiva 
yoare  at  tho  Holland  Tulip  fostivol.  Tho  bond  participator  annually  in  tho  Oli^  Band 
fostival  at  Olivot  coHogo,  diroctod  by  Harold  Bachman,  and  at  tha  Stato  Fair.  This 
yoar  thoy  occomponiod  tho  Knights  Tomplar  to  Dotroit  on  Juno  3.  Tho  othor  two  bonds 
aro  tho  Cadot  band  and  tho  Iwginnors,  callod  tho  junior  band.  All  throo  groups  aro 
diroctod  by  Ward  C.  Hynos. 

trumpet  nelectlon,  "Bounded  like  s  awsrm  phone  connected  to  only  a  public  addretm 
of  huge  tropical  birds,  all  trying  to  get  In  syntern  instead  of  a  coast -to-coast  string 
one  nest.  The  birds  fight.  A  lion  says  of  radio  stations. 

good  morning  to  his  wife.  Tho  river  The  programs  were  exact  copies,  glv- 
spreads  its  tentacles  like  an  electric  sign  Ing  the  time  allotted  for  each  number, — 7 
over  Michlgtui  avenue.  You  Jive".  At  minutes,  20  seconds  for  Flotow's  Overture 
least,  thU  critic  made  It  interesting.  to  Stradella,  etc.,— also  a  short  descrip- 

Now,  we  don't  profess  to  be  a  connoisseur  tlon  of  each  selection, 
of  Swing  music,— far  from  It.— but  we  do  To  Mr.  Rider  and  his  orchestra  go  our 
feel  that  improvisation  requires  the  touch  congratulations  for  an  excellent  portrayal 
of  real  musicians  to  perform  and  that  of  tho  symphonic  capacities  of  high  school 
there  must  be  something  solid  (no  pun  musicians. 

intended)  about  a  movement  which,  like  - 

Swing,  has  been  consistently  popular  since  A  wsmu  OnmttM  So^ciol 
1928,  when  B.  G.  Invaded  Ravlnla  Itself 

with  his  famous  clarinet.  And  further-  CltUM  wOT  BCUtd  L^O(t0Tt 

more,  we  feel  that  anyone  who,  as  Benny  - 

Goodman  did  with  Nicolai  Malko  and  the  The  U.  8.  War  Department  announced 
Women's  Symphony,  can  so  impressively  the  oiiening  of  a  special  band  leaders' 
offer  Mosart's  concerto  for  clarinet  and  school  early  In  July  at  the  Army  War 
orchestra  with  such  technique,  must  know  College  to  prepare  non-commissloned  olfl- 
what  does  and  what  does  not  constitute  cers  as  warrant  officer  band  leaders.  The 
real  music.  Now,  while  that  probably  will  first  class  Included  26  men,  nKMttly  assist- 
not  satisfy  Mr.  Poliak,  we  at  least  have  ant  band  leaders  with  field  regiments. 

got  It  off  our  chest.  - 

Arensoo  Named  Director  at  Oahkosh 

•  To  squelch  the  suspicion  that  we've  gone  - 

completely  "Swing-Mad"  (one  of  our  cor-  Othkoth,  Wis. — Harold  ■%.  Arenson, 


Si^lmer 


Ospl.  1W4 

ELDUIRT,  INDIANA 


completely  "Swing-Mad"  (one  of  our  cor-  Othkoth,  Wit. — Harold  W.  Arenson, 
respondents  wrote  us  recently  saying  we  Alexandria,  Minn,  has  been  named  dlrec- 
were  '"hep'  and  a  'gate'  at  heart  ")  we  ‘or  of  band  and  orchestra  and  vocal  de- 
herewlth  devote  the  remainder  of  this  In-  Partments  of  the  local  high  school  sys- 
spiring  ( ?)  column  to  the  Dearborn,  Mich-  ^  succeed  the  late  F.  H.  Jebe.  He 

igan,  high  school  band's  Impressive  and  •  dosen  applicants  for  the 

lovely  concert,  a  reproduction  of  the  Ford  Position  and  his  selection  was  unanimous 
Sunday  Evening  Hour,  presented  Just  be-  Arenson  Is  a  graduate  of  the  Mc- 

fore  school  closed,  as  a  tribute  to  Henry  Phall  School  of  Music  and  Teachers  Col- 
Ford.  The  80-odd  musicians  and  their  dl-  ’*•*  ®*'  Cloud,  Minn,  where  he  earned 

rector.  Albert  W.  Rider,  put  In  an  Incred-  ®'  **•  ®-  ®  degrees.  He  began 

ibie  amount  of  work,  "Between  90  and  100  te*chlng  In  1925  at  North  High  In  Mlnne- 
hours",  according  to  one  school  musician,  "‘"ce  1928  has  been  head  of 

who  added  thoughtfully,  "That's  regular  Central  high  school  music  department 
rehearsals — doesn't  count  practicing  at  Alexandria. 

home."  - _____ — - 

But  the  effort  was  worth  It  to  the 

musicians  and  their  director,  for  the  audi-  VVUNIll#  9  HVIfII UvKU 
torlum  was  filled  to  capacity  with  an  en¬ 
thusiastic  audience  (Including  Mr.  and  An-W««hw  Imm  issf 

Mrs.  Henry  Ford),  about  a  thousand  were  *^***T-i_*!!j 

In  the  hall  and  even  the  entranoeway  was  ^  Indiss  iuntomim  la 

jammed  so  that  people  had  to  be  turned  uatua  autw  sss  Casad*. 

away.  Incldenully,  It  was  not  announced  Mad*  la  flw  asiars;  siaas. 

that  Mr.  and  Mrs.  Ford  were  to  attend  so  dart  rad.  b**t  Mas,  aU** 

their  presence  had  nothing  to  do  with  fill-  ^  waraBa.  Oar 

Ing  the  auditorium. 

William  J.  Cameron  delivered  one  of  his  ^  *od  dart  irt  aairt  U  rwy  darabM  Bast 

Sunday  Evening  Hour  talks :  Helen  Had-  wt  a*w  nada  Art  rsar  daalar  w  wrlu  sa. 

ley  (who  was  cortoloist  with  Jose  IturbI 

on  the  nationwide  Sunday  Evening  Hour  DWIGHT  W.  GODARD 

In  1988)  sang  and  Ron  Gamble,  the  regu-  X3  S.  River  St,  Aursra.  IIL.  U.  R.  A. 
lar  announcer,  took  his  place  at  a  micro-  I _ _ _ _ 
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Prise  for  Setting  for  '*Mess  TrsU” 

Chicano,  III. — For  the  best  settins  for 
solo  voice  of  The  Meaa  Trail  by  Arthur 
Owen  Peterson,  the  Chicago  Singing 
Teachers  Guild  is  offering  $100  and  pub* 
licatlon. 

Manuscripts  must  be  mailed  not  earlier 
than  October  1  and  not  later  than  Octo¬ 
ber  15.  For  complete  information,  write 
Walter  Allen  Stults,  P.  O.  Box  <94,  Elvans- 
ton,  Illinois.  All  such  queries  must  in¬ 
clude  stamped  and  self-addressed  envelope, 
or  they  will  be  ignored. 


ORDER  YOUR  VOLUME  12 
NOW! 

Only  a  limited  number  of  volumes 
keve  Imoh  bound.  Tkey'll  go  on  the  first 
orders  reeeived.  Meny  were  disap¬ 
pointed  lest  year.  Avoid  disappoint¬ 
ment  by  piecing  your  order  nowl  Hand¬ 
somely  bound  with  stiff  cover,  durable 
binding  fabric,  and  gold  lettering. 
Volume  12  contains  the  complete  school 
year  of  iuucs,  September  1940  through 
June  1941.  Send  your  order  today  I 
Price,  $2.50  each  volume  plus  l$c  for 
postage. 

THE  SCHCX)L  MUSICIAN 

230  N.  Michigan  Ave.,  Chicago,  lib 


Roselean,  Lucille  end  Kathleen  McKillop  of 
Chicago,  Illinois  ere  members  of  the  All- 
Star  Twirling  club  end  play  in  the  Harp  k 
Shamrock  club's  drum  and  bugle  corps. 
Roselean,  who  is  Kathleen's  twin,  was 
awarded  a  medal  by  the  American  Legion 
on  the  4th  of  July,  for  her  exceptional 
twirling  ability. 


C»ro  Band  Adopts  10  **ObJectlves” 

Coro,  Michigan — Mr.  Harry  L.  Wood 
and  his  Caro  high  school  band  have 
adopted  the  “Objectives  of  Our  School 
Music  Program”  as  outlined  by  Mr.  A.  R. 
McAllister  In  hla  address  before  the 
American  Bandmasters  Association  con¬ 
vention  last  spring.  (See  May,  I9II 
issste). 

Mr.  Wood  publishes  the  “Objectives"  on 
the  programs  of  his  band's  concerts  and 
Is  sealous  in  following  the  10  points  laid 
nut  by  Mr.  McAllister. 


Sikier  Act 


Hemphill  Has  B.P.C.  Support 


Cedar  Rapid*,  la. — Waterloo  has  been 
.Helectsd  as  the  site  for  the  1941  meeting 
by  the  members  of  the  Iowa  Bandmasters 
association  of  which  Roy  T.  Schwab  of 
.Sprlngvtlle  was  unanimously  elected  presi¬ 
dent' at  the  1941  annual  convention. 

Superior,  Sehr. — Summer  band  concerts 
were  given  weekly  by  the  Superior  city 
liand  under  the  direction  of  Wayne  S. 
.Megrue.  J.  P.  Hilyard  Is  president  of  the 
organisation. 

imperial,  Nehr. — Alfred  Blinde,  grad¬ 
uate  of  the  University  of  Nebraska  last 
June,  Is  now  director  of  music  In  Imi>erlal. 

Lexiugton,  Sebr. — The  high  school  band 
under  the  direction  of  Dean  S.  Duncan, 
music  Instructor  presented  a  series  of  in¬ 
spiring  concerts  during  the  summer.  Many 
of  the  programs  were  made  up  of  request 
numbers. 

Red  Oak,  la. — Richard  Simpson  was  the 
director  of  the  municipal  band  during  the 
summer,  conducting  the  band  In  the  city 
liark  every  Wednesday  evening. 

Deadieood,  So.  Dak. — The  newly  organ- 
ied  Whitewood  band  under  the  direction 
of  Ray  M.  Bemd  made  Its  first  public 
appearance  on  L.abor  day  when  Wlulcwood 
feature*]  Its  50th  annual  Labor  day  cele¬ 
bration.  This  music  project  Is  sponsored 
through  the  board  of  education  of  the 
Whitewood  school  and  Is  open  to  anyone 
who  wishes  to  participate.  All  Instruction 
is  free  of  charge.  The  Whitewood  com¬ 
mercial  club  donated  t<  chairs  for  the 
band  and  the  Whitewood  Sales  company 
donated  to  the  fund  for  buying  band 
music. 

Marriaon,  Nehr. — Free  band  lessons  un¬ 
der  the  direction  of  Supt.  Smuts  were 
given  during  the  summer  to  anyone*  inter¬ 
ested. 

Haatinga,  Sebr. — Hayes  M.  Fuhr,  Hast¬ 
ings  college  conservatory  of  music  di¬ 
rector,  was  elected  first  vice-president  of 
the  Nebraska  Music  Teachers'  association. 
Fremont  has  been  selected  for  next  year's 
meeting. 

*  Overton,  Sebr. — Ruth  Naviaux  has  been 
selected  to  teach  music  and  commercial 
work  In  the  Overton  high  school. 

Sf.  Paul,  Sebr. — The  St.  Paul  high 
school  band  under  the  direction  of  Herman 
Johnson  presented  band  concerts  each  Sat¬ 
urday  night  during  the  summer. 

'  Sioux  Falla,  8.  Dak. — Mr.  Marlin  Brown 
has  been  elected  to  the  position  of  assist¬ 
ant  to  Arthur  R.  Thompson,  high  school 

9  band  director. 

^  Bridger  Valley,  Wyo. — Blaine  Blonquist 
was  instructor  of  music  during  the  sum¬ 
mer  here. 

Coaad,  Sebr. — Floyd  ScuUey,  Jr.  was 
selected  as  a  member  of  the  University  of 
Illinois  orchestra  which  played  for  twelve 
weeks  this  summer  at  Grand  Lake,  Colo¬ 
rado. 

‘Randolph,  Sebr. — Emil  Schaeffer  of 
Belden  has  been  named  city  band  director 
here. 

Tekamah,  Sebr. — Newly  elected  band  In^ 
structor  here  is  Duane  Harmon. 

Lincoln,  Sebr. — 71  students  attended 
the  University  of  Nebraska's  all-state 
high  school  music  course  for  three  weeks 
during  the  summer.  5<  Nebraska  towns 
were  represented  in  the  enrollment,  also 
the  states  of  Kansas  and  Colorado. 

Council  Bluffa.  la. — Over  100  students 
attended  the  Thomas  Jefferson  high  school 
hand  and  orchestra  summer  classes. 


Woodbine,  la. — The  58-piece  Woodbine 
high  school  band  is  under  the  direction  of 
Mr.  V.  V.  Hemp- 
h 1 1 1  who  has 
worked  tirelessly 
to  bring  the  or¬ 
ganisation  up  to 
its  present  high 
standard. 

Fronted  by  two 
alternate  drum 
majorettes  and 
five  peppy  little 
twirlers,  the  band 
is  a  definite 
“must"  at  all 
home  football 
games  as  well  as 
out  -  of  -  town 
matches.  Numer- 
Mr.  Hemphill  quh  concerts  are 

also  presented  each  school  term  by  the 
organisation  and  the  Woodbine  citlsens 
wouldn't  miss  a  concert  by  "their"  band 
for  anything.  An  enthusiastic  pep  band 
of  18  members  furnishes  speciai  music  for 
the  basket  ball  games. 

The  high  school  music  department  is 
backed  by  an  interested  Band  Parents 
Club  from  whom  the  necessary  cash  was 
received  to  purchase  58  uniforms. 


T^nms  of 
Subscription 


Per  year  $1.00  2  years  $1.50 

Foreign,  per  year  $1.50 
Group  Subscriptions  —  U.  S.  Only 

Ten  to  20  yearly  subs  on  a  single 
order,  75c  each.  Twenty  or  more 
yearly  subs  on  a  single  order,  60c 
each.  Subscription  orders  accepted 
only  when  fully  covered  by  cash. 
The  SCHOOL  MUSICIAN  is  pub- 
lished  monthly  except  July  and 
August.  Mailing  date  generally  the 
lOth  of  the  date  month.'*  Single 
copies  by  mail,  20c.  Ten  pr  more 
copies,  15c  each.  ^  , 

Return  this  coupon'^at  oi^  with 
a  one  dollar  bill  for  a  full  ye^'s  sub¬ 
scription,  or  renewal.  t 

Nama  . 


Rafurti  this  coupon  at  onea  with  ona 
dollar  bill  for  a  full  yaar'a  tubacriptlon. 
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Town 


Some  of  the  Firat  Diviaion  Winnera  at  the  1941  Regional  Conteata 


f 


(If  Rllmor*,  C«lif.  hiqh  lekool  band  diractad  by  Gaorqa  W.  Wright.  Rnt  Diviiion  in  Ragion  S.  (2)  Donna  Gibaon,  Fairbwry, 
Nabr.,  Ragion  9  First  Division  winnar.  (3)  Angaio  Manso,  Ft.  Washington,  N.  Y.,  Rrst  Division  comatist  of  Ragion  4.  (4)  L  Rruca 
Jonas'  Lit^  Rock,  Ark.  high  school  band.  First  Division  in  Ragion  7.  (5)  lUyaar-old  fatsy  Cunningham  of  Ronton  Harbor, 
Mich.,  Ragion  3  Hret  Division  twiriar.  (6)  East  high  school,  Watarioo,  la.  string  trio,  Rrst  Division  at  Ragion  2.  Loft  to  right, 
Carol  Road,  pianist,  Lawranca  Rshar,  violinist,  Lorraina  Roadar.  callist.  Diractad  by  Bisabath  Groan.  (7)  Laft  to  right,  Mary 
Julia  lailay,  Cacil  Rray,  Emast  Nott,  Jr.,  Dick  Thaus,  Rrst  Division  comat  guartat  of  Ocala,  Fla.,  Region  t.  Diractor,  Mrs.  Ir^na 
Graaton  C^la.  (•)  Marilyn  Lupar  of  Albany,  Ora.,  Ragion  I  Rrst  Division  twiriar.  Har  Dad,  Lotm  J.  Lupar,  dirMts  tho  high 
school  band.  (9)  A.  J.  Rouck  directs  the  South  Jr.  high  school  band  of  Waco,  Taias,  Rrst  Division  winner  at  the  Region  4  con¬ 
test.  (10)  For  the  4th  consecutive  vaar,  the  Grand  Junction,  Colo,  high  school  symphony  orchestra  won  Rrst  Division  rating  at 

me  Ragion  10  contest.  Wm.  H.  Gould  was  their  diractor. 


I 
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School  IfliLaJ/:,  in,  Aaoiaw 

John  P.  Hamilton 


■•Snow-White  Overture"  by  Frank 
I'hun'hlll.  Arranged  by  Erik  W'.  U.  Letd- 
xen.  It  begina  with  a  colorfully  arranged 
Ijtrghetto  Introduction  that  features  the 
theme  of  "Heigh  Hu".  A  super  -draniatic 
4i|ienlng  can  l>e  had  by  carefully  following 
the  dynamics  Indicated.  At  reference  3, 
.tllegro,  the  theme  of  "W’histle  W'hlle  You 
Work"  is  played  by  >‘larinets  with  a  true- 
i<i-<'haracler  bansoon  accompaniment.  Keep 
liaritnne  and  tenor  sax  out  of  these  cues. 
.\t  4,  cornets  and  trumpets  take  the  lead 
with  baritone — trombones  answer.  The 
wcsslwinds  shift  to  the  long  tone,  scale 
counter,  subject  first  heard  in  the  horns. 
In  the  seventh  measure  after  4  the  cornet 
l>arts  sound  poor  as  written  in  the  cun- 
ileiised  ctmductor's  score.  Still,  In  the  ac¬ 
tual  parts  the  second  cornet  progresses 
well  and  the  third  comet  follows  a  fine 
liattem — Just  another  gissl  example  of  the 
inadequacy  of  small  scores  for  serious 
school  work.  Number  5  starts  the  modu¬ 
lation  to  key  a  minor  third  higher.  Hold, 
and  diminish  volume  of  last  chord  before 
4  until  all  feeling  of  motion  is  lost,  then 
melt  right  into  Its  resolution  to  start  the 
woodwind  accompaniment  passages  that 
contrast  so  effectively  with  the  pretty  cor¬ 
net  duet  on  "One  Song".  (t.ieave  the  sax's 
out  of  this — also  four  measures  later 
where  trombone  solo  occurs).  Full  band 
enters  at  7  and  takes  a  diminuendo  and 
rallentando  Into  a  brilliant  chromatic  har¬ 
mony  modulation  at  8.  At  10  the  clari¬ 
net  takes  a  soft  cantablle  lead  on  theme 
of  "Heigh-Ho".  The  Instrumentation  la 
Increaited  at  11  and  12  with  full  band  at 
13  which  drops  suddenly  at  14  into  a  very 
IMx'o  a  poco  diminuendo  and  rallentando 
to  form  a  quiet  change  Into  the  Andante 
three-four  Introduction  for  "Some  Day 
My  Prince  Will  Come".  This  singing  mel¬ 
ody  Is  divided  between  brass  and  woods. 
The  (lrandlos<i  at  16  in  the  l>eginning  of 
the  climactic  section  which  chises  with  a 
dramatic  Maestoso.  All  the  really  artis¬ 
tic  music  from  Walt  Disney’s  famous 
movie  is  included  In  this  fine  selection, 
tiood  familiar  music  goes  over  with  your 
audience.  O.  K.  for  any  high  school  band. 
Performing  time,  six  minutes.  Published 
hy  Irving  Berlin,  N.  Y.  Price,  full  band, 
$2.&0. 

"Cowboy  KItapsody"  by  Morton  Gould. 
Arranged  by  David  Bennett.  This  is  a 
study  In  clever  modem  writing.  Fine  ma¬ 
terial  for  college  or  professional  bands 
but  not  good  for  high  schools  where  the 
instrumental  embryo  should  be  establish¬ 
ing  ideals  of  intonation  and  tone  quality. 
The  sectional  harmony  is  treated  exactly 
as  with  four  and  five  sax's  in  dance  com¬ 
binations.  However,  the  harmonic  Inde- 
l>endence  of  sections,  such  as  woods  at 
W  and  horns,  comets  and  woods  at  Y, 
goes  far  beyond  the  usual  dance  arrange- 
tnent.  Follow  the  arranger's  rehearsal 
suggestions.  (Conductor’s  score — the  A 
should  be  fiat  in  baritone  sax  part,  two 
measures  from  close  of  first  page).  Pub¬ 
lished  by  Mills  Music,  Inc.,  N.  Y.  Price, 
full  band,  16.00. 

"Arms  for  the  Dove  of  America”  by  Irv¬ 
ing  Berlin,  arranged  by  E.  W.  G.  Leldsen. 
This  is  the  Army  Ordnance  Hong,  dedi¬ 
cated  to  Chief  of  Ordnance,  Major  Gen¬ 
eral  C.  M.  Wesson.  A  fine  new  number 
with  Berlin's  melodic  quality  and  rhyth¬ 
mic  solidarity.  Especially  good  for  street 


Work — a  moderate  six-eight  inarch.  Pub¬ 
lished  by  Irving  Berlin,  Inc.,  N.  Y.  Price, 
full  band,  ll.CO. 

Overture  to  "The  Kose  of  Algeria'*  by 
Victor  Herbert.  Transcribed  for  band  by 
F.  C.  Watson.  A  collection  of  nine  splen¬ 
did  numbers  blended  into  a  flashy  over¬ 
ture  in  Herbert’s  inimitable  style.  The 
transcription  is  unusually  sCccessful.  Parts 
are  not  easy  but  will  keeiT the  performers 
Interested  and  furnish  splendid  ex|>erlencc 
espe<-ially  in  following  the  baton  through 
the  many  tempo  changes.  Published  by 
M.  Witmark  and  Hons,  N.  Y.  Prh-e,  set 
C.,  14.60.  (Condensed  score,  76  cents.) 

Forster  Music,  Chicago,  has  a  group  of 
old  favorites,  light  material,  arranged  by- 
Paul  Yoder,  which  includes :  F.  K.  Logan's 


"Missouri  Waits” ;  Kose  and  Olman's  "Uh 
Johnny” :  Tellen  and  Olman's  "Down  By 
Tiie  Ohio".  All  one  time  populars  but 
g'jod  program  fillers.  Price,  each  76  cents. 

“A  Curtain  Raiser  and  Country  Dance" 
by  K.  Franko  (Joldman.  This  is  an  easy, 
effective  piece  written  by  a  fine  bandmaii 
especially  for  school  bands.  Parts  are 
well  marked — balance  Is  easily  maintained 
— extremes  in  dynamics  afford  fine  train¬ 
ing.  Published  by  Edward  B.  Marks 
Music  Corporation,  N.  Y.  Price,  Full  band, 
with  s>.-ore,  $3.60. 

"America  First”,  an  old  march  by  John 
Philip  Sousa  that  fits  In  beautifully  with 
the  present  stress  on  Americanism.  Cor¬ 
net  stays  right  up  there — G,  A,  and  B. 
Published  by  Harms,  Inc.,  N.  Y. 


FOR  THE  COHIING  YEAR:  We  Recoinmend! 

SONG  PLAYS 

BY 

IREENE  WICKER 

"THE  SDfGDKJ  STOBY 
LADr* 

AND 

BEATRICE  FABER 

CHRISTOPHER 
COLUMBUS. 

THE  BOY 
UNDER  THE 
CHRISTMAS  TREE 
ABRAHAM  LINCOLN. 
THE  BOY 

GEORGE  WASHING¬ 
TON.  THE  BOY 
REMEMBER  THE 
BRAVE 

"STORY  OF  MEMORIAL 
DAY" 

Pric*  SOc  each 


THE  FIRST  IN  A  SERIES  OF 

FABLES  WITH  MUSIC 
SLEEPING  BEAUTY 

Pric*  2Sc 

Send  ior  Our  CompUt*  Thomcrtic  Cotedog  oi  Bond  and  Choral  Music 

EDUCATIONAL  MUSIC  DIVISION 

mVlNG  BERLIN  INC. 

799  Seventh  Avenue,  New  York,  N.  Y. 


Every  Orchestra  Will  Need  the  New 

COLLEGE  CLASSICS 

Six  Orchestra  Folios  containing  over  Sixty  stirring 
Footuall  Songs 

.Arranged  for  individual  use  or  as  a  medley 

Price  $1.50  Each  Folio 

Send  at  onre  for  new  college  catalogue 

ALLEN  INTERCOLLEGIATE  MUSIC,  INC. 

74  RIVERSIDE  DRIVE  NEW  YORK 

For  College  Music  Ask  Allen 


CONCERT  BAND  SERIES  | 

An  Excellent  Opening  .Yuniher 

THE  TRUMPETERS  Erik  Leidson 

Comet  or  Trumpet  Quartet  with  Road  or  Fiaae  Aecomp.  i 
Full  Road  IIJO  —  Sympkoaic  Road  12.50 

A  Delightful  Nox^ltg 

WHO’S  AFRAID  OF  THE  BIG  BAD  WOLF 

Churchill-Y  oder 

Full  Road  SIJO  —  Symphoaic  Road  S2.S0 
.4n  Excellent  Overture 

SNOW  WHITE  OVERTURE  Churchill-Leidsen 

Full  Road  $2.50  —  Symphoaic  Bead  13.50 
Patriotic  Concert  March 

ARMS  FOR  THE  LOVE  OF  AMERICA 

Berlin-Leidien 

Full  Boad  $130  —  Symphoaic  Boad  12.50 
An  Eatg  Quick  Step  March 

THROUGH  THE  AIR  Rothcdel-Yoder  | 

Full  Boad  75c  —  Symphoaic  Boad  11.25 


Soptambor,  1941 
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AMERICAN  CONCERT  MUSIC 


For  Orchestra 

This  y«ar  —  more  than  avar  —  you'H  want  this  trulv  graat  music  by 
distinguishad  Amarican  composars.  You  can  samly  salact  thasa 
modarn  orchastral  works  for  your  programs,  knowing  thair  popular* 
ity  is  provan  by  succassful  parformancas  on  radio  and  at  concarts. 

MODEtN  AMHICAM  MUSIC 


*Oii  Tha  TroH  tnm  "Grmmd  C»ity  Svita" . Fard#  Crofa 

*Mordl  Ores  trim  "Mimi-ippi  Sitm" . Farda'CrofS 

tab  tbtar  tnm  . Farda  Crofa 

ladlee  tnm  "Thn  Shm^mg  Ot  M«m" .  Farda  Grofi 

AHca  Maa  tnm  "nrmm  $kmdi  Ot  Umm" .  Farda  GrofS 

NaWetrepa  rrM  “nirM  SMm  ot  Umm" . Farda  Grofi 

Maa  Waaia . Farda  Grofk 

*Maaliattaa  laraaoda  itm  "mmImnm  Sih" . Lowi*  Ahar 

NUNihattan  MoaaNght  tm  Smitm" . Lowis  AHar 

ItatropoWtaw  Nactama .  Lowii  ^r 

*Daap  Parpla . Pafar  Oa  Rota 

tayal  Maa . Patar  Da  Rota 

*loag  Of  Tlia  layoa . tuba  Sloom 

KHafropolltan  tnm  "MMat" . Ruba  Bloom 

*ttraat  Scaaa . Alfrad  Nawmon 

Vaba  Modaraa . Ban  Ooklond 

*PaHi  Avaaaa  Faataay . Molnack-Signoralli 

IKUdalpht  gaeacHom . Molnack-Signoralli 

Caprtca  PataHatk . Molnack-Signoralli 

*Nactarna  tm  "Tw  Amnkmm  stwciMi" . Thomot  Gritalla 

flMardi  tnm  "r»a  /UmiHmm  Umtttn" . Thomot  Gritalla 

Soaftiolagy  tnm  "iimpni$mtimm'\. . Joa  Sondart 

Smoll  Orchattro  $2.00  Full  Orchattro  $3.00 

RBhalasIppI  Salta . Farda  Grofa 

Riafropolla . .....Farda  GroM 

Aaiaricaw  talare . Nocio  Harb  Brown 

Sfady  la  Maa .  0.  Sovino 

Smoll  Orchattro  $3.00  Full  Orchattro  $4.00 

CONCERT  $HH$ 

*OvarTliarafantaaiaaa««aM  w«rww«rM«Mm....orr.by  Farda  Grofa 
Smoll  Orchattro  $3.00  Full  Orchattro  $4.00 

Appla  MaaaowM . Kothlaan  A.  Robartt 

Smoll  Orchattro  $2.00  FvN  Orchattro  $3.00 

SELECTIONS 

Iraaa  . McCorthy-Tiarnay 

Ma  Wta . McCorthy-Tiarnay 

*Maaaaai  Thaa . Sigmund  Rombarg 

Taagarlaa . Corlo  Sondart 

Smoll  Orchattro  $2.00  Full  Orchattro  $3.00 

*AI$0  FUiUSHBO  FOR  BAND 


At  Your  Doatmr,  Or  Oiract 

EducoHonol  Daportmant 

THE  BICI 3  MUSIC  CORPORATION  •  152  W.52MlSt,Ni«Yorii 

Salat  DItIrlbator  for  Robblat  Matk  Corporatioa  •  taa  FaitI,  lac  •  MiHar  Matk.  lac 


Orckattra 

“Ovt-rture  to  Ui«  uperetUt  "The  But" 

(I Me  KladarnutuM)  by  Johann  8trau»M. 
AflapirO  to  Ainerl<*an  orcheatraa  by  Nino 
Murcalll.  The  aelection  Is  too  well  known 
to  require  description.  However,  the 
features  of  the  Carl  Fischer  American  Or¬ 
chestra  Editions  are  unique  for  school 
and  professional  use.  Rehearsal  numbere 
are  thouohtfuliy  placed.  Ail  the  strlna 
parts  are  carefully  marked  for  flnrerins 
and  bowlns.  The  tenor  clef  is  eliminated 
from  bassoon  and  trombone  parts.  All 
clarinet  parts  are  In  B  flat.  The  piano 
part  Is  Intended  for  rehearsal  only.  And, 
most  Important,  cued-ln  parts  are  not  In¬ 
tended  for  the  ridiculouH  subatltutinn  of 
liixtrumentM  but  solely  as  auldee  durlna ' 
lierloda  of  rest.  Pull  scores  are  Included 
In  all  sets.  Published  by  Carl  Klscher, 
Inc.,  X.  V,  Price.  Set  "A”.  $5.50. 

Choral 

"The  Sona  Is  Ended"  by  Irvlna  Berlin. 
A  modern  male  quartet  arranaement  by 
S.  Ltippman  of  this  old  popular  tune.  It 
Is  very  beautiful  but  modern  quartet  writ- 
ina  with  indiscriminate  voice  croseina  con- 
flnes  Its  school  use  to  well  blended  quar¬ 
tets.  Ranae  low  A  to  O.  This  column 
suaaests  a  fadeout  In  measure  elaht.  paae 
flve — leave  the  A  natural  out  of  the  bari¬ 
tone  voice — let  piano  come  out.  Published 
by  Irvina  Berlin,  N.  Y.  Price,  15  cents. 

The  Oxford  University  Press  has  two 
dandy  accompanied  numbers  for  female 
voices.  "Lanaulshment"  by  H.  Noble  and 
J.  Eeslie.  An  allearo  nine-elaht,  for  three- 
part  treble,  with  a  tricky  accompaninrtent. 
The  title  describes  the  selection  very  well. 
A  Sona  of  Enchantment”  by  V.  Oalway, 
W.  De  La  Mare.  A  briaht,  florid,  two- 
part  treble  number  composed  for  the 
fanrstus  Columbia  choir.  Both  are  pub¬ 
lished  in  the  U.  S.  A.  by  Carl  Klscher, 
Inc.,  N.  Y.  Price  24  cents  each. 

"The  Modern  Choral  Hour”  collection 
of  Bonas  and  choruses  Intended  to  en- 
couraae  the  hlahly  social  activity  of  aroup 
sinaina.  It  contains  such  splendid  sonas 
as:  "Vesper  Sona,”  two-part  treble:  "t)n 
Tom-Bia-Bee  River"  two-part  treble  and 
three-part  mixed ;  “Cape  Cod  Chantey" ; 
"Panis  Anaellcus" ;  "LJttle  David,  Play  on 
Your  Harp"  and  "Roll  on  River"  plus 
doxens  of  other  flne  sonas.  An  easy  and 
musical  collection,  especially  well  adapted 
to  music  class  and  community  type  slna- 
Ina.  Published  by  Hall  and  McCreary  Co., 
chicaao.  Price,  40  «-ents  each — discounts 
in  quantity  lots. 

"I'ncle  Ram’s  Forest  Ranaers"  by  W. 
Hlrsch  and  W.  Blaufuss,  and  "Pickaninny 
Sona"  by  Helen  von  Kolnitx  Heyer  and 
Louise  C.  Spindle.  Two  numbers  (two- 
part  treble)  adapted  to  arade  school  work. 
“Uncle  Sam's  .  .  ."  could  have  an  as¬ 
sembly  proaram  built  around  It.  Pub¬ 
lished  by  Forster,  Chicaao.  Price,  each 
15  cents. 

MitcaHenaou* 

Those  who  supervise  music  instruction 
in  the  primary  arades  must  review 
Thomas  Topper's  "Child's  Own  Book  of 
(treat  Musicians”.  A  work  book  requlr- 
ina  the  readina  of  simple,  interestlna  text. 
The  pastina  in  of  Instructive,  entertalnina 
pictures  and  the  child's  orlainal  writina 
(In  brief)  of  the  story  thus  learned.  When 
this  "play-work"  Is  done,  the  child  binds 
the  book  and  slans  his  name  an  author 
of  the  bloaraphy.  Little  aems — available 
for  nineteen  areat  composers  IncludlnK 
three  Americans.  Published  by  Theodore 
Presser  Co.,  Philadelphia.  Price,  20  cents 
each. 

"Let's  Stay  Well  !’*,  a  book  of  clever 
ditties  to  assist  Instruction  In  aood  health 
habits.  Written  by  1-.  B.  Borle  and  Ada 
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KMiter.  Publlnhed  by  Theodore  Hreaeer 
Co.,  Philadelphia.  Price,  11.00. 

"The  Bftb  Hajrirart  Bam  Method",  edited 
by  Dave  Berend.  A  thoroush  ntrlng  ham 
method  with  flne  clear  illuatrative  plo> 
turea,  a  very  uneful  poaltion  chart,  the 
moat  adequate  inntruction  in  all  poaitlona 
I  liarticularly  abundant  material  for  half 
pualtlon)  and  the  famoua  aecond  etude  in 
Kreutaer’a  violin  atudiea  tranacribed  for 
Item.  The  book  containa  two  parta,  the 
•^-ond  of  which  is  devoted  to  orchestra 
eiyles.  The  first  part  ia  really  flne  for 
whool  use.  Published  by  Bobbins  Music 
•  '(irporatiun,  X.  Y.  Prk*,  12.00. 

"Three  Little  Pieces  from  (Jrie*'’  by 
l,aurence  Taylor.  “Prelude",  ‘•Minuet", 
and  "Slmplicite"  arranied  for  Woodwind 
quartet — flute,  oboe,  clarinet  in  B  flat  and 
bassoon.  Instructive  material  yet  fine  for 
concert.  Published  by  The  Cundy-Bet- 
toney  Co.,  Mans.  Price,  with  score,  fl.75. 


The  SQN6  SHARKS  Will 
Get  You  If  You  Don't 
WAT^OUT! 

By  Major  Ed  Chenette 

Florida  Southern  College 
Lakeland,  Florida 

•  8.0.8.  8.0.8.  1  want  to  know  tbe 
names,  addresses,  title  numbers,  dates 
of  sales,  amounts  made,  and  any  other 
useful  information  which  pertains  to 
amateur  song  writers  trho  have  made 
one  dime  or  more  on  a  song, — and  I 
ask  this  in  all  seriousness. 

Just  recently.  I  sent  three  songs  back 
to  their  respective  writers.  Bach  one 
wanted  a  piano-vocal  arrangement,  arid 
arranging  is  part  of  my  business.  I 
ran  use  the  money.  But  when  a  father 
of  two  children  sends  me  a  song 
(which  all  of  his  friends  have  told  him 
is  great)  that  he  wants  to  get  on  the 
market  so  he  can  help  his  children 
through  college,  I  send  it  back.  I  re¬ 
fuse  to  encourage  him. 

And  a  song  comes  from  a  school 
teacher.  She  wishes  to  make  extra 
money  because  she  has  to  take  care  of 
her  aged  mother.  I  could  use  the  $15 
I  charge  for  piano-vocal  arranging  but 
I  send  her  song  back.  And  a  sweet  lit¬ 
tle  girl  sends  me  a  song  that  her 
mother  and  her  teacher  and  even  her 
pastor  says  is  Just  wonderful, — and 
back  it  goes.  For  I  Just  haven’t  the 
heart  to  arrange  those  numbers  when 
the  sender’s  idea  is  to  make  money 
out  of  such  songs.  Why?  Because  I 
do  not  believe  any  amateur  compoeer 
anirwhere  has  any  possible  chance  of 
selling  a  song  at  any  price  or  even 
giving  it  away  to  a  reliable  publisher. 

The  ASCAP-BMI  controversy  has 
held  out  many  false  hopes  to  those 
who  do  not  know  the  circumstances. 
The  facts  are  that  less  music  is  pub¬ 
lished  right  now  than  at  any  time  in 
the  last  ten  years.  Still  the  ’’Song 
Concerns"  (who  are  really  song  ar- 


BAND  FOLIOS 


OF  AMERICAN  MELODIES 


Th«  composHtens  of  such  noted  com- 
posors  os  Gtorgt  Gorshwin,  Sigmund 
Romberg,  Noel  Coward,  RwdoN  FrimI, 
Cole  Porter  ond  Vincent  Youmons  ore 
contained  in  this  folio.  Twelve  great 
songs  moke  this  on  outstanding  value, 
o  “must"  for  every  concert  bond. 
PRICE:  CONDENSED  SCORE  — $1.00 
PARTS  — 60c  eoch 


Arranged  for  solos,  duets,  trios,  quar¬ 
tets  or  any  combination  for  orchestro 
or  bond,  this  folio  contains  fifteen  such 
songs  as  "Avalon",  "Memories",  "My 
buddy",  "Shine  On  Harvest  AAoon" 
and  "Japanese  Sandman”. 

PRICE:  PARTS— SOc  each 
PIANO  PART  — 75c 


CADsr 


MUSIC  PUBLISHERS  HOLDING  CORP. 

M.  WilMARK  &  SONS 
HARMS,  INC. 
REMiCK  MUSIC  CORP. 

•RCA  BIDG.  •  ROCKEFEUiR  CENTER,  N.  Y. 


The  famed  director  of  the  Navy  Band 
has  provided  exciting  arrangements  for 
this  folio  of  ten  such  favorites  as  "Put 
On  Your  Old  Grey  Bonnet",  "Don't 
Give  Up  The  Ship",  "Song  Of  The  Ma¬ 
rines"  and  “American  Independence". 
PRICE:  CONDENSED  SCORE  — 60c 
PARTS  — 35c  each 


1  942  - 

NATIONAL  CONTEST 
SELECTIONS 

.  ROSE  OF  AL6ERIA-0VERTURE 
.  NEW  MOON-OVERTURE 
.  STUDENT  PRINCP-OVERTURE 

SmU  lor  circvlar  hi  CMifItIt  InHnf 


KEYSTONE  MANUSCRIPT  SERIES 

SPECIAL  ARRANGEMENTS 

BAY  STATE  SHUFFLE  (Mai  Hallett  Arr.) 
BACK  BAY  STATION  (Mai  Hallat  Arr.) 
SCOLLAY  SQUARE  (Tony  Pastor  Arr.) 

GREEN  ROOM  JIVE  (Vaughn  Monroe  Arr.) 
SUGAR  WOOGIE  (Henry  Jerome  Arr.) 

Price  $1.00  Each 

KEYSTONE  MUSIC  CO.,  1619  Braadway  #  New  York  CHy 
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These  ^{^8esfBu^%BcuidBooki/ 

AMERICA  SWINGS  Band  Book 


•CONTINTS* 


12  fomous  rhythm  tunes  ortd  4 
lively  medleys.  Enthusiastically 
praised  as  the  most  diversified 
bond  book  I 


Ti|ir  Sac 
Cbma  Ba| 
Goofm 
RoMm’  Wild 
Gay  liMiits 
Land  0’  CoHin 
Evaimc  Gtw 
Callogian 


DarUawa  StrvHan’  Gall 
I'm  ta  Old  Covkaad 
Paradt  Of  Tht  Cbaaipiant 
Mania'  Tha  Maas 
A  Girl  la  Evary  Pari 
A  Harsa  A-Piacc 
SchaHzalbaak 
My  Saaaia 


STRIKE  VP  THE  BAND  Band  Book 


•CONTf NTS* 


The  Chompion  Bond  Book  I 
Marches, waltzes, swing  rhythms 
and  medleys. 


First  time  in  band  book  form  I 
15  favorite  band  marches 
featured  on  all  occasions. 


D'mm 

lavy  Vietary  March 

ClMflUiM 

Gaad  RigM  Swaatbaari 

Mm  OiMbe 

Stoaqihi'  At  Tba  Savoy 

ANbors  Awiigh 

Slog,  Smg,  Smg 

Lmi  Loflwiid 

Rota  Raaai 

Sktp 

Pagan  Lava  Sang 

Wbitptriflg 

Stagin’  In  Tba  Rail 

Doll  Dmm 

Marching  Along  Togatbar 

■and  11  oihsrt 

Band  Book 

•  CO  NTINTS* 

Man  Any 

R-l-l-laly 

SoeoRd  Rtgiawiit 

Man  (HGIanr 

Uncia  SaiMiy 

Old  FaHbfnl 

My  Marylaad 

Tala  BnIo 

Om  Tkari 

Libaiiy  Lads 

TaakM  GrH 

Tba  Winning  Fight 

Aacbore  Anigb 

Lava  And  Glory 

Goadbya  Broadway,  Kalla  Fraaai  I 


Fill  listnmMtatkM  Awaiiabte  Each  Booh  35c  Coadactor  Booh  60c 

•  wure  fo»  coMHcre  catalog* 

Educotionol  Doportmont 

THE  BIG  3  MUSIC  CORPORATION .  152  W.52RdSt,NawYorh 

SoIm  Dltiribulor  for  Robblnt  Music  Corperallen  •  l*o  Faisi,  Inc  •  Millar  Musk.  Inc 


lanKiiiK  ronceriis,-  -arraugioK  to  make 
money  for  themselves  out  of  your 
pocket)  hold  out  golden  hopes  to  the 
unknown  writers. 

Song  writers,  did  you  ever  in  your 
life  read  an  ad  from  a  real  song  pub¬ 
lisher  saying  they  were  in  need  of 
numbers?  No,  you  never  did  and  you 
never  will.  Any  legitimate  publisher 
has  on  his  staff  experienced  composers 
who  can  write  all  the  nongs  wanted  - 
writers  who  have  valuable  names, — 
names  that  sell  music, — names  that 
mean  to  a  song  what  “Lucky  Strike” 
means  to  cigarettes;  Buick  to  a  car; 
Wrigley  to  gum.  Why  then  should  a 
publishing  concern  with  all  it  requires 
in  its  own  highly  specialized  staff, 
xpend  thoumnda  and  thounands  of  dol¬ 
lars  In  building  up  a  sales  name  for  gout 
In  the  name  of  reason.  It  is  not  donr! 

If  you  believe  your  number  is  good,  and 
it  may  be,  sell  yourself  to  a  hard-headed 
business  man  In  your  own  town.  Oet  kisi 
to  put  out  ten  thousand  dollars  to  exploit 
your  number.  Prove  your  product,  prove 
yourself,  make  a  success  of  your  songs 
in  a  business  way  at  home,  and  then 
when  you  have  a  name,  you  can  sell  a 
song, — maybe. 

Once  again,  specincally.  I  want  def¬ 
inite  and  detailed  Information  from  every 
reader  who  has  made  one  dime  from  any 
of  these  so-called  song  publishing  con- 
<‘erns !  Please  let  me  know.  1  may  be 
wrong.  Maybe  I  should  encourage  song 
writers.  Maybe  1  should  make  their 
piano-vocal  arrangements.  Maybe  I  am 
not  acting  to  their  l>est  Interests  when 
I  send  their  numbers  back  and  discourage 
them.  (live  me  some  facts.  How  much 
cold  cash  have  you  made?  How  maii)^ 
hundreds  of  dollars  have  you  lost? 

I  do  not  say  that  all  of  these  "Song 
Concerns”  are  dishonest.  I  merely  say 
that  legitinuite  publishers  have  all  and 
more  music  than  they  need  and  that  your 
"Song  c«>ncem”  which  writes  you  such 
enticing  letters  has  no  more  influence 
with  the  publishers  than  you  have.  In 
fact,  I  do  not  know  of  a  single  legitimate 
publisher  in  the  U,  S.  who  will  even  open 
an  envelope  from  these  song  concerns. 
And  as  for  radio  stations,  just  try  to  get 
your  number  on  your  own  local  station 
and  see  what  hap|>ens. 

Another  source  of  songs  for  the  legiti¬ 
mate  publisher  Is  the  flne  swing  band.  I 
nay  — yes.  they  are.  I  do  not  like 
swing,  but  some  of  the  best  players  In  the 
world  are  In  these  liands.  And  some  very, 
very  flne  musicians,  too.  There  are  more 
chair  warmers  in  college,  municipal,  fra¬ 
ternal,  Industrial  bands,  man  for  man. 
than  there  are  in  the  swing  bands.  Welt, 
anyway,  these  orks  are  the  ones  who  plait 
•nusir  iMlo  popularilg, — and  it  Is  most 
certainly  to  the  Interest  of  the  iiublisher 
to  stand  in  a-ith  them.  And,  within  the 
personnel  of  these  orchestras,  are  men 
who  can  turn  out  one  thousand  times  as 
many  good  songs  as  are  needed  by  all 
the  publishers  In  the  world.  And  when 
the  publisher  accepts  a  number  from  one 
of  these  orks  he  has  made  a  booster  for 
his  own  catalog.  And  that’s  good  busi¬ 
ness. 

ASCAP  members  have  the  inside  track? 
<(>r  did  have  until  the  late  controversy?) 
I  wish  It  were  so.  I  am  ASCAP.  Let's 
be  on  the  up  about  these  things.  I  have 
never  had  a  number  looked  over  because 
I  teas  ASCAP  or  refused  because  I  was 
Hot  ASCAP.  As  far  as  I  am  concerned 
it  hasn't  made  any  difference  one  way  or 
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th<‘  olhor.  O  yea,  I  believe  in  ASCAI*.  i 

It  ii«  very  tieceiwary  to  take  care  of  the  I 

unified  interents  of  Authoni.  t'ompoMerK  j 

and  PubliHherx.  But  it  ie  not  ASt'AP,  or 
(irejudlce,  or  indifference,  or  any  cautu* 
niher  than  that  of  practical  buolneas  that 
han  kept  your  sonK  oft  the  market,  pn>- 
vidins  you  can  write  a  good  number.  ■ 

When  you  try  to  sell  a  sons,  you  arc  ! 

saying  to  a  publisher:  "1  (a  teacher,  a  I 

M-hool  girl,  a  banker)  can  and  do  write  I 

better  songs  than  are  turned  out  by  the  j 

best  writers  in  the  United  States.  True,  j 

ray  business  is  teaching,  and  all  my 
iiiusic  education  has  been  gained  by  sing-  I 
mg  ill  the  choir,"  or  "I  play  piano  in  the 
whool  orchestra  and  have  a  nice  voice,"  j 
ur  "I  lead  the  singing  with  the  Rotary 
i.'lub  and  this  number  I  am  sending  just 
keeps  running  through  my  head."  Sounds 
pretty  cold  hearted,  or,  shall  we  say 
"silly"  put  that  way,  doesn't  it?  But 
that's  the  honest  business  way  to  look 
at  It.  I  told  a  banker  to  take  some  thou¬ 
sands  of  dollars  out  of  the  till  and  back 
hi*  conviction*  that  he  was  a  first-class 
song  writer !  That's  what  he  was  ask¬ 
ing  a  publisher  to  do !  He  did  not  do  it. 

It  was  okey  with  him  for  the  publisher 
to  gamble  but  he  wouldn't. 

Write  songs  for  your  own  school,  for 
your  own  pleasure,  for  your  friends,  for 
your  home.  That  is  the  proper  way  to 
make  yourself  a  name.  Forget  the  pub¬ 
lishing  idea  for  at  least  five  years,  until 
you  have  written  at  least  fifty  songs, 
five  of  which  have  proved  successful 
lu<-ally.  Then  approach  a  legitimate  pub¬ 
lisher.  I  won't  send  your  numbers  back 
when  you  want  help  along  such  lines. 

Band  music  and  band  arrangements, 
okey.  They  are  legitimate.  But  again, 
you  should  not  exjiect  money  from  your 
first  ten  numbers,  (let  them  arranged  by 
an  expert,  give  them  away  as  an  adver¬ 
tisement  for  your  own  name.  You  ha,ve 
to  siiend  money  for  any  other  education 
and  you'll  have  to  spend  It  here,  too. 
You  must  make  that  name  first,  and  the 
money  part  comes  later.  So  many  band 
writers  say  they  will  take  as  low  as  "fifty 
dollars"  for  a  little  old  band  march ! 
Well,  who  wouldn't?  I  am  sure  I  would ! 
Fifty  dollars  is  a  tot  of  money  for  a  band 
niarih  even  for  one  by  a  person  with  a 
valuable  name.  So  you  can  see  this  is 
not  a  get-rich-quIck  business. 

Uh  yes,  copyright  for  unpublished 
manuscripts,  songs  with  worda  or  band 
numbers  costs  you  Just  one  dollar.  Send 
to  the  Copyright  Office,  Washington, 

D.  C.  for  a  copyright  card  for  an  unpub¬ 
lished  number.  Then  send  with  it,  prop¬ 
erly  filled  in,  just  the  melody,  or  if  a 
song,  just  the  melody  and  the  words  writ¬ 
ten  underneath.  You  need  not  go  to  the 
trouble  and  expense  of  sending  a  full  ar¬ 
rangement.  What  good  Is  a  copyright?  It 
gives  you  the  right  to  sue  in  case  of 
theft  or  plagiarism  and  if  you  can  prove 
priority  of  copyright  (that  you  had  your 
number  copyrighted  first)  you  may  win 
the  suit.  That's  about  all  It  means. 

"Sing  a  Song  of  Sixpence"  is  a  good 
song  for  the  amateur  and  his  first  fifty 
songs,  written  over  a  period  of  five  years. 
Am  I  heartless?  Xo,  just  plain  honest! 


Kditor’e  \ote:  Mr.  Chenette's  article 
meets,  generally,  with  the  approval  of 
both  ASCAP  and  BMI  publishers.  Re¬ 
cently,  however,  due  to  existing  conditions, 
there  has  been  greater  opportunity  for 
amateurs  with  genuine  talent.  Such  num¬ 
bers  as  the  "Hut  Sut  Song",  "Daddy". 
"The  Things  1  Love"  and  others  were 
written  by  amateurs  who  were  successful 
In  getting  their  songs  published. 


ltd  rootd  dprang  from  all  thut  id  America 
It  had  ftprend  to  everg  corner  of  the  land 

A  New  Cantata 

I  Hear  AMERICA  Singing 

by 

George  Kleinsinger 

Based  on  Poems  of  WALT  WHITMAN  and  Published  for 
Baritone  Solo  and  Mixed  Chorus  with 
Piano  Accompaniment 

Complete  Vocal  Score — $1.00 

Full  Score  and  Orchestral  Parts  Available  for  Rental 
Recorded  by  JOHN  CHARLES  THOMAS  in  Victor  Album  M777 

This  magnificent  testimonial  of  a  faith  in 
America,  its  land  and  its  people,  is  particularly 
suited  to  Schools  and  Colleges,  Community 
Choral  Groups,  Churches  and  Trade  Unions 

EDWARD  D.  MARKS  MUSIC  CORPORATION 

R.  C.  A.  Building  Radio  City  New  York 


Clarinetists  f 
Flutists  • 


STUDIES  FOR  SERIOUS 
PLAYERS 


CLARINET 

Tiilrtr  CapriMt  . £.  CaTalllni  fl  00 

Dallr  EtenliM  . U.  Kloar  ..V) 

Thlrtr-two  Btudin  for  Clarliwt _ C.  Row  1.00 

Twatily-rour  Taehntral  Exanlm  In  all 

Major  and  Minor  K»yi _ r.  W.  Bchmidt  .07 

Orand  Btudiaa  . Waltenon  l.SO 

Twaotr  Mudica  from  the  Worka  of  Mazai. 

.  .  .  Blanoou.  Baoka  1  A  2  aach .  1.00 

Thirty  Rtudlaa  from  tha  Worka  of  Hanry 

Auraont  . R.  Kloaa  l.U 

Tiranty  Htudlaa  from  the  Worka  of  Kraut- 

xar  and  rtorlllo . H.  Klotr  .7!l 

Rtudlaa  in  Style  and  Technique.  .H.  Kloae  .80 

Diatonic  Sealea.  Major  and  Minor.  Excr- 

elaaa  on  Perfect  Chorda.  atoi....B.  Kloae  .87 

Twenty-four  Varied  ftcalea  and  Exrrclaea 

In  all  the  Major  and  Minor  Keyi . 

. K.  Albert  .80 

Klftaen  Amualnc  Htudiea  (Op.  20).. P.  Blall  .80 
rharactarlalle  RUidlaa  . If  Kloae  1.00 

FLOTC 

Harenteen  Orand  8tudlea...A.  B.  Furalenau  1.00 

Oreheatra  Studlaa . A.  Brooke  1..'I0 

Thirty  Caprleeloa,  Op.  107 . Karr-Elert  1..80 

Send  for  complete  catalog  of  clarinet  anJ 
Hntc  music  and  the  CBCo.  '42  Contest  List. 


Mumhwm  thmt  mvmrff  mchua! 
feamf  will  want  to  play 


PAUL  YODER  ARRANOEMENTS 

OH  JOHNNY,  OH  JOHNNY,  OH 
DOWN  BY  THE  OHIO 
HIGHWAYS  ARE  HAPPY  WAYS 
DREAM  TRAIN 
NAUGHTY  WALTZ 
MISSOURI  WALTZ 
ON  THE  ALAMO 
HINDUSTAN 
AU-STAR  MARCH 
AMERICAN  SENTINELS  AAARCH 
Kmeh  Numbar  75« 

10P~  Notat  ChormI  diraaiaea,  umttd  tme 
mmo  maw  amtmlom  at  aatmva  immata 


THE  CUNDY  BEHONEY  CO..  Inc. 

Hydo  Pork,  Bofton,  Moti. 


FORSTER 


MUSK 
^UOLISHfA  IM< 


SO  WABASH  AVC 
CH|<  ago 


Soptombor,  1941 
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IV  ^  w  \  ArriftnnA^  Kw 


Arranged  by 

PAUL  YODER 


The  Famous  HUT  SUT  Song 

Sammy  Kaye's  DADDY 


WE’RE  IN  THE  NAVY 

(FROM  INC  UNIVERSAL  RICTURC  “IN  TNC  NAVY'  I 

OFF  TO  SEE  THE  WORLD 

(FROM  TNC  UNIVERSAL  RICTURC  “IN  TNC  NAVY") 

THE  BAND  PLAYED  ON 
BOOGIE  WOOGIE  BUGLE  BOY 

(FROM  TNE  UNIVERSAL  PICTURE  “RUCK  PRIVATES") 

YOU’RE  A  LUCKY  FELLOW  MR.  SMITH 

(FROM  TNE  UNIVERSAL  PICTURE  “RUCK  PRIVATES") 

OLD  NEW  YORK  MEDLEY 

INCLUOINC  t.  WNILE  STROLLING  TNRU  TNC  PARK;  1.  RICYCLC  RUILT  FOR  TWO  (DAISY  RCLL); 
J.  TNC  ROWCRY 

ALEXANDER  THE  SWOOSE 

(NALF  SWAN-NALF  GOOSE)  FRANK  FURLCTT  ARRANGEMENT 


LEEDS  MUSIC  CORP.,  1270  6th  Ave.,  N.  Y..  N.  Y. 


VOLKWEIN 

Stcmdcord  Mcorches 
for  All  Athletic  Events 


Bcnmen  FlYing — Whistler 

Brown  Cheering  Song — Hall 

BuUer  Held— Hall 

Chief  of  Staff — Rosenkrons 

Comhuaker — Un  of  Nebr — Wendlond 

Ensign  March — Rosenkrans 

Eyes  of  Texas — Hall 

Freshman  (Easy) — Panella 

Gloria  March — Losey 

Gridiron  Glory — Whistler 

Imperial  March — Karl  L.  King 

Little  Giant — Moon 

Loyal  and  True — Rosenkrans 

My  Maryland — March — Panella 

Boinbow  Division — Danny  Nirella 

Spirit  of  Aflseiica — Panella 

On  the  Field — Wendlond 

Squads  Bight — Long 

Steel  King — St.  Clair 

Tempus  Fugit — Davies 

Thunderbolt — St.  Clair 

U.  S.  Military  Academy — Rosenkrans 

n.  S.  Naval  Academy — Rosenkrans 

Victorious  Legions — Rosenkrans 

With  Bands  and  Banners — Rosenkrans 

Above  marches  are  solid,  Snappy — 
Well  Arranged. 

Mail  your  order  today. 

Price,  full  band.  7$c  each 

Volkwein  Bros..  Inc. 

B32  Liberty  Ave.  Pittsburgh.  Po. 


A  ★  ★  ★ 

An  All-PurpoM 
Collection  of 
InttrumontsI 
Solos  by 
American 
Composers 


TEN  FAMOUS 
SOLOS 

Arranged  for. 

B-FLAT  CLABOfET 
B>FLAT  COBNET  (or  Trumpet) 
E-FLAT  ALTO  SAXOPHONE 
TBOMBONE  (or  Baritone) 

With  Opt.  Duet  Ports  and  Piano  Acc. 


CONTENTS 

Mlshty  Lnk’  a  Roee . Serin 

By  the  Waters  at  Minnetonka.  .Lietinniee 

R«vmtoosl  . DelCoren 

I  I  .m  e  Life . Mana-Znera 

The  Oypay  Trail . Oatlowap 

I  Heard  the  Voice  of  Jeans  Say.  .AntAhan 

My  Heart  la  a  Haven . HUinel 

The  (ireen  Cathed'al . Hahn 

I  .Shall  Not  Paaa  Asaln  ThU  Way  ERtaper 
Awakeninir  . Knoelmann 

rTlw  Plano  Acs.  Bar  bo  BMd  with  any  | 
of  tho  InUnoBMiU  anaUawaJ.  Datti  I 
aiay  bo  atayod  by  two  laatnnamtt  sT  I 
Ih#  uao  fsailly.  tr  la  any  eaaibinatkni.  I 
Both  Sola  Book  and  DaM  Part  iiv  | 


L 


Ofoainry  whan  playlac  daau. 


SOLO  SOOE.  SOe 

PIANO  ACC> 


DOET  PART.  SOc 
SOc 


THEODORE  PRESSER  CO. 

I  1711  CkaalDut  tt„  PhUodalpUa.  Pe.  I 

★  ★★★★★★★★★ 


OJoAmatin  School  \ 
(OoodwuulL.  I 

Conducted  by 

Qarence  W«rm«lin,  Clarinet 

Roy  Knauu,  Hirta;  Gilbert  Boarama,  Oboe; 

OaU  Raids,  Bassoon;  VoNy  Dafaut,  Swinq. 

Arfdrett  WarmeHn  School  of  Woodvfindt,  f 
.Yaltr  912,  Aimhoit  Bldg.,  Chicago.  | 


Queation:  I  am  Intereated  In  a  rut>)>er 
pad  that  lltM  over  the  lower  teeth  for  * 
clarinet  playern.  t^ould  you  tell  me  where 
we  could  buy  It  and  the  price? — K.  O.,  } 

Sioux  CUg,  la.  | 

AMairrr;  There  in  no  need  for  a  rub-  J 
her  c«»verlns  unlean  you  have  very  crooked 
teeth.  There  ia  no  doubt  in  my  mind  that  ! 
you  are  uhIiik  the  wrong  kind  of  a  lay  or 
t<M>  stllT  reed.  I  do  not  recommend  it  aa  ^ 
it  In  not  neceasary.  Pleaae  write  me  and 
give  full  detalla  aa  to  why  you  wlah  to 
uae  thia  gadget.  ' 

Vtteatioa;  I  am  12  yeara  old,  have  ten  | 
National  and  State  medals  (all  senior  } 
com|>etltion)  Region  4  Competition  Fentl-  f 
vain.  The  rrltlclam  on  one  of  the  Judge'a  j| 
nheeta,  was  that  I  raised  my  Angers  too 
high.  My  clarinet  teachers  have  told  me. 
authoritatively,  to  keep  Angers  close  to 
keys  and  holes,  for  faster  and  smoother  t 
manipulation.  1  have  had  some  dlAlculty  I 
in  exactly  synchronising  my  Angers  with  I 
my  tonguing.  Recently  a  capable  Instruc-  ^ 
tor  called  my  attention  to  the  fact  that 
by  pounding  Angers  down  rhythmically, 

I  would  be  better  able  to  Anger  in  time.  | 
Alno  this  method  would  produce  a  desired 
bell-like  tone  and  a  percussion  elTect.  He  i 
re.'ommended  that  I  pound  Angers  down  | 
harder.  He  stated  that  best  players  on  f 
radio  and  professors  at  music  college  do  I 
it.  However,  my  regular  teacher  says  not  I 
to  do  it  except  for  a  certain  type  of  mu- 
sic.  If  the  next  competition  adjudicator 
should  have  the  idea  that  Angers  chould 
be  raised  and  pounded,  I  might  get 
counted  off  for  not  doing  It.  Or.  vk-e 
versa.  Hhouldn't  Judges  standardise? 
What  is  the  answer  to  the  proposition. 

To  i>ound  and  make  percussion  sound,  or 
not  to  pound?  Tour  advice  and  explana¬ 
tion,  will  be  appreciated. — W.  W.,  hr- 
Huyter,  S.  Y. 

Anawer:  Congratulations  Ward.  You 
have  accomplished  a  great  deal  for  your 
age.  The  fact  that  one  of  your  Judges 
criticised  raising  your  Angers  too  high 
should  not  be  considered  seriously.  It  is  | 
merely  physical  and  is  easily  remedied. 

You  should  have  Angers  close  to  commu¬ 
nication  of  holes  and  keys,  thus  you  are 
working  along  the  lines  of  least  resist¬ 
ance.  There  should  be  no  pounding  of 
Angers  on  a  clarinet.  The  weight  of 
Angers  falling  on  the  holes  and  keys  , 
should  be  suffleient.  However  there  arr  ! 
times  according  to  the  characteristic  of  | 
composition  when  it  should  be  more  em-  I 
phatic.  I  also  might  add  a  good  Judge  | 
would  pay  more  attention  to  the  artistic 
and  musical  side. 

Roy  Ksauu,  Rut# 

QueatUm:  I  am  very  much  discouraged. 
After  practicing  all  summer,  my  playing  | 
la  worse  than  It  was  last  spring.  How  do  i 
you  account  for  this? — H.  R.,  Sioux  dig,  ? 
/o. 

Anawer:  Without  knowing  all  the  de- 
tafls.  my  answer  must  necessarily  be  a 

guess.  I  would  like  to  venture  two  ^ 

guesses.  First — you  are  one  of  those  In-  I 

dividuals  who  need  the  competition  they  I 
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gfl  when  ill  Mcliuol.  Sei'uiid — >uu  are  suf- 
ferlnir  from  vaoMlIon  "hanirover".  Neither 
of  thene  Ih  HerioUH ;  it  ia  quite  natural  for 
youiiK  follw  to  auccumb  to  aome  of  the 
many  dlveraiona  which  vacation  time  of¬ 
fer.  Hometimea  It  reaulta  in  careleaa  prac¬ 
tice  habita  which  diaappear  rather  miracu- 
lounly  when  faced  with  the  competition 
which  the  reopeniiiK  of  achool  bringa. 
Pleaae  let  me  hear  from  you  again  aoon. 

Dali  Raids,  Bassoon 

Vaeafioa;  I  am  Juat  taking  up  the  l>aa- 
aoon,  and  would  appreciate  any  auggea- 
tiona  you  would  offer  in  practice  material 
and  the  care  of  the  reed. — B.  F.  F.,  lial- 
las,  Tex. 

Antwer;  My  auggeation  would  l>e  to  get 
in  touch  with  a  competent  teacher  who 
wilt  tell  you  what  iiuiterial  you  ahould 
have.  In  regard  to  reeda,  you  ahould  wait 
until  you  make  aome  advancen.ent  ao  that 
you  know  Juat  what  you  need  and  like  in 
a  reed. 

Gilberf  Boarama,  Oboa 

VNfstion;  I  really  know  I  am  asking  a 
difficult  question.  Where  can  I  get  a  tiorec 
oboe?  Also  where  can  I  get  rimkI  oboe 
reeda? — K.  C.,  Kansae  Cili/,  Mo. 

Aiiewer:  There  are  no  new  Loree  oboea 
available  to  muaiclans  in  the  United  States 
any  more.  However,  if  you  want  a  Loree, 
1  would  suggest  that  you  try  to  purchase 
a  second  hand  Instrument.  I  make  obo<- 
reeds  and  will  be  glad  to  supply  you.  Ad¬ 
dress  above  school.  There  are  also  several 
good  commercial  oboe  reeds  produced  in 
this  country  which  are  no  doubt  available 
In  your  locality. 


MILLS  MUSIC 

on  the  1942  Contest  List 


FUNDAMENTAL 
METHOD  fM,  iU 

VIOUN 


BAND 

Class  A 

COWBOY  RHAPSODY— Gould 

Mortoa  Gould's  foremost  bead  composi- 
tioa  arr.  from  the  composer's  origiaal 
score  by  DAVID  BENNEH. 

Std.  Band  tt.M  Full  Band  tS.M 
Symph.  Band  $7.M  Full  Score  only  It.oa 
(Full  Score  with  band  arr.  ll.M) 

Clam  C 

VOGUE  0VERTURE_G.  E.  Holmas 

std.  Band  tt.oa  Full  Band  $4.50 
Symph.  Band  M.OO  Full  Score  only  tt.M 
(Full  Score  with  band  arr.  tl.M) 

Class  D 

SUNBEAM  OVERTURE-j.  oiivadoti 
AMERICAN  PIONEER -F.  Yoder 

Full  Band  tt.M  ea.  Symph.  Band  t4.M  ca. 

ORCHESTRA 

Arr.  by  RICHARD  L  WEAVER 
Class  C  Grade  III 

SCHEHERAZADE  THEMES 

»  RtBriQi-ltafniwi 

.Tinian  Orcii.  tt.M  Full  Ortdi.  tt.M 

CuiK'ert  Sch.  Orch.  Set  A  t4.M,  Set  B  t4.T5 
Full  .Score  tt.M  (with  orchestration  tl.M) 

Clast  D  Grade  II 

MENUEHO 

from  tbo  Rfth  Symphony — ScMmI 
.Small  Orch.  tl.M  Full  Orch.  tt.M 

Concert  Sch.  Orch.  Set  A  t«.M.  Set  B  t4.t5 
Full  Score  tt.M  (with  orchestration  tl.M) 

tVrite  lor  Mill*  Srkool  Mtuie  raUtlogt. 


n«t 

I,  Oboa; 
.  Swinq. 

idvind*, 

ropo. 
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Supervisor!  Write  for  free 
Introductory  copy. 

1. — Tbs  tssmtial  ain  frsai  tlw  Irst  ktsan  is  tb*  playint 

sf  aiany  bitsrtstind  and  asmalmt  lanfs. 

2. — Finiliar  BMlodits  and  fsik  tunes  mavida  tba  BASIS 

far  all  prabtams  af  study. 

t.— TONE  THINKING  is  tapbasiud  by  kamini  la 
assaciata  tba  natas  sf  tba  seals  and  tba  csrract  tnicr 
aasitian,  aritb  awladias  in  lacb  Uy. 

4.— Trainind  in  tmanibla  playini  is  piaan  tbriupbaut  tba 
baab  with  dusts  arrant  sa  that  stud^s  play 
BOTH  parts. 

I. — Graded  Unparing  and  bawinp  prablanis  taiphasita  car- 
ract  left  band  pasitians  and  daaalsp  carratf  baarinp 
habits. 

The  fallawini  Uniyarsal  awthads  hart  praaad  ta  be 
suiakar,  easier  and  awrt  aBciant  systems:  Clarliaot, 
Trsaimpot,  Trombana,  Baaamlionat  DnisMt, 
Francis  Nam  sad  BBaWapliawa,  Vlala  sad  CaNa. 

Universal  Music  Publishers 

48-50  E.  8th  St.,  New  York  City 
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A  Nsw  Typa  Saiophons  by  Salmar 

After  three  yearn  of  research,  18 
months  of  playing  tests,  and  10  months' 
trial  In  actual  use  the  Selmer  company 
has  developed  their  new  SEILMKR-U.  H. 
Padless  Saxophone.  The  manufacturern 
claim  many  advantsigen  in  playability, 
tonal  beauty  and  technical  facility  for 
their  new  Instrument.  Some  of  thess' 
claims  are  as  follows:  greater  dynamic- 
range  pianissimo  to  fortlssIriM,— quicker 
and  more  sensitive  response, — brilliancy 
without  loss  of  quality  or  "body”, — no 
tone  absorbent  pads, — superior  airtight¬ 
ness  demonstrated  by  hydraulic  gauge 
tests, — cleaner  articulation  between  tones. 
— action  more  solid — no  spongy  feeling, — 
blows  definitely  easier,  requires  far  less 
air  input, — greater  tonal  variety, — richer, 
clearer,  more  pleasing  tone, — greater 
durability  of  tone  rings  over  pads  as 
shown  by  "Wear-out  Machine"  tests, — 
gives  cleaner  blend  for  sectional  playing, 
— and  closer  action  possible  without 
muffling  tone.  The  Selmer  company  urges 
all  saxophone  players  to  try  this  new 
I'adless  Saxophone  at-  their  music  desl- 
er's. 

Marb  Acquiret  OuHtandinq  Publicafiont 
Edward  B.  Marks  Music  Corporation  of 
New  York  has  acquired  sole  rights  to 
forty-six  publications  from  the  catalog  of 
Axelrod  Publications,  Inc.  of  Providence. 
Among  the  composers  represented  In  this 
new  Marks  acquisition  are  Stravinsky, 
Prokofleff,  Oranados,  Ravel,  Qllere,  Rach¬ 
maninoff,  Dohnanyl,  Schostokovich,  Scria- 
blne,  Rhene-Baton,  Medtner,  Plxxetti  and 
Lenormand.  Included  In  the  catalog  will 
be  piano  albums,  piano  solos,  music  for 
two  piano-four  hands,  and  several  con- 


W rile  Schmitt’s  for 

NEW  PUBLICA'nOIIS 
ON  APPROVAL . . . ! 


•  UNCLE  SAM  IN  REVIEW  .  .  . 

from  the  Schmitt  Band  Pageant 
Series.  A  completely  planned 
show  for  your  bend.  Conduc¬ 
tor's  score  ($1.00)  sent  on  ap¬ 
proval. 

•  BUILT  ON  A  AOCK  .  .  .  ideal 
Band  number  for  presentation 
with  mixed  chorus  at  festivals  or 
for  concert  program.  Conduc¬ 
tor's  score  ($1.50)  sent  on  ap¬ 
proval. 

•  RNGERBOARD  AND  BOW,  by 
J.  Rudolph  Peterson,  a  compre¬ 
hensive  violin  method  In  ONE 
volume.  Price  $1.50. 

Writ#  today  for  these  NEW 
Schmitt  publications  .  .  .  they 
win  be  sent  on  10  day  FREc 
examination  basis. 
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dtow  to  Jwvd, 

CL  Sajton. 


This  new,  right  up-to-the-minufe  edition 
of  "How  fo  Twirl  a  Befon"  it  the  most  cem- 
plefe,  euthorifafive  end  oIRcieHy  eeewrato 
befon  twirling  instructor  ever  published. 
Coven  37  subiects,  including  ell  rudiments 
and  all  officially  required  twirls  end  routines 
used  in  school  contests. 

Don't  delay.  Get  in  the  front  now.  Send 
for  your  copy  today,  sure. 

If  you  send  check,  add  Sc  for  eMhango. 
Currency  or  postage  stamps  acceptable. 

The  School  Musiciem 

230  No.  Mkhigen  Ave.  Chleego,  W. 
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Oflmsie  (?o«Mpasasy 

IB  SOUTH  TENTH  STREET 
MINNEAPOLIS,  MINNESOTA 


Ptemse  motion  THE  SCHOOL  MUSfCfAX  n'hri*  anm^rrinff  aJr'frfisrmeiftt  in  this  motfasin^. 


September,  If4l 


cert  viicmI  citnipunlUoiiH.  Kset-utlven  t>f 
the  MarkH  firm  atate  that  they  will  con¬ 
tinue  the  Axelrod  policy  of  liutuInK  theiM- 
inaaterplecea  In  the  flneat  edition*)  |>»iMtblc 
and  at  pricea  which  fit  any  purae.  All 
(if  theae  compoaltlona  are  linmedlateb 
avallahle. 


Oill— A  "Fir«t  Aid"  4or  Valvat  and 
Trombonat 


A  Kfcat  deal  of  time  and  money  are 
»|ient  annually  In  renearch  lalKiratorlea 
for  the  makInK  of  lubricanta  for  mualcal 
inatrumenta  and  playera  are  conatantly 
HearchlnR  for  Kood  valve  oil.  The  late 
William  R.  Dalbey  apent  many  yeara  In 
fierfectlnit  the  olla  for  valvea  and  trom- 
W>nea  that  bear  hla  name.  Mr.  Dalbey 
waa  himaelf  a  trombone  player,  which 
aave  him  knowledge  and  helped  him  In 
the  making  of  hla  olla.  A  aucceaaful 
liandmaater,  who  la  a  booater  of  Dalbey 
oll  aaya,  "Every  mechanical  action  In¬ 
volving  friction  needa  a  lubricant  to 
overcome  that  friction.  For  the  lack  of 
a  drop  of  oil,  the  paaaage,  the  concert, 
and  the  content  might  be  marred.  School 
children  ahould  be  taught  the  im|>ortance 
of  iiHing  oil  on  their  mualcal  inatru- 
inenta."  Dalbey  oil  la  now  manufactured 
only  at  t.'ouncll  RIuITh,  Iowa,  by  the  helra 
of  Wm.  R.  Dalbey,  and  la  aold  through 
niualc  atorea. 


Get  Your  FREE 
Copy  of  This  New 
Band  Instrument 

l-olclaJL 


llluitrafai  and  datcribat  Eiealtior  and 
Amarican  Prap  Band  Intfrumantt. 
Acknewladgad  Amarica't  qraafatt  valua 
in  tha  modarata  prica  fiald  any  way 
you  look  at  it.  Mada  and  9uarantaad 
by  tk  a  oidatt  manu- 
tacturan  of  band  in> 
ttrumant*  in  Amar- 
ica  for  tka  Sckool 
Musician.  Many 
tckool  brau  tac- 
tiont  now  100% 

Frank  aquipt. 

Sand  for  fraa 
datcriptiva 
IHaratura. 


Sand  for 
FAKE 


WILUAM  FRANK  CO. 

2033  CLYBOURN  AVE. 
CHICAGO  ILLINOIS 


■  PANELLA  MARCHES^™ 

Solid,  Snappy,  Melodiont,  WtU-Ammtad  j 

On  tba  Square  AuwrkaB  Rad  Croaa 

Matliwa  of  Damocraer  Unlaaralty  af  Daytan 
Ow  FlgktlBg  Man  Tha  Fa.  •  Our  Joa 
Band  TSe 


0Jaun,  SaaJtA, 


Conducted  by  John  P.  Noonan 

Addrau  quattiont  to  Tka  SCHOOL  MUSICIAN.  230  N.  Mick.  Ava.,  Ckicaqa 


I  wonder  how  many  of  you  achool  band 
■li’ummern  iiacked  your  drum  aticka  care¬ 
fully  away  In  mothballa  during  the  pant 
eummer  in  favor  of  baneball.  nwimming. 
Hiid  flnhing?  W'ell — If  you  did,  get  them 
out,  poliah  'em  up  and  let'a  go  for  a  new' 
Mchool  year.  A  practice  pad  and  a  pair 
of  aticka  art  certainly  almple  looking 
gHdgeta  but  aa  you  know  It  takes  a  lot 
of  work  to  make  the  sticks  behave  aa  they 
ahould  on  the  pad.  There  la  now  a  world 
of  fine  study  material  available  that  thor¬ 
oughly  explains  how  to  proceed  with  <e^m 
slick  manipulation  and  a  number  of  fine 
tcachera  who  can  show  you  how  It’s  done 
but  no  one  can  do  It  for  you.  8o — sad 
to  relate — It’s  up  to  you  to  practice  and 
work  out  the  varioua  rudiments  and  then 
further  study  on  how  to  apply  the  rudi¬ 
ments  to  your  band  and  orchestral  play¬ 
ing. 

A  new  book  entitled  Modem  Rudimental 
.'twing  Solos  for  the  Advanced  l>rummer 
by  Charles  8.  Wllcoxon  of  ('leveland, 

<  ihio.  Is  Just  off  the  press  and  It  certainly 
Is  a  dandy !  The  aolos  are  all  very  good 
and  are  recommended  for  the  advanced 
student.  They  are  not  easy  but  are  all 
playable  and  can  be  worked  out  by  the 
ambitious  drummer.  Mr.  Wllcoxon  Is  a 
flue  drummer  of  many  years  ex|»erleiioe 
and  he  has  done  an  excellent  Job  on  these 
solos  which  are  of  his  own  com|M>sltioii. 
The  h(M>k  Is  published  by  Charles  8.  Wll¬ 
coxon,  2I2S  E.  9th  St.,  Cleveland.  f>hlo, 
and  sells  for  ll.BO. 

.Several  drummers  have  written  In 
about  that  old  bugaboo,  tenseness  of 
muscles  during  the  execution  of  rapid  j 
figurations  and  Inability  to  relax.  That's 
a  tough  problem,  one  that  is  difflcult  to 
Isolate  and  can  be  caused  by  several 
things.  First,  look  to  the  grip  of  the 
slicks.  It  Is  Imperative  that  the  sticks 
Is*  held  correctly  so  that  there  arc  no 
tense  muscles  to  begin  with.  Then  assum¬ 
ing  that  the  stick  grip  Is  correct.  It  be¬ 
comes  necessary  to  carefully  watch  the 
inovement  of  the  .ticks.  Each  stick  should 
be  raised  instantly  after  each  blow  and 
as  high  as  the^  alternate  stick.  The  left 
stick  must  be  constantly  watched,  for  the 
natural  tendency  Is  ,to  raise  the  right 
stick  higher  than  the  left,  caused  by  the 
inherent  weakness  of  the  left  wrist.  If 
you  will  practice  In  front  of  a  mirror  and 
watch  the  sticks  In  the  glass,  you  will 
And  that  during  the  execution  of  the 
various  rudiments  the  left  stick  doesn't 
want  to  come  up  as  high  as  the  right. 
Once  this  dlfllcully  Is  overcome.  It  then 
follows  that  the  beats  will  be  more  even 
In  force. 

A  great  deal,  of  tenseness  is  caused  by 
attempting  In  IKiund  the  beats  ta  In  the 
drum  head.  In  doing  so,  the  faster  one 
plays,  the  tighter  the  muscles  become. 
The  trick  is  to  raise  the  sticks  and  then 
simply  control  their  fall  to  the  head  and 
utillM  all  of  the  bounce  of  the  head  it¬ 
self.  Do  not  play  into  the  drum  but 
away  from  It.  The  faster  the  sticks  are 
raised  after  each  blow,  the  more  rapidly 
they  can  fall  and  that's  what  happens 
during  rapid  execution. 

The  long  roll  Is  the  best  example  of 
this  point.  The  ttlcks  must  be  lifted 
immediately  and  are  then  controlled  by 
the  wrists.  There  are,  of  course,  deflnlte 
bounce  taps  in  the  long  roll,  but  the  roll 
can  be  no  better  than  the  basic  single 
strokes  upon  which  It  Is  built  and  the 


speed  and  evenness  of  these  basic  single 
strokes  depends  upon  lifting  the  stlckii 
Immediately  after  each  blow. 

Bear  these  things  In  mind  and  Relax ! 
Krother,  Relax! 

Remember,  the  way  to  learn  things  Is 
to  be  curious  and  this  applies  to  drum¬ 
ming  as  well  as  anything  else.  Don't  be 
afraid  to  ask  questions.  If  you  see  or 
hear  a  drummer  doing  something  that 
sounds  elTective  and  you  don't  know  how 
he  is  doing  It,  look  him  up  and  And  out 
You  will  And  that  almost  anyone  will 
help  an  interested  peiwon,— -It's  human 
nature.  And  above  all,  don't  try  to  bluff 
your  way  through.  If  you  run  Into  a 
difficult  drum  part,  ask  your  director 
about  It  and  have  him  help  you  with  It. 
That'a  one  of  hla  dutiea  for  he  is  directly 
resitonslhle  for  the  entire  band  or  or¬ 
chestra. 

In  this  regard,  I  should  like  you  to 
feel  free  to  write  Into  this  department 
on  any  phase  of  drums  or  drumming.  1 
will  try  to  give  your  questions  serious 
consideration  and  help  In  any  way  pos¬ 
sible.  8o  shoot  in  those  questions  and 
let's  thrash  them  out. 
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American  Rawhide  mfc  Co. 

1I0S  N«r«k  Iraiick  S)'  Ck.caqk.  IHikOo 


•  BAND  MUSIC 

•  ORCHESTRATIONS 

Lowast  PricM  •  Hourly  Sarrica 
SEND  FOR  FREE  BULLETIN 
GENERAL  MUSICIANS  SUPPLY  CO. 
1S2  Waal  42n<l  St  Now  Yoric.  N.  Y. 


MARIMBA  SOLOS 

Over  200  special  lour  hammer  arrangements. 
Or  con  be  used  os  dusts  for  two  players. 
Send  lor  complete  litl 

FRANK'S  DRUM  SHOP 

22S  S.  WABASH  AVE.  CHICAGO 
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SaxophotUL  QuiUuM,  Cbt&wafuuL 

By  Joy  Am^d 

41-01  40Hi  St..  Lof«9  Island  City,  Naw  York 


VNcatkm;  I  have  been  itlaylnn  naxu- 
phone  for  about  three  years,  and  have 
prosreaaed  on  the  Inatrument  to  a  point 
where  I  am  Interested  In  the  mechanical 
as  well  as  the  musical  aspects  of  the 
sax.  One  of  the  moat  interesting,  yet 
bafllinc  things  almut  the  Instrument  Is  the 
Kreat  variety  of  mouthpieces  offered  on 
the  market  If  you  will,  I  would  like  to 
have  you  describe  the  various  |>oints  in 
mouthpiece  deslim,  which  I  believe  will 
be  helpful  to  all  saxophonists  who  at 
Home  time  or  other  Ret  the  unte  to  shop 
around  and  try  to  And  somethinR  better 
than  the  mouthpiece  they  have  been 
using. 

Anaver:  Vou  have  asked  a  very  inter- 
-•HtInR  question,  and  one  which  I  think 
delves  into  a  subject  about  which  all  too 
few  musicians  know  very  much.  The  first 
factor  to  be  considered  is  the  ntaterial. 
For  saxophone,  the  two  most  widely  used 
materials  are  hard  rubber  and  metal. 
Hard  rubber  la  used  by  the  great  major¬ 
ity  of  saxophonists,  although  many  tenor 
men  use  metal  mouthpieces.  On  temir, 
the  metal  Is  supitosed  to  give  more  bite, 
but  I  have  never  been  fully  convinced  of 
this.  On  alto,  I  think  the  metal  niouth- 
idece  Is  quite  unsatisfactory.  Within  the 
iNist  several  months,  mouthpieces  manu- 
fa<'tured  from  new  materials  (presum¬ 
ably  plastics)  have  arrived  on  the  mar¬ 
ket.  I  have  not  tried  these,  but  have  been 
told  that  they  give  very  satisfactory  re¬ 
sults. 

Now  let  us  consider  facings.  W'e  will 
examine  two  factors,  the  length  of  the 
facing  and  the  tip  opening.  There  Is  still 
another,  and  very  Important  factor-^the 
nature  of  the  curve,  but  that  in  too  com¬ 
plicated  to  discuss  here.  In  a  general  way, 
the  longer  the  facing  and  the  smaller  the 
tip  opening,  the  less  the  resistance.  How¬ 
ever,  there  are  certain  drawba<’ks  that 
•vime  with  these  easy-blowing  advantages. 
If  the  facing  Is  too  long,  the  tone  la  reedy, 
and  if  too  close,  the  extreme  high  and 
low  notes  respond  poorly,  and  downward 
slurs  are  Impossible  without  a  great 
amount  of  favoring.  Also,  It  Is  Impossi¬ 
ble  to  get  much  volume.  The  Ideal  facing 
Is  one  of  medium  length  and  tip  opening, 
giving  enough  volume  without  too  much 
effort,  yet  enabling  the  player  to  play 
softly  as  well.  The  high  and  low  notes 
come  out  properly,  and  downward  slurs 
are  possible  without  any  favoring  what¬ 
soever. 

Next,  the  chamber.  This  is  the  space 
within  the  mouthpiece,  exclusive  of  that 
l>art  that  fits  over  the  neck  cork.  A  large 
chamber  makes  the  horn  as  a  whole  blow 
at  a  lower  pitch  level  than  a  small  cham¬ 
ber.  Therefore,  you  must  use  a  mouth¬ 
piece  with  a  chamber  which  plays  your 
saxo|dione  In  tune  with  itsejf  when  the 
Instrument  is  tuned  to  A-440.  It  Is  Inter¬ 
esting  to  note  that  a  small  chamber 
mouthpiece  has  less  resistance  and  pro¬ 
duces  a  tone  with  more  edge  and  center. 
The  large  chamber  is  more  resistant,  and 
produces  a  more  velvety  but  less  carrying 
tone. 

The  thickness  of  the  mouthpiece  tip  af¬ 
fects  the  resistance  and  tone  quality.  A 
thick  tip  gives  resistance  and  smoothness 
to  the  tone,  with  less  edge  and  brilliancy. 
A  thin-tipped  mouthpiece  gives  less  re¬ 
sistance  and  more  brilliancy. 


1  will  di.Hcuss  one  more  factor,  one 
which  is  rarely  considered  but  which  Is 
very  Important.  The  long,  narrow  sur¬ 
faces  at  the  sides  of  the  facing  are  called 


the  raila  If  the  rails  are  too  wide,  they 
nrtake  the  mouthpiece  play  with  too  much 
resistance.  When  the  rails  are  too  nar¬ 
row.  they  make  the  mouthpiece  difficult  to 
control  and  give  the  vibrato  a  wavery 
sound  that  is  undeairable. 

There  are  other  factors,  such  as  the 
thickness  of  the  mouthpiece  walls,  but 
these  are  too  complicated  to  discuss  here 
and  would  require  complicated  Instru¬ 
ments  for  you  to  measure  for  comparison. 

I  hope  this  information  answers  your 
question  adequately.  If  not,  write  again. 


fffe  the  features  that  liame  band  plsjfyt 
untnuncnt  .  ,  .  features  they 
"saxophone  player’s  sax.’*  " 

Before  you  laiy  any  saxophone,  try  a  Djck  Stabil£j||^ 
today  for  illustrate  16>pafe  catatog  mehklittf  wpT  oi 
"Patdiwork,’*  Dick  Stabile’s  newest  sax  solo. 

P  soaaiN  MUSIC  comfamv 

Exelutira  Wholmala  Ditttihntort 
2Si  Fourth  Aveauo.  New  York  Oty 

PUoso  send  Dick  Subllo  catalegu  name  of 
aaarett  deoler  and  Dick  Sufailf  s  asweW 
«  solo  "Pstchwork,” 

NAMB . . . 

AODSgaa  . . 

I  CITY  AMO  STAIO . 

I  PLAY . . . . 
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School  OancsL  BandA. 

Without  one,  no  school  music  curriculum  is  complote 


Vacation  days  are  over  once  acatn  ao 
Ret  Into  the  Rroove  you  awInRstera  and 
■ettle  down  to  aome  good  hard  Jammina 
to  perk  up  the  new  achool  ternt.  Oet  out 
that  or  trombone,  or  trumpet,  or  drum 
outfit.  Rive  it  a  few  licks  to  liven  It  up 
and  Ro  to  town,  for  school  dances  are 
I'omlnR  rlRht  up  and  you  must  be  all  aet 
to  RO  out  of  this  world. 

And  remember,  that  your  public  is  the 


RanR  around  school  for  whom  you  Rive  out 
the  Jive  at  the  achool  dances.  They're  the 
ones  who  are  RolnR  to  Rive  you  the  most 
push  so  don't  hlRh-hat  ’em.  You'll  be 
sorry  If  you  do. 

And  of  course,  you  want  to  rIvs  them 
the  beat.  So  brush  up  your  arranRements, 
clean  up  the  com  In  the  band  and  really 
smooth  It  out.  Introduce  a  few  new  fea¬ 
tures.  And  If  you  haven't  already  Rot  one; 


Ret  hold  of  a  Rood  Rirl  sinRer  who's  not  1 
too  shy  to  put  the  sours  over.  There  an- 
plenty  of  Rais  In  your  school  who  can  sing,  i 

— ^Just  Rive  them  a  chance  and  some  co-  | 

operation  and  you'll  be  surprised  at  the  I 
really  Rood  chirpers  that  have  been  rlRht  I 
under  your  nose  all  the  time.  I 

When  you  have  selected  the  Rirl  you  ' 

think  best  fitted  for  your  band,  one  that  r 

blends  in  with  your  advertised  style,  com¬ 
pare  her  voice  to  professional  warblerx 
and  when  you  discover  one  that  she  is  | 
nrast  like.  Ret  hold  of  that  pro's  record-  | 
inRs  and  play  'em  to  death.  For  Instance. 

If  your  thrush  has  an  unusual  larynx  llk«  s 
Bonnie  Baker's,  fill  her  up  with  Bonnie's  • 
RUi-RlinR  until  she  catches  on  to  the  way  | 

Bonnie  puts  over  a  sonR.  Or  If  she's  a  ^ 

smoothie,  like,  say  Dinah  Shore  or  Helen  I 

O'Connel,  lIstenInR  to  their  styles  will  help  ■ 

much.  1 

SpeaklnR  of  Dinah,  have  you  heard  her  ' 
arranRement  of  "Daddy"?  It's  a  honey —  1 

that  little  lady  really  can  bIur.  Another  | 

of  her  specialties  Is  "Jim",  in  case  you're 
Interested. 

OettinR  back  to  your  Rirl  sinRer, — when 
you've  molded  your  fair  lady's  voice. 
RToom  her  In  stage  appearance,  which  has 
much  to  do  with  a  sinRer's  succesa  She 
should  stand  straiRht,  her  shoulders  back, 
not  hunched,  yet  she  should  be  relaxed 
If  she  feels  awkward  with  her  arms  at  her 
sides,  she  miRht  hold  the  mike, — nut 
fiercely  as  If  It  were  the  last  straw, — but 
Rently,  and  she  should  smile, — prettily — 
not  a  toothful  Rrin. 

As  to  the  matter  of  "what  to  wear"  that 
depends  upon  your  locality  and  what  Is 
beinR  worn,  She  should  wear  a  formal, 
but  whether  It  be  InRenue  or  sophisticated. 
RinRham  or  satin,  depends  upon  your 
audience  and  her  style  of  slnRinR.  If 
she's  Bonnie  Baker's  type,  sweet,  llttle- 
Rirl  frocks  are  best, — but  if  she's  husky- 
voiced  and  lanRUid,  more  sophisticated 
attire  Is  In  demand. 

But  don’t  overdo  It  either  way, — keep  * 
the  dress  fairly  simple,  the  make-up  and  * 
hair  soft  and  becomInR.  And  when  she's 
fixed  up  as  pretty  as  possible,  tell  her  to 
forget  her  dress,  her  new  hairdo,  every- 
thInR, — except  RivinR  her  all  In  her  song. 

If  she's  conscious  of  her  appearance  and 
fidRetr,  the  audience  will  be  too  uncom¬ 
fortable  to  listen, — and  you'll  have  to  find 
another  sinRer,— or  another  audience. 

Anyway,  make  your  dance  band  the 
best  this  year  that  the  school  crowd  has 
ever  been  fortunate  enouRh  to  have  In  its 
midst.  Give  ’em  all  you've  Rot  and  they'll 
come  back  for  more  and  you  and  your 
band  will  be  sIttInR  pretty. 

JItterbuR  slanRuaRe  that  we've  picked 
up  here  and  there  include  the  following : 

Skid  BuRle  . TYombone 

('heese  Box  . Cello 

Sweat  Shop . Dance  Hall 

Chase  the  PanRs.. Let’s  Kat 
MerRe  to  this  dirRe  Dasce  to  thie  waltz 
Meeow  Session  .A  OtrVz  Party 
Know  any  others?  Send  ’em  in  and  we’ll 
print  'em  on  this  dance  musicians'  psRc. 


Sound  Mirror 

"A  strip  of  narrow  steel  tape  'talks 
back'  to  the  lanRuage  students  at  the 
University  of  Iowa.  .  .  It  aids  in  detecting 
pron’inclatlon  errors.  The  student  speaks 
into  the  microphone,  and  the  maRnetlc 
fiuctuatlons  of  his  voice  are  amplified 
and  transferred  to  the  SOO-foot  magnet- 
Ixed  tape,  which  travels  in  an  endless  cir¬ 
cle,  making  a  complete  revolution  In  one 
minute.  After  one  minute  .  ,  ,  the  student 
hears  his  own  voice." — (Davenport  ta. 
Democrat). 


MIRACLE' 

MACCAFERtI  RATENTiD  RIASTIC  REED 

ENDORSED  BY  LEADING  PLAYERS 


j 

i 
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‘'MiRACir  N  THE  FINEST  REED  CASE 

TOP  PROFESSIONALS  ACCLAIM  "MIRACLt', 

THEY  PRAISE  THE  PLAYINO  QUAUTIES  OF 
THIS  REED,  THE  MACCAFERRI  VIBRO-DYNAMIC 
FEATURES  ARE  EXCLUSIVE  WITH  "MIRACU", 

Ffitmatk  les  for  smI-  «e«s  lo* 

lleslvr*  held  storsr'i  lie  fds 
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VMRO-DTNARUC  FAnNT  (Me. 


tick  evsftens  predwesr 
•let  (tat.  fsadinsl 


osNsrni  Hweefh  oaNre  raage  (lee  drculsr) 

"MIIAOE"  IS  MADE  Of  A  SrECAl  COMPOUND  MATBIAL,  NON- 
WAIPtNG,  HYGIENKc  NOT  AmCTED  lY  SALIVA. OR  TEMPERATURE. 
Sfrtngffis:  No.  I  $oEf*~No.  2  Mtdium^No.  3  Hard 
Pricgti  Clarinet  *1.50,  Alto  Sax  *2.00,  Tenor  Sax  *2.50 


Ask  your  local  dealer  —  write  ui  for  circular 

FRENCH  AMERICAN  REEDS  MFC  CO.  Inc  1  6  5  8  Bro'adway  N  .  Y.  C. 
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TUNINO  CNAtr 


devised  by  F.  E.  BU108TALLEB 

ANATOMICAL  POSTURE  CHARTS  by 

Mary  O.  Model — Dept,  oi  Suge^^incinnoti  Univ.,  Med.  College 

IBVING  CHETETTE.  Ed.  Dr. — Music  Dept.  Penn  State  Teochers  Coll. 
RAIFH  I.  SCHOONMAKER— laKTturer,  Coll,  oi  Music,  Boston  Univ. 

COMBINCS 


eCALCa  a  CHOtOe  basic  RHYTHet  fact*  sb  care  st  instrumentr 
MUSIC  ENVELOPE 


CARL  FISCHER,  INC.,  off  BOSTON  ^:*^**^ 
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SIX  HIGH  LIGHTS 
ABOUT  ifct  GREAT 

GrcIscH 


S«nd  Th«m  to  Ru  EHon  Pair,  306  S.  Wabash  Ava.,  Chicago 
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Greet  Inca  to  all  of  the  readers  of  thia 
column.  That  you  have  had  an  enjoyable 
and  profltable  va¬ 
cation,  and  that 
this  comins  school  * ' 
year  may  be  - 

j  W 

oleasant  surprises  .S 

fur  la  the  B 

Hincere 

your  columnist, 

Ilex  Kllon  V^lr — 

Mpeakini  va- 
i-atlona,  was  ' 

my  rood  fortune  w 
to  spend  three  A  \5^ 

days  of  each  1  ^  V 

week,  from  June  ‘w-  \^  ■  ValM: 

I»th  to  August  -  ^  .  ,  , 

Ird,  teachln«  Hute  *“♦*'  »ey9hmen 

at  the  Petrie  Band  Camp,  Winona  Lake, 
Indiana.  I  had  a  moat  delightful  class  of 
ynun(  flutists  down  there,  and  more  than 
that,  many  of  the  faculty  were  old  class¬ 
mates  or  profeeslonal  aaaociates  of  former 
years,  consequently  many  hours  were 
spent  In  reminiscence.  Host  of  those  ses- 
Hions  afforded  us  Inspiration  and  pleasure, 
an  accomplishments  and  successes  of 
friends  and  former  colleacues  were  re- 
•-alled,  while  others  were  filled  with 
fun  and  hilarity,  and  a  few  had  the  effect 


of  brlnfinc  sadness  Into  our  hearts  How¬ 
ever,  It  seems  that  It  was  never  Intended 
that  life  be  safe  and  serene  for  any  of  ua 
If  It  were,  then  perhaps  the  two  chief 
purposes  of  our  existence,  that  of  srowth 
and  service,  would  suffer  complete  defeat, 
rlirht  from  the  very  beKlnnlna. 

Also  another  pleasure  was  afforded  your 
columnist  this  summer  when  letters  In 
appreciation  of  this  column  were  received 
from : 

Bddle  Hear,  Bob  Armstrons,  Hr.  and 
Mrs.  Gene  Ellsworth,  John  Heney,  Dr. 
H.  E.  Taylor,  Norman  J.  Kelly,  Leo  Hor¬ 
ton,  H.  H.  Snider,  Stephen  A.  Fritsch, 
Lawrence  Jacobson,  Frank  H.  Ditto,  Betty 
Sue  Hardaway,  Karl  H.  Thomas,  Nancy 
Armatrons,  Catherine  Alyea,  Paul  Cremas- 
chi,  Lola  HllberK,  Elwood  E.  Bleick, 
t'larence  F.  Tawless,  Joyce  Pascoe,  Char¬ 
lotte  Seaton,  E.  I.  Landstrom,  Dick  John¬ 
son,  Bob  Huellor,  Harry  Nlcro,  Dr.  H.  B. 
Milne,  Doris  Van  Fossen,  Harry  K.  Lem- 
ler  and  J.  Robert  Menchey. 

And  now  I  should  like  to  say  a  few 
words  to  those  of  you  who  have  attended 
of  our  fine  Band,  Orchestra  or 


Six  points  of  ■upcriority  place 
the  ORBTSCH  IfAOS-Uf. 
U  AA.  FLUTB  in  the  daaa  of 
master  flutaa...aa  instrument 
that  ranks  with  the  flnast  auMle 
in  AaMrica  at  anjrwhera  aaar 
the  pries. 

OThe  embouchure  hols  is 
correctly  cut  and  proper. 
iMosd  for  nill  tons  and  ansa 
of  pinyiac. 

©The  head'Settina  lauae 

Insures  the  seme  pl^riag. 
aaale  at  aU  times,  an  exclusive 
OUTSCH  faatwe. 

The  pads  are  double- 
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O  Three-roller  foot-joints 
insure  easy  fiaaerlag, 
speed  and  aqility. 

©Hnne,  pivot  and  adjust¬ 
ment  screws  are  of  rust- 
and  corrosion- proof  stainless 


any  one 
Music  Camps  this  summer. 

To  accept  such  a  blesslna  I*  to  assume 
an  obligation  or  a  debt,  meaning  this;  The 
chances  are — If  this  happened  to  be  your 
first  season  at  such  a  school — that  you  re¬ 
ceived  the  most  efficient  and  authentic 
private  Instruction  that  you  ever  had,  that 
the  musical  director  with  whom  you 
played  was  equipped  with  an  organisation 
that  far  surpassed  your  fondest  holies,  so 
NOW,  it  Is  squarely  up  to  you  to  make 
fair  and  proper  use  of  such  valuable  ex¬ 
perience,  not  only  as  a  means  of  self-ad¬ 
vancement,  but  you  should  pass  It  on  to 
others  In  a  fine  cooperative  spirit,  to  your 
conductor  and  classmates  alike.  This  en¬ 
tire  paragraph  has  been  prompted  by 
sUtemenU  coming  from  a  few  of  my  read¬ 
ers  who  have  complained  to  me  that  they 
just  hated  to  go  back  to  their  own  com¬ 
paratively  small,  and  Ill-equipped  band  or 
orchestra  after  having  enjoyed  the  glori¬ 
ous  experiences  of  playing  In  such  com¬ 
plete  organisations  made  up  of  fine  players 
and  full  Instrumentation.  Please  remem¬ 
ber  that  your  director  Is  much  more  con¬ 
cerned  than  you  are  because  of  poor  play¬ 
ers  and  lack  of  all  the  Instruments  that 
he  should  like  to  have.  Remember  too, 
that  when  you  are  applying  yourself  to 
music,  that  you  are  contributing  to  one  of 
the  four  or  live  pillars  upon  which  our 
civilisation  has  been  founded.  This  Is 
your  civilisation,  your  community  and 
your  school.  Put  your  shoulder  to  the 
wheel  and  let  it  be  known  that  you  are 
not  merely  a  “hanger  on'*,  but  a  real  live 
booster  with  Ideas  and  ambitions  for  the 
advancement  of  your  school  Band  and 
Orchestra. 

Question;  Your  flute  methods,  Mr.  Fair, 
are  a  real  revelation  to  me  but  here  Is  a 
problem  that  no  method  would  cover.  One 
of  my  students  has  developed  a  bad  em¬ 
bouchure  In  that  she  plays  to  the  side  of 
her  mouth.  Even  so,  she  gets  a  fairly  good 
tone  but  that  does  not  convince  me  that 
her  playing  position  should  not  be  changed. 
What  would  you  do,  were  she  your  stu¬ 
dent?—!,.  H.,  Olean.  S.  Y. 

Antvoer;  It  Is  not  any  easy  matter  to 
correct  such  an  embouchure.  This  Is 
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“Modem  Embellishment" 

Learn  Improvising  In  just  a  few  weeks  of 
study.  Quaranteed  deflnlte  rulsa  tl.tO 
postpaid.  * 

“Course  in  Modem  Arranging" 

Course  In  dance  and  small  orchestra  ar¬ 
ranging  starting  from  elementary  harmony. 
Quaranteed;  ft  postpaid.  Send  lOo  for 
sample  lesson. 

“Orchestration  Chart" 

Complete  range,  transposition,  pitch,  sug- 
gestlona  for  all  Instrumenta  Price  tOc. 

BRIHOFF  MUSIC  CO. 

M4*  W.  North  Ave.,  Mllwaakee,  Wlacoasla 


•  UMIQUALUD  tMtlUE 

•accurate  tuning 

•  NATURAl  RESONANT  TONE 

•  fast  UGHT  ACTION 

•  quauty  materials 

i  •  SKILICO  workmamshirf 
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•  UNEXCELLED  BEAUTY 

•  cOMRtCTElY  HAND  MADE^ 

•  SATISf  ACTION  OUARANTaD 


POPFO  musical 
Jt^wir  HjIv  slide  rule 

HARMOiry  <  ABBANOma  AT  A  OLARCE 

Answers  All  Questions  on  Chords,  Scc.les, 
Kays,  Transposition  &  Instrumentation. 
COMPLETE  WITH  INSTBUCnONS  IIJM 
At  Your  Dealer  or 

CLEF  MUSIC  CO,  lg  W.  42  XT..  NEW  YORK,  N.T. 
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especially  true  if  the  htudent  has  been 
playing  for  a  year  or  more.  One  method 
that  I  use  for  properly  locating  a  correct 
lip  opening,  is  to  have  the  player  whistle 
between  the  lips.  This  opening  generally 
appears  at  the  most  advantageous  place, 
even  for  playing  the  flute,  in  that  It  Is 


Pirate  mention  THE  SCHOOL  MUSICIAN  when  anrwefing  advertiremmU  is  this  magazine. 


September,  1941 


With  onr  foor  lines  of  inttnimeni*.  the  KING,  the  CLEVELAND,  the 
AMERICAN  STANDARD  and  the  GLADIATOR,  yon  have  your  choice  from  the  best 
in  quality  to  the  lowest  in  price  for  good  reliable  American  made  instruments. 

Onr  AMERICAN  STANDARD  and  GLADIATOR  instruments  are  recommended 
to  beginner  students  who  want  honest  quality,  yet  do  not  require  the  costlier  refine¬ 
ments  to  be  ^d  in  the  KING  and  CLEVELAND  lines  of  instruments. 

When  in  need  of  a  Band  or  Orchestra  Instrument  may  we  suggest  that  you  see 
your  KING  dealer  or  write  for  these  three  Handy  Reference  Catalogs,  stating  what 
instrument  yon  are  interested  in.  You  will  be  under  no  obligation. 


nearly  always  the  naturtil  emlMuclture.  I 
have  found  many  Instances  where  It  was 
physically  Impossible  for  one  to  changr 
from  one  side  or  the  other,  to  the  center 
In  ouch  cases  it  la  of  course  far  better  to 
let  the  embouchure  be  developed  JuM  as 
nature  seems  to  demand.  For  the  moet 
part,  this  Is  nothing  to  be  toe  much  con¬ 
cerned  about,  as  there  are  many  flne  flut¬ 
ists  who  play  at  the  side,  rather  than 
from  the  eaact  center  of  the  lower  Up. 

Quettion;  1  am  having  some  trouble 
playing  the  notes  above  high  O.  What 
would  you  suggest  that  I  do  about  It? — 
L.  J.,  Wilket-Barre,  Pa. 

Anticer:  First  of  all,  I  should  look  to 
the  Angering.  Under  separate  cover  1  am 
sending  you  one  of  my  complimentary 
flute  charts.  Please  study  it  carefully.  If, 
by  using  this  Angering,  your  tones  do  not 
Improve,  please  write  to  me  again.  (Had 
you  enclosed  the  self-addressed  stampe<l 
envelope  as  we  must  have  them  from  folks 
who  want  one  of  our  charts. 

(hicstlos:  I’ve  enjoyed  for  a  long  time, 
your  column  in  The  SCHOOL  MUSICIAN, 
and  your  Flute  Methods.  Is  the  "Via 
Crucls”  composed  by  you  on  the  National 
list?  Also  would  you  recommend  some 
solos  for  me  that  would  be  suitable  for 
contest  use?  Are  there  any  flute  contests 
in  which  one  might  take  part  after  grad¬ 
uating  from  high  school? — S.  A.,  Taytor- 
viUe,  Iltinoi*. 

Answer;  Thank  you  Nancy,  for  your 
nice  letter.  Ves,  the  "Via  Crucls"  is  on 
the  National  Competition  list,  and  is  the 
only  unaccompanied  number  listed  there. 
Other  numbers  that  I  would  recommend 
would  be  the  O  or  D  Major  Concertos  by 
Mosart,  Concertino  by  Chaminade,  Night¬ 
ingale  by  Donjon,  Andante  et  Scherso  by 
Oanne,  Cantablle  et  Presto  by  Knesco, 
('oncertino  by  Furstenau-EIck,  Finale  from 
('oncert  Pelce  by  Hofmann.  Be  sure  to 
remember  that  it  Is  most  necessary  to 
choose  such  numbers  that  are  within  our 
technical  possibilities  when  contemplating 
any  kind  of  public  perfornrtance. 

Quettion:  Last  Sunday  I  heard  a  Con¬ 
certo  played  by  Mr.  Barrere  of  the  Cha- 
tauqua  Symphony  Orchestra  but  did  not 
get  the  name  of  It.  Included  in  his  per¬ 
formance  were  three  cadensas.  Can  you 
tell  me  what  he  played  and  If  the  cadensas 
were  a  part  of  the  composition? — C.  B., 
Omaha,  Sehr. 

Assicrr;  Mr.  Barrere  played  the  O  Major 
Concerto  by  Mosart,  and  I  only  wish  that 
every  flutist  in  the  country  might  have 
heard  It.  It  was  most  beautifully  done. 
Long  live  Barrere  and  the  flne  example  he 
sets  for  all  of  us.  Yes  the  Cadensas  were 
original  ones  and  belong  to  the  composi¬ 
tion. 

QueatUm:  Why  should  my  music  In¬ 
structor  Insist  that  I  avoid  putting  my 
right  arm  over  the  back  of  the  chair  when 
playing  my  flute? — C.  8.,  Oraenvitte,  Ohio 

Answer;  In  the  flrst  place.  It  looks  bad. 
as  though  you  were  all  tired  out,  and  who 
cares  to  listen  to  one  In  that  state?  In 
the  second  place,  it  Is  apt  to  cut  off  free 
circulation  of  blood  to  the  Angers,  thereby 
slowing  them  down  and  making  for  Inac¬ 
curacies. 

Ruth  Mary  Bsuqhmsn,  wkoM  picture  sp- 
pssrt  on  the  precodinq  peqe,  it  one  ^ 
h4r.  Feir'i  flute  ttudenh  end  e  mem^r  of 
the  Midget  Trio  of  Kewenee,  INinoit.  Thit 
trio,  competed  of  Jean  Lamb,  aged  9.  Jeen- 
ette  Uv^,  age  10,  and  Ruth  Mary,  9, 
ttarted  malting  public  appearancet  t^n 
they  were  but  four  and  flve  yeart  of  age 
and  tinea  that  time  have  filled  ever  SOO 
engagementi,  traveling  over  2S,000  milet. 
Ruth  playt  the  flute,  the  "uke"  end  whitflet 
with  thit  already  femout  group. 
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JhsL  £atuL  (DiAadtAdu 
(^jA/utAponeknoL 

Send  your  ideas  and  problems  to  C.  W.  Coons.  Director 
of  the  Department  of  Instrumental  Music,  Sunflower 
Junior  College.  Moorhead,  Miss. 


{/HrnlioH :  What'a  thin  column  all  about? 

.iMSirtT.'  Thla  Ik  a  column  for  the  lui 
of  the  band  dlre<-tor,  eK|M-«-lally  the  dim-* 
tor  of  a  Minall  Iwnd  in  a  Kiiiall  M'hiHil.* 
If  you  are  bealnnlna  your  work  with 
wiKMil  bande.  let  thin  ifdiinin  help  you  K>'t 
your  feet  on  the  around.  If  you  are  an 
eiiierlenced  dire«-tor  with  a  iM-culiar  prob* 
km,  ..end  It  in  to  thia  column  aucl  we  will 
air  it  in  an  effort  to  Ket  help  for  you  from 
the  experience  of  another  who  haH  met 
and  solved  a  Minillar  problem.  If  you 
have  had  marked  aucr-cKK  with  some  cer* 
tain  phase  of  your  work,  write  in  and  tell 
UK  how  you  did  it  so  we  can  do  it,  too. 

What  is  your  problem?  InKtrumentation? 
Instruction  time?  KInanceH?  Intonation? 
l*roirram  material?  lau-k  of  Kupisirt  or 
symiMithy  in  your  community  or  m-IumiI 
authorities?  We  cannot  guarantee  to  solve 
your  iiarticular  problem  for  you,  but  we 
can  tell  you  what  others  have  done 
alsmt  it. 

What  liave  you  tried  that  has  Is-en  sue* 
cessful  enough  to  la-  W'orth  passing  on 
to  another?  For  iiiKtancc,  there  was  the 
yi-ung  luind  dlns  tor  who  needed  finances 
for  some  new  equipment ;  having  worn 
out  the  tag*day  idea,  he  and  his  band 
members  east  alsmt  for  another  inetho<l 
of  raising  money ;  they  eolle<-ted  imire 
than  enough  to  intn-t  their  immediate  cash 
requirements  by  the  simple  expedient  of 
surrounding  the  courthouse  one  Saturday 
with  a  line  of  pennies  contributed  by  the 
Bho|  ping  crowd  that  Jammed  the  town 
that  day.  If  It  worked  for  him.  it  will 


•I  have  been  associated  for  years  with 
small  bands  and  with  the  dire«-tors  of 
small  Intiids.  Ituring  these  years  I  have 
Is-eii  in  constant  altendatice  at  State  and 
Itegional  clinics,  and  have  attended  many 
summer  wurses  offered  by  various  s»-hools 
for  Imnd  directors.  Almost  without  ex¬ 
ception  the  men  who  addressed  these  gath¬ 
erings  have  been  truly  inspiratlonai  di* 
rei'tors  or  teachers;  biif  they  were  men 
of  such  advanced  ex|ierlence  that  they 
Were  completely  out  of  touch,  most  of 
them,  with  the  pn>blems  of  the  small 
band.  They  were  directors  of  the  nation's 
kading  professional,  university,  or  larg«- 
high-sehool  national  championship  hands; 
the  things  they  gave  us  were  very  valu¬ 
able,  but  unless  our  bands  were  of  a  calibre 
similar  to  their  own,  much  of  what  they 
mve  us  would  not  apply  to  our  situations. 
The  problems  of  the  hand  dlre«-tor  in  a 
small-school  situation  are  as  different  from 
theirs  as  the  problems  of  a  string  f|uartet 
are  different  from  those  of  a  concert  or¬ 
chestra.  It  Is  iny  hoiH'  that  this  I'olumn 
will  nieet  s<»nie  of  tile  needs  b-ft  nn- 
toiielird  hy  sui-h  galherln’-s. 


POPULRIRE 

Reed  Sensation  at  a  popular  price 


probably  work  for  some  one  else.  If  you 
have  such  an  idea  that  may  aid  a  |sH>r 
struggling  fellow-hand-dlreetor,  let's  let 
him  know  about  It  in  this  colupin. 

Vscsfioii;  I  meet  my  beginners  thre«- 
times  a  week  for  an  hour  each  time;  they 
••an't  or  won't  practice  at  home.  Wliat 
else  can  I  do  lieside  show  them  how  to 
hold  their  horns  and  pray  that  they  learn 
to  Idow  a  dwent  tone? 

.Issirer;  This  question  was  asked  me 
recently  by  a  disgusted  director-friend. 
His  teaching  pr>>gram,  summer  and  winter 
(he  is  Ihf  music  faculty  of  his  municipal 
schiHil  system)  leaves  almost  no  time  for 
private  instria-tion — certainly  not  enough 
to  meet  the  individual  memt>ers  or  even 
the  individual  sections  of  the  band.  Is 
lie  to  ignore  the  problems  of  tone  quality, 
lingering  combinations,  etc.,  which  need 
at  least  a  mlnimuin  of  Individual  coaching? 

In  that  last  word  lies  one  of  the  an¬ 
swers  to  his  problem.  If  i-ircumstances 
prevent  his  giving  la-rsonal  instruetion 
tlirriughnut  the  hand,  he  can  set  up  an 
assisting  staff  of  advanced  students  to 
substitute  for  him  as  coaches.  1  use  this 
system  constantly  and  have  seen  it  suc¬ 
cessfully  used  In  several  variations  in 
many  other  s<‘h(sils. 

it  works  like  this;  Select  several  stu¬ 
dents  (who  may  or  may  not  be  section- 
heads)  who  have  the  necessary  ability  to 
teach  others,  and  who  arc  well  liked  h.v 
their  associates — a  trait  more  essential, 
in  this  case,  than  the  ability  to  play  ex- 
■  eptlonally  well.  These  chosen  students 
arc  to  t>e  made  to  understand  that  they 
arc  rcsimnslble  for  the  excellence  of  their 
section  or  of  the  students  charged  to 
them.  I’crhaiis  this  group  will  need  a 
little  s|ie<-ial  Instruction  from  the  hand 
dirci-tor,  but  the  extra  effort  will  be  Im¬ 
mediately  iwssed  on  to  the  rest  of  the 
hand  and  will  pay  dividends  In  advan<-ed 
cx«"ellenoe  of  the  whole  group.  I  often 
dnd  a  worthy  and  talented  student  who 
cannot  afford  to  |>ay  for  lessons  tnit  Is 
more  than  willing  to  coach  In  exchange 
for  his  own  instruction.  Students  on 
.V.  Y.  A.  can  often  work  their  time  out 
In  this  way.  If  you  use  a  merit-|>olnt 
system  in  your  hand,  extra  points  might 
Ik*  given  for  iierformlng  this  duty. 

ChmUoii:  This  tyiie  of  work,  esi)eciall> 
during  the  first  lessons,  must  be  under 
the  dire«-t  su|>ervlslon  of  the  band  direc¬ 
tor  himself.  After  a  week  or  two.  the 
haiKl  director  may  lie  <K-caslonally  absent 
I !  while  a  leswin  or  sectional  practice  is 
being  carried  on,  hut  If  he  Is  at  work  In 
the  same  or  an  adjoining  ro<im  where  he 
is  available  for  questioning  (nr  discipline) 
should  the  need  arise,  tmth  the  teacher 
and  the  taught  will  feel  more  confident. 

This  system  has  several  other  advan¬ 
tages  and  by-products  such  as  recogni¬ 
tion  and  incentive  to  advanced  students, 
extra  mastery  and  fundamental  musician¬ 
ship  achieved  by  the  students  doing  the 
coaching  (  "Teaching  Is  the  best  teacher  !"  t. 
Jumping  the  financial  hurdle  of  some 
worthy  stud.nts  of  limited  means,  encour¬ 
agement  of  indigenous  leadership  and 
fnprit  dc  corps,  and  the  free«lom  It  affords 
the  busy  bandmaster  for  other  necessary 
tasks  which  only  he  can  discharge. 


LEARN  TWIRLING 

WITH  THE 

TWIRL-A-BAT 


Ck—a Ita  Chwt 
CkkM*.  Ik  wMm  wHk 

Mir  H  T»lrl-a-*iti. 


EARN  the  art  oi 
twirling  a  baton.  It's 
easy  with  a  Twirl-A- 
Bat.  Designed  and  en¬ 
dorsed  by  Champion 
Stodden. 

Ideal  for  beginners 
and  advanced  stu¬ 
dents.  Used  by 
champions  for 
practice.  Twirl-A- 
Berts  ore  dam¬ 
age-proof,  low- 
priced.  At  your 
music  dealer, 
or  write  .  .  . 


Bitao 

left.  M-InclMt. 
rabk*r  ball 
balaiMM  •■ch 
end.  39e. 

BeUa  oo  rlfbt. 
tk  •  Inch  Mlek. 
Onlihtd  In 
chroaeL  On 
be  had  with 
ball  at  ana 
and  and  nib- 
b  a  r  (Ip  an 
othar,  ar  rub- 
bar  ball  an 
•acb  and.  TV. 
All  r.  U.  B.. 
Bama,  Ind. 

Mall  ordera 
add  lOe  per 
baton  whan 
ordarloa  leti 
than  li. 


NUSSBSUM  NOVfUT  MIC. CO.-  OiRNI.lMD. 


EASY  STEPS  to  the  BAND 

a  btfiaalaf  aictM  by  Maerlte  0.  Tayler 

Prict  S5e  per  Mi. 


i*ubliich«<l  for  all  hand  InatrumenU. 

S^nd  poatrard  for  KKKE  rOPY  TODAY 

Swain's  Music  House,  Mansfield,  Pa. 


SWING  PIANO! 

Lecom  to  ploy  REAL  SWING. 

Send  for  Free  Home  Study  Folder 

TEACHEBSi  WRITE  for  buaiaasa  oiiar. 

CHRISTENSEN  STUDIO 

32  Kfanball  Hall  CUcage.  III. 


Read  the  Want  Ads. 
Pages  49-50. 


Saptambar,  1941 
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RENOWNED  SYMPHONY  ARTISTS 
PREFER  THE 


Sack, 


LLOYD  C.  GEISLER 


l(t  Trumpat,  National  Sympkony,  Wash., 
0.  C..  Taachar,  Paabody  Consarvafory, 
Balfimora 

A  thnrouKli  arti«t  in  cvcr>  rfs|>fct.  Mr. 
(ifUlcr  sflfcifd  hi«  trumprt  rqiii|mtrnl  with 
utnio«t  care  ami  purchawi  not  one.  hut  a 
oimplrtr  art  of  Itach  aymphony  iiotrumrnta. 
Thr  folliiwinR  ia  an  rxtrarl  from  a  rrcfnl 
Inter  to  Vincent  Bach : 

"I  am  now  iitinc  three  Bach  trumpet! : 
Ba.  C.  and  combination  DA  Eh  which 
are  all  civin^  me  cumplete  latiaiaction. 

In  my  opimon  the  Bach  trumpet  haa 
the  fineat  tone  of  any  trumpet  I  have 
ever  played.  The  workmanthip  it  alao 
superior  to  any  other  make.'* 

(signed)  Lloyd  C.  Ccisler. 
Bach  hraases  are  used  not  only  in  the  fineat 
symHtony  orcheatraa  but  by  thr  leading 
radio,  concert  and  dance  plavrra.  Write  foi 
a  FREE  PORTFOLIO  containiiiK  photon 
r<f  the  nation'll  great  arti«t»  and  )>and«  that 
.are  100%  BACH. 

Mention  n'Airh  iNifriimrn/  yon  play. 

VINCENT  BACH  CORP. 

cia  K.  nMh  miirr.  Nmr  voaM.  n.  v. 


BASSOONS 
I  BASS  CLARINETS 
'  EN6USH  HORNS 
I  OBOES 

.4nd  all  other  band  and 
Ij  orrhcittra  inatrunienis.  Excel- 
r  lent  nelertion.  Exceptionally 
j  low  prices.  Trade-ins  taken. 
{  Write  for  free  circulars. 


I  TRUMP  MUSIC  CORP. 

I  1595  Broadway  New  York 

Ij  “National  School  Headquarters" 


T 


QdsoA.  Port,  Sand,  fiojuinteu  (JiuJbA. ' 

EDtMtamnwnt  and  Money  Making  Suggwtiofu.  Hot.  You  Any?  I 


An  admirable  means  of  ralsiiig  money 
fur  the  band,  suitable  fur  any  Band  I'ar- 
enta  rlub  to  undertake,  whether  it  be 
located  in  a  large  city  or  a  small  town, 
was  tried  with  much  auccesa  by  the  club 
In  Crowley,  Luulaiana,  where  I*.  <1.  Swarta 
la  the  enterprising  band  director. 

The  angel  in  this  iwrticular  case  was 
the  t'ruwley  l>ally  Signal,  one  of  the  lead¬ 
ing  newspapers  which  dtinated  a  full  itage 
in  one  edition  to  the  high  school  band's 
i-ause.  With  such  support  to  spur  them 
on,  the  director,  band  boys  and  band  par¬ 
ents  contacted  the  town's  business  men 
and  easily  convinced  the  civic-minded  clt- 
iaens  to  pay  a  dollar  each  for  the  privilege 
of  having  their  signatures  api>ear  on  the 
page.  The  response  was  so  good  that  the 
Boosters  cleared  nearly  $150.  Which  Isn't 
hay ! 

The  page  was  brightened  with  a  pic¬ 
ture  and  write-up  of  the  band,  names  of 
the  members,  history  of  the  organiaation 
and  letter  of  thanks  from  Director  Hwarts 
and  Principal  (i.  I’.  Lucas,  headed  by  a 
full  width  caption,  "Crowley  High  Band 
B<K>ster8  Page  .  .  .” 

The  above  <H-cupied  the  up|>er  half  of 
the  page  and  below  apiteared  the  names 
of  the  donaters,  headed  by  the  words: 

"Kvery  Dollar  Collected  From  This 
Page  Through  the  tlenertgilty  of  the  Fol¬ 
lowing  Public  Spirited  Men  and  Women 
Coes  Itit«»  The  Crowley  High  School  Band 
Fund." 

All  of  which  helited  to  make  every  con- 


trimmed  with  gold  braid,  buttons  and  cita¬ 
tion  cords  were  purchased  and  presented 
to  the  delighted  musicians.  Kach  student 
supplies  his  own  white  slacks  but  the 
B<x>sters  also  purchased  the  snappy  gold- 
trimmed  band  caps. 

Band  director  Donald  Stroh  Is  Justifi¬ 
ably  proud  of  the  Boosters  organisation. 
He  says.  "The  Band  Boosters  are  credited 
with  raising  nearly  $600  In  two  years  fur 
the  band.  They  have  done  very  well  and 
worked  hard  to  raise  this  money  at  a  time 
when  things  are  not  easy  and  they  are 
certainly  to  be  congratulated  on  their  flne 
efforts.  It  is  their  Intention  to  keep  on 
working  and  raise  more  money  to  help 
the  band  and  to  maintain  the  uniforms,  as 
there  will  be  cleaning  bills  and  alteration, 
as  the  uniforms  change  hands.” 

The  Band  Booster  offleers  for  the  past 
year  were  Dr.  J.  C.  Van  Femey,  presi¬ 
dent;  Mrs.  John  Robinson,  vice-president, 
and  Mr.  C.  C.  Weldenbeck,  secretary- 
treasurer. 

Help  ike  Infant  Clubt 

During  the  summer,  we  received  in¬ 
numerable  requests  for  constitution  and 
by-laws  for  organising  Band  Parents 
Clubs.  Now,  these  new  clubs  being  formed 
this  school  term  need  assistance  If  they 
are  to  keep  up  their  enthusiasm  and  that 
assistance  should  come  from  the  experi¬ 
enced  clubs  who  have  been  In  exIsteniT 
f«>r  a  year  or  more. 


Backed  by  sn  in/araif#d  and  preqratilva  Band  Bootfart  orqanixafien,  fka  Scotland, 
Soutk  Dakota  kiqk  tekeel  band  it  fast  baceminq  a  top  erqaniiation  in  appaaranca 
and  muticianikip. 


I 


I 

» 

» 

I 

i 

1 

I 

i 


{ 


trlbutor  Just  swell  up  with  civic  pride. 
And  he  doubtless  realised  quite  a  little 
profit  from  his  lone  simoleon,  for  music¬ 
ians  and  their  parents  are  good  spenders. 

There  is  no  reason  why  such  a  scheme 
cannot  be  easily  worked  in  your  locality — 
even  If  It's  quite  a  large  city, — for  news¬ 
papers  are  almost  always  willing,  even 
eager,  to  shine  as  benefactors  to  a  worthy 
cause.  S<i  why  not  apiiroach  your  editor 
with  the  idea.  We'll  wager  you'll  And  him 
1  receptive  and  your  little  effort  will  reap 
i  rich  reward. 

I  Scotland  Parents  Not  tke  Proverbial  Scotek 
I  It  was  discovered  in  Scotland,  South 
Dakota,  that  the  citisens  are  definitely  not 
Scotch  with  their  money,  in  fact,  they  are 
quite  generous.  For  every  project  that  the 
I  Band  Boosters  association  attempted, 
i  whether  it  was  an  Ice  cream  social,  a 
j  bake  sale,  pop  sale,  carnival,  or  what-have- 
you,  met  with  outstanding  sur'cese,  and  47 
I  brand  new  blue  gabardine  band  coats. 


Many  of  you  can  remeinl>er  the  time 
when  yours  was  an  infant  club  and  how 
discouraged  you  became  when  you  ran  out 
of  ideas  for  making  money  for  the  band. 
Now,  It's  up  to  you  to  let  the  newcomers 
benefit  by  your  experiences  so  that  the 
school  band  movement  will  flourish  in 
every  community. 

So,  send  us  your  ideas  and  ex|>eriences 
and  we'll  publish  them  on  this  page  every 
month  for  the  benefit  of  new  clubs  who 
are  struggling  for  ways  and  means  of 
raising  money.  Send  your  story,  and  pic-  I 
lures,  today,  sure.  I 


BASSOONS 

Direct  from  Maker  I 

HORST  F.  MOENNIG  i 

•37  So.  Olhro  Lot  Angoloo.  Cal.  ! 

Write  for  particutmrt 
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iJjWucadaA,  iha, 
J-ahhxJl  diorufL  SimpUfiatL 

By  Philip  W.  L  Cox,  Jr.,  Barker,  Wilson,  N.  Y. 


Vaeafioa;  After  urKiiiK  a  pupii  to  take 
up  French  Horn  I  And  her  instrument  to 
be  pitched  In  Bb.  Thin  la  confusing  enough, 
but  what  shall  she  do  to  read  band  parts 
in  E*? — A.  W.  a.,  Clarkaburg,  W.  Va. 

Anatcrr:  Consider  her  lucky  to  have  a 
B?  horn ;  there  are  few  enough  of  them  In 
school  music.  See  SCHOOL  MUSICIAN, 
October  1940  for  Angering,  or  mf>st  any 
recent  method.  Send  an  impression  of  the 
edges  of  the  tuning  slide  made  on  card¬ 
board.  which  will  show  slse  of  tubing  and 
distance  of  tubes  apart,  to  Lorenso  San- 
sone,  1658  Broadway,  New  York,  or  to 
some  other  French  Horn  specialist,  asking 
that  an  Ah  slide  be  made  for  a  B>i  horn. 
This  will  solve  the  band  music  problem 
with  far  less  increase  In  blowing  pressure 
than  when  an  Eh  slide  is  used  in  an  F 
horn. 

Quration:  (Telegram)  Must  give  another 
student  lessons  this  fall  stop  what  plan  of 
action  stop  write. — D.  L.,  achenretadg. 
S.  Y. 

Anaicer:  Why  do  you  like  French  Horn? 
Teach  several  things  that  you  are  all 
pepped  up  about.  One  of  them  will  be 
within  the  student's  grasp,  and  get  him 
started  quickly  and  painlessly.  What 
does  a  horn  player  have  to  play?  Band 
music  with  much  after-beat  work,  orches¬ 
tra  music  with  wide  Intervals  and  occa¬ 
sional  prominent  passages,  ensemble  and 
solo  work  with  Aawless  technique.  One  of 
these  angles  may  capture  the  patient’s 
fancy  and  make  your  chore  simpler. 
What  does  your  director  like  or  dislike 
About  horn  playing?  Teach  the  kind  of 
tone  that  pleases  the  leader,  check  on  in¬ 
tonation,  encourage  brave  tonguing.  Oood 
luck  ! 

Quesfion;  I  enjoy  playing  French  Horn 
in  orchestra,  but  dread  the  band  season. 
How  can  I  enjoy  life  In  band? — F,  M. 

Auawer:  Adapt  your  horn  playing  to 
band  requirements.  Hold  your  horn  almost 
vertically  downward  which  produces  a 
"boopy"  tone  well  suited  for  after-beats 
and  for  competing  with  other  sections  for 
volume.  Do  not  try  to  be  artistic,  only 
disappointment  awaits  you  except  during 
infrequent  solos.  In  concert  music,  where 
a  horn  or  alto  cue  is  anyone’s  prey.  Inves¬ 
tigate  to  see  if  some  solo  passages  aren’t 
really  meant  for  you  alone.  A  former 
student  of  mine  (now  working  his  wiles  in 
the  West  Point  Band)  once  educated  his 
school  band  to  steer  clear  of  his  solos  by 
resting  whenever  someone  stole  his  pas- 
.sage,  which  caused  the  leader  to  inquire 
and  suggest  that  horn  solos  be  played  by 
the  horn.  Do  not  be  orchestral,  the  horn 
tone  simply  does  not  sound  the  same  when 
blended  with  heavy  wind  performance. 
<Jet  some  team  spirit  Into  your  section,  so 
that  you  can  really  talk  back  to  the  tubas 
in  marches,  and  bounce  on  a  waits. 

<Jueation:  I’ll  admit  I’m  a  mellophone 
player,  but  I’d  like  some  Information 
about  French  Horns.  The  horn  players 
kid  me  about  the  sound  of  the  mellophone. 
Can  I  imitate  the  horn  somehow?  I  can’t 
do  much  with  an  F  French  Horn,  but  am 
quite  comfortable  on  a  B9  horn.  Must  I 
change  my  system  of  Angering  to  take  ad¬ 
vantage  of  the  Bb  horn? — S.  D.  C.,  S.  J. 

Anawer:  Homists  welcome  a  prospective 
convert  any  time.  Some  of  the  most 


ardent  horn  students  1  know  are  graduates 
from  mellophone  to  Bb  horn.  However, 
you  are  still  on  mellophone.  To  imitate 
horn  tone,  hold  a  small  tin  can  or  measur¬ 
ing  cup  in  the  bell,  or  play  with  the  bell 
almost  In  the  lap.  When  an  opportunity 
comes  for  you  to  play  Bi>  horn,  there  Is 
a  system  whereby  you  can  still  retain 
mellophone  Angering  (at  a  lower  pitch). 
Will  you  prepare  for  this  by  identifying 
lines  and  spaces  on  the  staff  when  C  is 
on  the  Arst  space  (sharping  F),  and  also 
when  C  is  on  the  second  line  (Aatting  B)? 
The  Arst  arrangement  is  for  F  horn  parts, 
and  the  second  for  Eb  horn  parts.  Low  (* 
will  be  found  an  oc^tave  lower  than  the 
C  mentioned  in  the  staves. 

Queation.:  A  hornist  friend  of  mine  men¬ 
tioned  a  player  who  had  "hand  lip.”  Is 
this  a  special  embouchure? — 8.  8. 

Anawer:  Band  work  imposes  certain 
hardships  on  horn  players.  They  must 
play  long  selections  loudly  without  any 
measures  of  rest,  frequently  in  the  upper 
half  of  the  staff  throughout.  First  hornists 
tend  to  favor  the  lower  lip,  pressing  it 
somewhat  upwards  towards  the  upper  side 
of  the  mouthpiece  cup.  Fourth  hornists 
tend  to  favor  the  upper  lip  which  can  And 
certain  positions  permitting  volume  in  the 
lower  staff  and  leger  llnea  The  player 
who  produces  volume  without  Aexibllity 
or  smoothness  and  who  can  play  a  parade- 
and-concert  diet  readily  is  said  to  have  a 
band  lip. 

(fueatioit:  Occasionally  our  section  has 
to  play  Intricate  rhythms,  and  things  like 
Bolero  and  Finlandia  never  seem  to  have 
the  precision  they  should  have.  I’ll  try 
out  whatever  you  suggest. — W.  8.,  Quiiicp, 
Uaaa.,  Hgmphony. 

Anawer:  Counting  is  not  exactly  musi¬ 
cal  or  recreational.  While  this  plan  has 
some  measuring  to  do.  It  Is  fun  when  you 


Intricsts  Rhythms 
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get  the  idea.  Finlandia  can  be  divided 
into  four  beats,  so  mark  a  sheet  of  paper 
into  four  equal  parts,  the  three  marks 
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Elevate  your  barxJ,  orchestra,  choral, 
or  drannatic  group  with  the  new, 
modern  Mitchell  Folding  Stage.  Im¬ 
proves  appearance  100%.  A  stage 
with  three  or  four  elevations  can 
easily  be  assembled  to  accommo¬ 
date  either  sitting  or  standing 
groups.  Sturdy  units  with  tubular 
steel  folding  legs  assure  strength, 
simplify  handling  and  storage. 
Write  for  complete  information. 

Mitchall  products  includo 
Fold-O-Log  TabUt,  Play¬ 
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Equipmant,  and  Barn  Equip- 
mant. 
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nuinbt'i-cd  3,  4.  Tht*  t-dKcH  will  lx-  iiuni* 
Ix-rcd  I,  repr«HcnllnK  the  IteKlnnltiK  nf  the 
meanure  and  of  the  followInK  meaeure.  The 
flrnt  l>cat  hax  a  nlxteenth  note,  no  mark 
off  thia  beat  Into  four  e<|ual  iiartM.  The 
name  with  the  am-ond  beat.  The  third 
beat  haa  elRhth  notea,  ao  divide  thia  beat 
Into  two  equal  parta.  The  aame  for  the 
fourth  beat.  Write  In  th«'  notea,  heRinninit 
at  the  very  edire  for  the  flrat  note,  each 
note  placed  carefully  accordinit  to  ita 
Value.  Wherever  a  note  (a-«-ura.  creaae 
the  |>a|ier  aharply,  the  creaaea  raiaed. 
Move  a  Anxer  at  a  conatant  M|>eed  acroaa 
the  aheet,  and  when-  a  creane  la  felt  In- 
dlcatea  the  exact  iiiatant  at  which  the 
tone  la  played.  See  aketch. 

I  ahould  like  |f>  ackiKiwIedae  <*orre- 
M|a>ndence  from  Interealed  auniiiier  horn* 
iata  who  have  re<-eiitly  dla»-overed  The 
.s<THK»I>  ML'SK'IAX,  and  aent  In  all  their 
troublea  for  la-raonal  anawera;  A.  W 
Shaw,  t'larkaburK,  W.  Va.,  William  S. 
t'uahiiiR,  Ormond.  Pla.,  and  l-Mmund  I». 
Allen,  Jefferafm  Oily,  Mo. 
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With 


^ijouk.  JhomhotUL 

QwniiottA,  dnsweJuuL 


Wm.  F.  Roymoiid.  Bomd  Leodar.  5th  U.  S.  Ccnrcdry.  Ft.  Bliss.  Texas 

1‘lrniit  Mote  that  the  proper  nddre—  <•  now  Ft.  BlUt,  Texan,  and  not  Kt  Pato,  Texan, 
an  ntated  ia  the  June  innue. 
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MARIMBA  AMD  XYLOPHONE  PLAYERS 
GET  A  HEAD  START1 

Marl  prarllrlna  aaia  nn  Ihete  popular  nuaiheri  ahlrli 
hair  hreii  arlerlMl  for  Ihr  IS42  Natlsaol  Sata  Trsla* 
las  Llat. 

COSSACK  REVELS 
HEIRE-KATY 

H'ritr  t»  PuMishert. 


St. on  frr 

Zirr  XYLOPHONE  ft  ORUM  STUOlO 

Lyaia  A  Haoly  BMs..  Ckiaasa.  IHIaala 


IhjriiiK  my  laat  year  In  the  i'anal  Zone, 
and  from  the  iriaumiratlon  of  the  draft 
law,  I  rer-eived  one  hundred  and  four  let- 
tera  from  hlRh  achool  and  other  director*, 
who.  aiiticipatinic  their  Induction  into  the 
aervice,  nqueat«.d  inforiiuition  relative  to 
the  varioua  aiiKlen  of  army  niuaic,  and 
the  |H>aaible  manner  In  whl<-h  they  mitcht 
lie  ;iffe«-li-d.  I  wan  unable  to  Rive  you 
atiylhiiiR  authentic  at  that  time  due  to 
the  fact  that  I  waa  completely  out  of 
toui-h  with  thltiRa  In  the  .Statea.  fpon  my 
return  home  In  May,  however,  I  imme¬ 
diately  went  to  WaahliiKton  to  aacertalii 
what  I  could  for  you. 

The  majority  of  you  aaked  the  follow- 
iiiK  itu«»tloii:  "If  I  am  iiidin-ted  Into  the 
aervl«.e  will  I  la-  uaed  aa  a  Haiidleader?" 

•  tiller  (lUeatioiia  were  about  aa  followa : 
"In  what  manner  doea  army  mualc  differ 
from  mualc  in  civilian  life?”  “I  have 
a  •-ompb-te  library  of  claaalcal  muai<-. 
Should  I  briiiR  llila  mualc  with  me  when 
I  am  Inductedr’  One  queatinn  which 
;  ahiM.k  my  •quilibrium  a  bit  «aa:  "Why 
are  the  I’.  S.  Army  lianda  inferior  to  the 
Kuro|M.an  army  Imnda?"  Quite  a  num¬ 
ber  of  you — and  I  am  humbly  pleaaed. 
Rentlemeii — wanted  to  know  how  you 
could  ciiinc  to  my  hand  when  you  came 
Into  th«-  aervice. 

I  .\a  to  your  Im-Iiir  made  baiidleaderH 
when  .vou  are  inducted,  the  aiiawer  la; 
If  you  leadera  are  inducted  Into  the  aerv- 
I  i€.e  the  likelihood  of  your  be<'omlnR  hand- 
I  li^dera  Im  extremely  remote.  That  la.  un- 
leaa  you  are  williiiR  to  remain  In  the 
lleRular  Army  eatabliahment  and  come  up 
throiiRh  the  routine  aa  army  handleadera 
I  do.  The  nrmy  haa,  and  la  preiiarltiR. 

,  enouKli  men  from  experienced  army  muai- 
■  clana  to  take  care  of  any  Increaae  In  the 
nunda-r  of  handa.  Army  mualc  nOK.S 
j  differ  from  mualc  in  civilian  life  in  that 
>  primarily  an  army  band  ia  a  .MOKAI.K 
!  unit.  Th<-  I’.  S.  Army  ia  NOT  interealed 
I  in  mualc  aa  an  art!  An  army  liaiid  must 
entertain  the  iimjorily  of  tnaiiia.  Thea.- 
I  ti-iMipa  are  farmera,  mechanU'a,  caria-iitera, 
hricklayera.  and  men  from  the  a<.veii  aeaa. 
Thea.-  fellowa  don’t  Rive  two  whoopa  in 
;  T^xaa  whether  you  are  uainR  a  Jew’a 
lian».  a  treble  B-t  hanialchord.  or  Aunt 
Jemima'a  common  waahboard.  All  they 
are  inter.-ated  In  la  whether  or  not  the 
mualc  you  are  playlnR  la  melodic  and  en- 
lertaiiiinR.  The  army  d.M'an’t  want  or 
need  aymplionii-  handleadera.  ,Suc-h  lead- 
I  era,  liealdes  Im-Iiir  nf  nn  uae  to  the  a<d- 
dlera,  would  ihemaelvea  ro  craxy  In  ten 
I  daya'  time. 

About  hrliiKinR  your  library  into  the 
aervice — N’o:  The  quartermaater  iiermita 
an  initial  allowance  of  $200.00  for  a 
newly  orRaniied  band.  After  that  we  are 
:  allowed  $45.00  |>er  quarter  to  maintain 
the  library  In  an  active  I'.mdltlon.  ThIa 
la  quite  aulticient  for  the  needa  of  a 
twenty-elRht  piece  band. 

If,  In  aakinR  the  question  about  our  be- 
iiiR  inferior  to  Kuropean  army  handa,  you 
had  in  mind  mualcaj  art  alone,  I  won't 
comment.  If,  however,  you  will  under- 
atand  with  me  that  the  OBJKtT  of  a 
military  hand  la  to  entertain  or  offer  the 
troopa  mental  relaxation,  I  do  have  aome- 
thinR  to  aay.  If  a  military  hand  does 
NOT  entertain  the  troopa  it  becomea  a 


military  paraaite  and  ita  existence  ia  not 
JuatIRed.  Mualc  whk-h  would  pleahe 
troopa  ill  Kurope  mlRht  be  totally  unaiiit- 
able  for  our  Yankee  minda;  but  do  y.ai 
know  that  a  few  yeara  aRo  a  Britiali 
Aiimiral  claahed  with  the  (Tommander  n( 
a  ahip  iMi-auae  the  Admiral  objected  i» 
the  ahip'a  .ir«-heatra  playlnR  American 
dan.-.-  mualc?  The  Commander  evidently 
iinderat.HMl  that  hla  men  deriveil  more 
pleaaure  from  our  ty|ie  of  mualc  than  they 
did  from  the  traditional  mualc  they  had 
been  ac-cuatomed  to.  The  queation  of  in¬ 
feriority  did  not  concern  the  (Commander; 
Ilia  men  were  more  pleaaed  with  Amer¬ 
ican  dance  muak;  than  they  were  with 
their  Britlah  diet — the  orcheatra  played 
.Xmerloan  dance  muak-! 

la^at  you  mlRht  Infer  that  the  band- 
leadera  of  «iur  American  Army  are  deA- 
.-ient  in  muaical  underatandinR  or  apiire- 
.-iatkin,  let  me  haaten  to  aaaure  you  that 
some  of  the  nawt  callable  and  Anialied  mu- 
ak-iana  In  America  are  handleadera  in  the 
American  Army ;  but,  having  Rraduated 
from  kinderRarten,  theae  men  realise  thor- 
ouRhly  that  the  aucceMaful  prliM-iple  of 
ealeaniaiiahlp  la  to  Rive  the  cuatomen. 
what  THKY  want.  If  they  didn't  realise 
thia  they'd  have  no  buaineaa  in  the  Amer- 
i.-an  Army. 

We  In  the  aervice  are  alwaya  in  the 
IKiaitinn  of  liavinR  to  make  the  heat  of 
w-hat  we  have  inuaically.  With  the  ex- 
i-eption  of  the  U.  8.  Army  hand  at  Waah- 
InRton,  and  the  IT.  8.  M.  A.  hand  at  Wey 
Point,  the  reRular  army  handa  are  not 
oi-Raiiixed  for  artlatk-  concert  work.  With 
the  twenly-elRht  men  and  Rradea  allowed 
iiH  by  tablea  we  are  unable,  with  auch  s 
Ri-oup,  to  aearch  for  and  tnalat  upon  deli- 
.-ate  nuanf-ea.  When  we  ouraelvea  want 
to  enjoy  the  better  mualc  we  listen  to  an 
on-heatra  or  band  whk-h  la  properly  or- 
Raiiised  and  i-apable  of  playlnR  auch  mu- 
ale.  If  it  weren't  for  the  latter  we  too 
would  aoon  be  under  mental  obaervatinn 

Aliout  your  <-omlnR  to  a  unit  of  your 
.-hoice  U|Min  your  induction,  thia  too  ia 
doubtful.  The  army  la  divided  Into  ae<-- 
tiona  or  .-onia  nreaa.  Kach  corpa  area 
haa  certain  reida.-ement  centera  from 
which  it  .-an  draw  men.  If  the  unit  of 
your  choice,  ia  within  the  area  from  which 
you  are  Inducted,  you  will  have  a  Rood 
chance  of  RotnR  to  your  choice  PRO- 
VIDKD  you  contact  the  bandlead.-r  and 
have  him  aak  for  you. 

The  replacementn  for  my  band,  and 
other  cavalry  unlta,  muat  come  from  Kt. 
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Earn  Credits  and  a  Degree 


Home  Study  and  Summer 
Sessions 


Band,  Orchestra.  Chond  DircetDrs, 
Teachers  and  Supenrisors.  Practical 
courses  leading  to  BM  and  MM  de¬ 
grees,  personally  taught  by  nationally 
known  faculty.  Reasonable  prices.  Ad¬ 
dress  Secretary  for  complete  tnforma- 


VanderCook  School 

1655  Washingfon  Blvd. 


of  Music 

Chicago 


Rik-y, 
you  a 
there 
you  I 
!■<  thi 
of  ex 
menu 
tm-lut 
not.  I 
musk 
cmdiJ 
no  St 
sorry 
clasai 
w-hoo 
r«-ad 


lectu 

part; 

well 

glTe 

real 


()i 

Okol 
Lak< 
six 
toto 
the 
I*! 
Mor 
the 
com 
Orel 
chei 
Slot 
ran 
Mat 
Kell 
of  1 
Mr. 

Bit) 

gue 

phe 

a 

gol 

bar 

the 


He 

by 

rat 

Iht 

ret 

ch( 

tw 

foi 


Da 

8tl 


Pr 


dll 


46 


PIrnsr  meuiiou  THE  SCHOOI.  MU.^ICIAW  when  nntwerina  adzertisementt  in  this  mngniine. 


Saptamber,  1941 


II 


Music 

^cago 


ice  Ik  not  | 
d  picuhr  t 
y  UDMllit-  ' 
t  do  you  I 
u  BritiKh  I 

Mtndcr  nl 
ijocted  to 
American  * 
evidently 
>’e<I  iiiorr  I 

than  t hey 
they  had  * 
on  of  in- 
nmander;  ' 
Ih  Ainer-  ! 
rere  with  * 
ti  iilayrd  i 

he  band-  J 
are  defl>  | 
or  apiire-  I 
you  that  f 
lahed  mu-  i 
tra  In  the  j 
rraduated 
illse  thor- 
iv-iplp  of 
I’uatomerii 
rt  reallie 
he  Anier- 

ra  in  the 
e  beat  of 
I  the  ex- 
at  Waah- 
I  at  \Vp»)t 
i  are  not 
r>rk.  With 
a  allowed 
Lh  Hueh  a 
ipon  deli- 
vea  want 
ten  to  an 
iperly  «»r- 
auch  mu- 
T  we  too 
nervation, 
t  of  your 
la  too  la 
Into  ae<'- 
>rpa  area 
era  from 
e  unit  of 
oni  which 
e  a  Kood 
Ice  PIIO- 
•ader  and 

and,  and 
fnnn  Kt. 

degree  I 


lUley,  KAnsaa.  If,  upon  your  induction, 
you  ahould  be  aent  to  Kt.  KIley,  Kanaaa, 
there  la  a  (ood  llkeiihtaal  of  my  gettlnK 
you  provided  arain  that  you  contact  me 
ao  that  I  can  ask  for  you.  I  am  in  need 
of  ex|>erlenced  muak-iana  on  all  instru- 
na-nta  and  I  have  some  irood  ratings  open 
Including  a  Staff  and  a  Sergeancy.  I  can¬ 
not,  however,  take  care  of  inexperienced 
niuaiclana.  Those  of  you  who  have  Juat 
graduated  from  high  school  and  have  had 
no  .subsequent  musical  experience,  I  am 
sorry  to  say,  are  under  the  Inexperienced 
i-lasaiflcatlon.  I  have  met  very  few  high 
M-hooI  musicians  who  could  sit  In  and 
r>'ad  at  sight  a  part  assigned  to  them. 


1  can  use  to  advantage  In  the  bugle  and 
drum  corps,  however,  a  large  number  of 
you  high  school  musicians  who  play  cornet 
or  drums,  and  I  would  be  pleased  to  have 
you.  There  Is  always  an  excellent  oppor¬ 
tunity  for  a  bugler  or  drummer  to  grad¬ 
uate  to  the  band.  Many  solo  cornet  men 
in  the  army  were  once  buglers.  If  you 
are  certain  that  you  can  take  care  of  a 
chair  without  unduly  retarding  the  band. 
I  shall  be  glad  to  have  you  as  a  member 
of  the  band ;  otherwise  I'm  afraid  that 
1  can  do  little  for  you.  Incidentally,  my 
band  Is  not  mounted. 

To  those  of  you  who  are  willing  to  en¬ 
list  in  the  regular  army  for  a  |>eriod  of 


three  years,  or  the  "duration",  the  fore¬ 
going  comments  on  Ft.  KIley,  Kansas,  do 
not  apply.  Before  enlisting,  however,  you 
MUST  contact  the  bandleader  of  your 
choice  so  that  he  can  take  steps  with  the 
recruiting  authorities  to  have  you  assigned 
to  him. 

I  am  perfectly  aware  that  nothing  has 
been  said  in  this  column  which  pertains 
to  the  trombone.  It  IS  a  trombone  col¬ 
umn,  but  so  many  of  you  honor  me  with 
requests  which  have  nothing  to  do  with 
the  trombone  that  I  must  every  so  often 
devote  some  time  to  you.  Liet  me  have 
your  trombone  pn>blems  now. 


'Woodland  Fantasia"  The  Summer  Music  Camp 


(Contimurd  from  page  1 1  i 
lecture  series,  the  Rodeheaver  house 
party  and  the  Formal  or  Petrie's  Fare¬ 
well  party,  the  main  big  social  event, 
given  on  the  last  night  in  camp — a 
real  climax  to  a  memorable  summer. 

Lsks  Oiobeji  Summer  Cemp 
On  the  shores  of  beautiful  Lake 
Okoboji,  Jnst  four  miles  from  Spirit 
I^ake,  Iowa.  45  young  musicians  spent 
six  weeks  this  past  summer  under  the 
tutorship  of  outstanding  members  of 
the  Morningside  College  music  faculty. 

Paul  MacCoIIin.  director  of  the 
Morningside  Conservatory  of  Music  for 
the  past  25  years  and  Leo  Kucinski, 
conductor  of  the  Sioux  City  Symphony 
orchestra,  the  Lincoln  Symphony  or¬ 
chestra  and  the  Monahan  Post  Band  of 
Sioux  City,  were  co-directors  of  the 
ramp.  Faculty  also  included  Mrs. 
MacCoIIin.  Mrs.  Kucinski,  Mr.  James 
Reistrup,  Mr.  Everett  Timm,  director 
of  Radio  Station  KSCJ  orchestra  and 
Mr.  Emanuel  Wisbnow  of  the  Univer¬ 
sity  of  Nebraska  who  appeared  as 
guest  conductor  of  the  summer  sym¬ 
phony  orchestra. 

Swimming,  hiking.  Ashing,  boating, 
golf,  tennis,  badminton,  archery,  horse¬ 
back  riding  were  favorite  pastimes  at 
the  famous  Okoboji  resort. 

Lerqett  Muiic  C«mp  in  tkn  Watt 
"A  Summer  Music  Camp  in  the 
Heart  of  the  Rockies”  was  sponsored 
by  the  Western  State  College  of  Colo¬ 
rado  from  August  3  to  August  16  for 
the  eighth  year  with  outstanding  suc¬ 
cess.  The  courses  covered  band,  or¬ 
chestra,  choral,  string  clinic,  baton 
twirling,  Aag  twirling  and  a  seminar 
for  advanced  students  and  directors. 

The  camp,  directed  by  F.  George 
Damson,  offered  an  opportunity  for 
students  of  Junior  and  senior  high 
school,  school  music  supervisors  and 
professional  musicians  to  receive  two 
weeks  of  Intensive  training  under  the 
direction  of  an  eminent  faculty. 

Students  were  allowed  to  earn  col¬ 
lege  credit  and  they  enjoyed  a  full 
program  of  recreational  activities  in¬ 
cluding  dancing,  steak  fry,  swimming, 
trout  Ashing,  four  evening  concerts. 


Mr.  Leo  Kucinski,  ce-diroefor  of  the 
Lake  Okoboji  Summer  Music  Cemp. 

amateur  night  and  a  colorful  mass 
parade. 

Heading  the  various  departments 
were  Glenn  Cllffe  Bainum  of  North¬ 
western  university,  chairman  of 
iMinds;  Adolph  W.  Gtterstein,  San  Jose 
State  College,  chairman,  orchestras; 
Rei  Christopher,  head  of  music  depart¬ 
ment,  Pueblo.  Colorado.  District  No. 
1.  chairman  of  theory:  Walter  W 


-Aschenbrenner,  director  of  Chicago 
Symphonic  choir  and  instructor  at 
the  American  Conservatory  of  Music, 
chairman  of  the  vocal  division. 

Whether  you  live  in  New  York  or 
California,  Maine  or  Florida,  there  is  a 
summer  music  ramp  not  too  far  away 
from  you,  for,  since  the  advent  of  the 
summer  music  camp  idea,  hundreds  of 
camps  have  been  started  in  all  sec¬ 
tions  of  our  country.  Among  them  are 
the  Dixie  Band  Camp  sponsored  by  the 
Arkansas  A.  k  M.  College  in 'Monti- 
oeilo;  the  Walden  woods  Music  Camp 
in  Hartland.  Michigan;  the  V.  F.  W. 
Music  Camp  at  Conneaut  Lake  Park, 
Pennsylvania;  the  Ernest  Williams 
Music  Camp,  “in  the  Heart  of  the 
Catskills,”  Saugerties,  New  York;  the 
Foeter  Music  Camp  down  In  Richmond, 
Kentucky;  and  many,  many  others, 
every  one  offering  a  wealth  of  musical 
instruction  and  enjoyment. 

But  we  can't  begin  to  describe  the 
advantages  of  the  summer  music  camp 
— you  must  have  the  experience  your¬ 
self,  to  appreciate  the  wonderful  values 
and  inspiration  offered  to  school  musi¬ 
cians  at  these  vacation  spots.  So  we 
urge  you  to  plan  now  to  attend  a 
summer  mgsic  camp  next  year.  You 
won't  regret  it. 


Before  You  Select  Your  Band  Uniforms 
Write  for  Our  Free  TUw 

1942  CATALOG 

This  beautiful  new  catalog  is  ready  now! 

Let  it  guide  you  in  your  selection  of  uniforms 
for  the  new  school  term.  Write  us  today 
and  we  will  mail  your  copy  promptly. 

UNIFORMS  by  OSTWALD 
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NEW  YORK  CITY 
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BRUNSWICK  UNIFOaM  4  EQUIPMENT  CO. 
17  Eaat  ttnd  Straat.  Naa>  Vark.  N.  V. 


My  7-Point  Program 
for  the  N.S.VJI.  Ass'n 

(Continned  from  poor  tO) 

profeRRionalB.  We  can  offer  ao  much 
at  this  particular  time  for  the  Bchools 
in  Ehirope  are  unattainable  and  Amer-  . 
lean  muaiciana  must  study  at  home.  ' 
Instead  of  a  few  select  students  sing¬ 
ing  In  a  few  progressive  schools,  we 
hear  thousands  of  boys  and  girls  in 
every  state  of  the  land  enjoying  music 
through  song.  An  American  Unity 
through  Music  is  possible  only  when 
we  and  all  of  our  neighbors  sing  in  j 
one  united  anthem  of  peace  and  lib-  I 
erty.  The  music  educator — you  and  ] 
I — alone  can  make  this  dream  a  real¬ 
ity.  i 


Junior  Wanted  a 
French  Horn  .  .  . 

(CpnJiHHcd  from  pamr  9) 

all  the  accumulated  data  from  the 
five  or  six  year  exploratory  period.  The 
child  has  had  enough  experience  that 
he  too  can  intelligently  state  his  like 
and  dislike  with  the  result  that  be¬ 
tween  them  the  parties  concerned  can 
do  more  than  make  a  decidedly  random 
choice. 

In  conclusion,  it  may  be  well  to 
state  that  many  instrument  dealers 
are  ably  sharing  the  responsibility 
for  the  elimination  of  musical  misfits. 
This  is  accomplished  through  an  in¬ 
strumental  rental  plan  by  means  of 
which  the  student  may  rent  a  given 
instrument  for  a  short  period  of  time 
(as  little  as  a  month)  for  a  nominal 
fee.  If  the  student,  parent  or  instruc¬ 
tor  feels  that  further  study  is  not 
warranted,  the  instrument  may  be 
returned  and  the  only  amount  Invested 
is  the  rental  fee.'  However,  if  the 
student’s  progress  is  such  that  the 
purchase  of  the  instrument  is  sug¬ 
gested,  the  rental  fee  already  paid  is 
applied  to  the  purchase  price. 

It  can  be  seen  that  such  a  plan 
has  a  distinct  value  in  the  fact  that 
it  is  no  longer  necessary  to  invest  a 
large  sum  of  money  to  see  whether  or 
not  the  student  has  the  capacity  to 
play  a  musical  instrument. 

May  we  sincerely  hope  that  in  the 
future  there  will  be  fewer  new  instru¬ 
ments  under  beds  or  in  closets  with 
the  disillusioned  owners  and  disap¬ 
pointed  parents  despairing  of  some¬ 
one's  erroneous  advice.  There  is  too 
much  at  stake  to  allow  for  unsys¬ 
tematic  conjecture.  Can  music  educa¬ 
tors  be  more  scientific  in  their  counsel? 
The  answer  should  and  must  be — em¬ 
phatically  ye». 
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I  Was  a  Ham  . . . 

iCoutiuurd  from  pmgt  13) 

the  road  are  the  nicest  I  have.  Every¬ 
thing  was  new  and  different  I  wasn’t 
a  professional;  I  was  on  the  outside 
looking  in.  I  liked  what  I  saw,  for 
now  I  could  understand  musicians. 

Musicians  aren’t  ordinary  people. 
They  live  in  a  world  all  their  own. 
Their  days  are  other  people’s  nights. 
Their  thoughts  are  different,  they  even 
speak  a  language  all  their  own.  The 
people  they  like  best  are  musicians, 
the  subject  they  talk  about  most  is 
music.  The  thing  they  do  most  is 
play.  And  they  wouldn’t  leave  their 
Music  World  for  anything. 
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RECONDITIONED  SAXOPHONES.  cUri 
actf.  trumprtt,  flutes,  oboes,  French  horns,  souu- 
phones,  basses,  etc.,  at  school  prices.  Hundreds 
to  choiMie  from.  Write  for  bargain  list,  .\del- 
son's  Musical  Instrument  Exchange,  446  Mich¬ 
igan.  Detroit,  Mich. 


LOOK  FOR  DE  VOE’S  ads  below.  The» 
represent  only  a  fraction  of  large  selection,  high 
(i^e,  reconditioned  instruments  now  in  stock 
Write  (or  latest  bargain  liat.  De  Voe’s, 
Oakland  St.,  I'hila.,  Pa. 


MEYER  S  1942  PREVuE  of  bargain  recondi¬ 
tioned  and  new  musical  iiutruments  for  school 
bands  and  orchestras  is  yours  for  the  asking. 
We  ship  5-day  approval.  Be  safe,  buy  the 
Meyer's  way.  Meyer’s,  454  Michigan,  Detroit, 


RECONDITIONED  Selmer  Conservatory  oboe, 
$175.  (luy  Humphrey  Heckel  system  l>assooti, 
$225.  Wm.  Haynes  silver  C  flute,  $1J5.  Haynes 
silver  Db  piccolo,  $75.  Lacroix  Boehm  bass 
clarinet.  $175.  Write  for  bargain  list.  .-Vdelstni’s 
Mnsical  Instrument  Exchange,  44b  Michigan. 
Detroit,  Mich. 


CONN  VICTOR  CORNET,  silver.  $27.50. 
Holttni,  silver,  $25.  Others,  $IH..^0  up.  Like 
nrw.  Will  ship  on  trial.  l>e  Voe’s.  .^228  Oak¬ 
land  St.,  Phila.,  Pa. 

BARGAINS— Sousaphone,  Conn  BB,  $13U.  Alto 


RECONDITIONED  INSTRUMENTS  at  W- 
nin  prices.  Haynes  flutes,  piccolos,  other  makes. 
Clarinets,  Buffet,  fiehner,  renrel,  other  makes 
bw  ax  $18.  Saxophones.  Trumpets  low  as  $12. 
Tromtmnes.  Expert  repairing.  Write  (m  price 
list.  Wemer’a  Repair  Shop,  2421  Medill.  Chicago. 


MARTIN  IMPERIAL  TROMBONE.  C  ommit- 
tcc  model,  gold -lacquered,  demonstrator  and  per¬ 
fect  instrument,  $65.  Will  ship  subject  to  2-days 
trial,  lie  Voe's,  5228  Oakland  St.,  Phila..  I*a. 
ICIENTIFIC  REPAIRING  —  Iowa's  finest 
ninip|>ed  shot).  Send  your  instruments  for  free 
estimate.  All  work  guarantee)!.  Bargains  in 
used  instruments.  Paul  Wcndel  Music  (^o.,  Dirs 
.Moines,  la. 

OUR  STOCK  is  complete.  We  can  deliver. 
Write  for  bargain  list  and  our  complete  catalog. 
Ray  I^romers  Music  House,  524  Walnut  St., 
rincinnati,  Ohio. _ _ _ 

i  LARGE  STOCK  new,  used  and  sample  band 

i  instruments  for  sale  at  bargain  prices.  $15  to 
$65.  Few  higher.  Cash  paid  f(w  usetl  iitstru- 
arents.  Mountjtiy  Music  House.  Sedalia,  Mo. 

!  FACTORY  RECONDITIONED  INSTRU- 
i  MENTS — A  large  assortment  of  most  standard 
■  makes  to  choose  from,  in  almost  every  price 

I  class.  Used  instrument  list  sent  on  rr<|tiest  cov¬ 
ering  Strings,  woodwind,  brasses  ami  i>ercussion 
Tcvery  instrument  guaranteed  in  1  condi- 
.  tion.  Sansone,  1658  Broadway,  New  York, 
:  -V  V. 


This  cUuifiud  •dv«rtitin9 
duparfmant  wai  aatabliikad 
for  fha  banafit  of  bandmasfart, 
diraefort,  sfudanfi  and  indi¬ 
viduals  having  usad  instru- 
mants,  uniforms,  ate.  fo  sail, 
swap,  or  thosa  who  wish  to 
buy  at  a  bargain. 

Look  ovar  tha  ads  in  this 
iuua.  You'll  find  many  'ttams 
of  intarast.  Parhaps  you  hava 
an  axtra  saiophona  you  would 
lika  to  sail  or  trada  for  a 
Franch  horn  or  trumpat.  Taka 
advantaga  of  tha  opportunity 
this  dapartmant  offars  you. 

Tha  spacial  sarvica  rata  is 
only  $1  for  25  words;  aach 
additional  word,  5c.  Cash 
must  accompany  ordar.  No 
billing  or  bookkaaping.  Sand 
ordars  to 

Classifiad  Advartising  Dapt. 
Tha  SCHOOL  MUSICIAN 

230  N.  Michigan  Avanua 
Chicago,  Illinois 


DE  VOE’S  BANDMASTERS’  Special  Barpin 
List  of  hand  instruments  now  ready.  Witle 
selection,  standard  makes.  A  ctmy  awaits  you. 
We  ship  schools  on  ap|>ruval.  De  Voe’s,  5228 
Oakland  St.,  Phila.,  Pa. 

FOR  SALE — Erard  concert  haiq).  Double  ac¬ 
tion.  Overhauled.  Trade  equity  late  m)>del 


WE  BUY.  SELL  and  exchange  all  types  of 
musical  instruments.  Complete  stock  of  rebuilt 
like-new  instruments.  For  bargains,  see  us.  Send 
(or  bargain  list.  Musicians  Supply  Co.,  Elk¬ 
hart.  Ind. 


NEW  TRUMPET,,  brass-lacqueretl,  in  case,  $18. 
Reconditioned  Ej)  circular  alto,  silver-plated,  $20. 
Reconditioned  slide  trtrmbone,  bra.ss-lacqurred,  in 
case,  $15.  Boehm  system  Bj  clarinet,  wood,  in 
excellent  playing  condition,  in  case,  $25.  Genuine 
Van  Duren  Bs  &  Ej  clarinet  reeds.  Joseph 
Jiran,  1222  West  18th  St..  Chicago,  Ill. 


IMPORTED  VIOLINS,  violas,  cellos,  string 
l>asses,  bows  and  accessories.  Foreign  music  of 
all  pufilishers.  Hans  Binier,  202  E.  82r<I  St., 
.New  York,  N.  Y. 


TROMBONES  -King,  Conn,  Holton  and 
others.  $22.50  up.  Some  shocworii  only,  others 
reconditioned  like  new.  Send  for  list.  I«  Voe’s, 
5228  flaklaml  St.,  Phil.-idrlphia,  Pa. 


RECONDITIONED  Selmer  h'g  clarinet,  w<x)d, 
$80.  Martin  Eg  sousaphone,  $125.  Selmer 
trumpet,  $90.  Kruspe  double  French  horn,  S150. 
King  French  horn,  $85.  Conn  alto  saxopifone, 
$45.  Conn  tenirr  saxophoM,  $65.  Conn  bari- 
t))ne  saxophone,  $75.  Write  for,  bargain  liat. 
Adrison’s  Musical  Instrument  Exchange,  446 
Michigan,  Detrtnt,  Mich. 


CONN  TRUMPET,  Comtuerpr  model,  ailver- 
pkitetl,  gold  bell,  demonstrator  and  periect  in¬ 
strument,  $60.  Other  standard  makes,  $20  up. 
De  Voe's,  5228  Oakland  St.,  Phila.,  Pa. 


FOR  SALE  -Some  real  bargains.  A  number 
of  old  Violins  from  $15  to  $50,  also  a  few  first- 
class  violin  bows.  10  ilaya  trial.  C.  E.  Grover, 
Virdiii  ami  Bow  Maker,  1606  No.  12  St.,  Su- 
peritw,  Wis. 


200  BETTER  GRADE  violins,  most  need  some 
reiiairing,  at  I'i  to  K  retail  price,  lots  6  or  mtire. 
2  aluminum  cellos,  jobbers  close-out  stock.  C.  H. 
I.ane,  Eureka,  Kans. 

FRENCH  HORN,  single  F  &  E|>,  KaUsben. 
new  but  shopworn,  brass,  with  case,  $68.50. 
Wurlitaer  double  born,  $80.  Others  $50  up. 
De  Voe’s,  5228  Oakland  St..  Phila.,  Pa. 


I  FOR  SALE — Cimn  Victor  cornet,  latest  motlel. 
'  $45.  .Martin  c))rnet,  $22.50.  Buescher  trumpet. 

I  $25.  Barbier  wood  clarinet.  $45.  M-artin  wood 
.  clarinet.  $45.  Conn  trftmlxMie,  late-it  miHlel. 
$47.50.  French  Selmer  alto  s;ix,  $85.  Martin 
aho  sax,  $47.50.  York  mellophone.  $25.  Selmer 
Marciel  flute,  sterling  silver.  $47.50.  Pan  Am. 
baritone.  $47.50.  All  instruments  like  new. 
Musicians  Supply  Co.,  Elkhart.  Ind. 


BASSOON.  HECKEL  SYSTEM.  Wunderlich, 
like  new,  with  case.  cr<M>ks,  accessories.  Used 
two  seasons  in  amateur  groiqi.  Price,  $175. 
Bates-Radio.  Worcester,  Mass. 


BARITONES — Buescher,  Holton,  Conn  and 
others,  $29.50  up.  Krconditi)>ned  like  new  ami 
shipped  subject  to  trial.  Semi  for  list.  De 
Voe's.  5228  OakUnd  St.,  Phila.,  Pa. 


BASSOON,  new,  made  in  Cxechoalovakia. 
Heckel  fingering,  rollers,  very  good  tone  and  in- 
ttimition,  complete,  $225.  Hans  Meuser,  1st  bas¬ 
soonist,  Cincinnati  Symphony  Orchestra,  2521 

Vine  Crest  Place.  Cincinnati.  Ohio. _ 

HARP  FOR  SALE— Beautiful,  new  I  ,yon  ft 
Healy  harp,  style  No.  17  double  action,  orchestra 
size,  used  by  student  only.  Real  opportunity 
for  anyone  interesteil  in  harp  or  orchestra.  Price, 
$1250,  for  quick  sale,  $1000.  Write  Martha  C. 
Drewelow,  1148  W.  Center.  Rochester,  Minn. 
FLUTES  Haynes-Schwelm  new  model,  sterling 
silver  flutes,  ^preme  in  workmanship  ami  un- 
e>|ualed  in  tone  quality.  Write  Haynes-fschwelm 
Co..  4196  Wahington  St..  Boston.  Mass. 

CONN  BBs  SOUSAPHONE,  silver-plated,  24* 
gold  liell,  jierfect.  mi  dents.  $150.  Other  BBs 
and  Es  from  $100  uji.  De  Voe’s,  5228  flakland 
St.,  Phila.,  Pa. 


T  h  •  SCHOOL  MUSICIAN 
doat  not  knowingly  accopt 
for  publication  any  advartiaa- 
manta  that  miarapraaant  mar- 
chandiaa  or  aarvica.  If  you 
know  of  any  auch  miarapraaan- 
tationa  wa  would  appraciata 
your  raporting  tham  diract  to 
tha  Adv.Dapt.of  thia  magazina. 


REEDMAKING 


BASSOON  REEDS — The  Ferrell  baa.soon  re^s 
are  nationally  known  among  school  bassoonists 
for  their  satisfacibry  service.  Reader  to  P.lay, 
easy  blowing,  responsive  in  attack,  big,  brilliant 
tone.  Four  (4)  reeds,  $2.40;  $9  per  dozen. 
John  F;.  Ferrell,  3525-A  Juniata  St.,  St.  Louis, 
Mo.  (Bassoonist  with  St.  Ixiuis  Symphony  Or¬ 
chestra,  16th  season.) 


ROCHE  GRADED  OBOE  REEDS,  made  from 
my  own  selected  Rcxrhe  cane.  No.  1  Soft,  No.  2 
Mraium,  No.  2  Stiff.  Every  reed  handmade, 
tested  and  graded,  $1.25  each,  dozen,  $6. 
Ask  for  latest  bargain  list  of  used  instruments. 
Fernand  Roche  (formerly  oboist  Damrosch’a 
N.  Y.  Symtthony),  202  West  92rd  St.,  N.  Y,  C. 

OBOE  PLAYERS  -I  am  still  in  a  position  to 
give  you  fine  dirpendable  oboe  reeds  made  from 
the  liest  French  (Frejiis)  cane.  Send  for  trial 
offer.  I  am  also  in  a  ptmtion  to  give  you  the 
liest  service  in  overhauling  your  instruments. 
.Mfreil  A.  Wales,  1 10  Indiaru  Ave.,  Providence. 
R.  I. _ 

OBOE  REEDS — Handmade,  French  type,  best 
quality  and  performance.  Paris  Conservatory 
measurements.  Price,  85c,  3  for  $2.40.  Attrac¬ 
tive  price  to  schools  and  dealers.  Joseph  Ruth, 

3145  N.  Lawndale,  (Chicago,  III. _ 

OBOE  REEDS — Special  tested,  guaranteed  easy 
blowing.  None  better,  75c  each  plus  old  tubes, 
6  for  $2.85.  Try  them.  Rtusell  Saunders,  Box 
157,  F^lkhart,  Ind. 

WALDO  OBOE  REEDS  guaranteed  handmade, 
not  a  commercial  but  a  player’s  reed.  Selected 
cane,  easy  blowing,  beautiful  tone,  perfect  pitch 
as  used  by  me  in  Philadelphia  Orchestra,  Gold¬ 
man  Banii.  Each  reed  rings  "A”  tuning  g^K 
sympathetically.  Test  your  embouchure.  Pro¬ 
fessional  model,  $1,  2  for  $2.75.  Maxim  Waldo, 
1475  Grand  Concourse.  Bronx.  New  York. 


b«r,  1941 
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G  R  E  AT  NECK,  N .  V 


YOUR  3000  MILE  BARGAIN  COUNTER  (Contour 


BAND  UNIFORMS —Caim,  thako*.  BW  cape 
oeercoat*,  tUahtl}  aaed.  Bojm’  khaki  mifarinv 
$2  loit.  Otlwr  band  unifomi*.  Jandorf,  I7J 
West  8Ut  St..  New  York,  X.  V. 


SCHOOL  SONGS 
Word*  anil  music, 
airancemmts.  Sere 
iur  sale.  Aho  bell 
Ohio. 


LITRE  HANDMADE  BASSOON  reciU.  SI 


NEW  COMPOSITIONS  by  Ytm  Mack.  I 
mier  Amour  Vabe,  *'Tatl^'  march.  R 
snappy,  melodiou*,  easy  to  play.  7Sc  (coin)  li 
or  orchestra.  3  Walnut  Coort,  Alton,  III. 


ORNUINE  VANDOREN  CLARfNn  and 

saxophone  reed*.  .New  Kina,  Bach,  Old*.  Conn. 
C'unpletr  selection  ico<mI  retniilt  instrument*.  Bar- 
Kain  prices.  Wholesale.  Retail.  Save  ID  to  S0'(. 
('■•aetr  .Musk  Housr,  Columbus,  OIihi. 


FRENCH  HORN  MUSIC— Best  sellers  to 
Ixrenzo  Sansone,  Modern  French  Horn  Method. 
Concertino  (National  Contest  List).  Franz  IWI 
French  Horn  duets.  Mozart  No.  I  concerto  in 
Fi*  ((ormerly  in  U),  Kudelski  Concertino.  Both 
nnmliers  arraniied  and  new  cadenzas  by  Lorenzo 
Sansone.  On  sale  at  all  leadiniz  music  store*. 
Sanwtne,  I6S8  Broadway,  New  York,  N.  Y. 


UNIFORMS 


LEARN  DRUM  MAJORING  in  10  easy 
sons.  Yon  can  learn  in  a  short  time  as  tr 
others  have.  Wiite  Bush  Mumpower,  Bos 
Fairfield,  Ala. 


BARGAINS- -50  liKht  blue  uniform  lapel  coats 
(adults)  $125.  23  white  woolen  coals,  $46.  23 

Innd  suits,  coats,  trousers,  caps  (blue)  $100.  30 
Imivs’  coats,  military  cidlars,  (blue)  $20.  28 

(lilack)  lapel  coals.  $30.  Band  director's  suit 
(maroon)  $15.  Band  caps,  new,  blue,  red,  black, 
>1.75.  Wallace.  2416  X.  H aisled.  ChicaKO. 
CHOIR,  GLEB  CLUBS'  (towns,  (irey  poplin, 
fluted.  Used,  $2.50  each.  New  black  iioplin, 
(ileated,  academk  style,  $3.75  each.  (.eaflet 
mailed.  Lindner,  425-S  Seventh  .\ve..  New 
York. 


NEW  SCHOOL  MUSIC  caukic*.  Band,  or¬ 
chestra,  methods,  studies,  solos,  operetta*,  vocal, 
piano,  rhythm,  accessories.  Band  directors  and 
musk  supervisors  only.  Drop  post  card  for 
ones  you're  interested  in.  Curley  ('las(ens  Musk 
Co..  I'lka,  New  York. 


BAND  LIGHTS  (or  nipht  maneuvers, 
and  clip  to  (.vsten  on  a  cap,  complete  40c 
$4  per  dozen.  Bo*  24,  Crestline,  Ohio. 


ORCHESTRATIONS,  pojmhr  back  numbers, 
7-$l.  I5'$2.  45'$5.  Orchestra  parts,  any  instru¬ 
ment.  I2  $I.  Saxophone  reeds,  alto,  6-$I,  tenor, 
5-$I,  clarinet.  I0-$l.  Terminal  Orchestra  Serv¬ 
ice,  3313  I.ayvrence,  Chkano.  III. 


SECRETS  OF  THE  TRUMPET,  non  press 
system  in  5  lessons,  $1.  Fred  Elias,  3.(43 
I7th  St..  Omaha,  Nebr. 


FOR  SALE  35  capes  and  caps.  te<l  serfe,  blue 
trim,  lined  in  ||ukl  satin,  lii||h  school  sizes,  $100. 
Address  C.  F.  Stetnmetz,  3013  Junktta  Ave., 
Cincinnati.  Ohio. 


RECORDINGS  1895-1935.  CUrke.  K'yl.  K-sr 
IVyor.  (?iinera.  Zimmerman.  F>ery  inst-iimt 
(•reatest  singers.  Early  Bine  Crosby,  Colu* 
platters.  ITEMIZE  WA.VTS.  Josephine  Ma; 
Santa  BarUara.  Calif. 


FRENCH  HORN  MUSIC  — Your  caUloft  is 
waitinp.  the  larKest  collection  of  the  best  works, 
domestk  and  foreiitn  in  stock.  Prkes  on  most 
items  have  NOT  lieen  raisetl.  Sansone,  1658 
Bro.adway,  New  York,  N.  Y. 


CAPES,  maroon,  Idack  Itraid,  41,  $100.  .Ma'oon 
ca|>s,  $1.75.  White  orchestra  coats,  $2.50.  Mess 
i.ackets,  black,  white.  K'dil,  blue.  mar<Km.  $2. 
W.illace,  2416  N.  Ilalsted.  Chicago,  111. 


FOR  THE 

Student 


FOR  THE 

Profefiional 


PRICE 

oo 


IN  3  STUDENT  STRENGTHS 
^  CLARINET 
y  ALTO 
TENOR 


IN  5  PROFESSIONAL  <TRENGTH{ 
ir  CLARINET  •  ALTO 
y  TENOR  •  BARITONE 
BASS  CLARINET 


ITifFREE! 


A^K  FOR  BRILHART  BULLETIN  NS  3 

WRITTEN  BY  THE  FAMOUS  GLENN  MILLER  SAY  SECTION 
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